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Il  Barbiere   di  Siviglia 


Characters  of    the  Drama 

COUNT    ALMAVIVA Tenor 

BARTOLO,  physician,  guardian  of  Rosina Bass  buffo 

ROSINA,  niece  of  Dr.   Bartolo Soprano 

FIGARO,  barber Baritone 

BASILIO,  music-master  to  Rosina      , Basso 

FIORELLO,  servant  of  Count  Almaviva Tenor 

AMBROSIUS,  servant  of  Dr.  Bartolo Bass 

BERTHA,  old  housemaid  of  Dr.  Bartolo Soprano 

An   Officer;    an   Alcalde,   or  Magistrate;    a  Notary; 
Alguazils,   Soldiers,   Musicians 


THE  SCENE  IS  LAID   IN  SEVILLE 
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IL  BARBIERE  DI  SIVIGLIA 

A    Comic    Opera   in    Two    Acts 

The  Book  by  STERBINI 

The  Music  by 

GIOACHINO   ANTONIO   ROSSINI 


Original    Cast   of  Characters   in   the   First   Performance   at   the 
Teatro   Argentina,    Rome,    February    5th,    18 16: 

ROSINA, SIGNORA  GIORGI-RIGHETTI 

BERTA, SIGNORINA  ROSSI 

FIGARO, SIGNOR  LUIGI  ZAMBONI 

IL  CONTE  ALMAVIVA, SIGNOR  MANUEL  GARCIA 

IL  DOTTORE  BARTOLO SIGNOR  BOTTICELLI 

DON  BASILIO, SIGNOR  VITARELLI 

The  story  of  the  opera  is  drawn  from  Beaumarchais's  comedy  of  like  name  ;   the  scene 
laid  in  Seville. 


Il    Barbiere   di   Siviglia. 


The  two  comedies  in  which  Beaumarchais  tells  of  the  adventures  of  the 
barber  Figaro p  Seville's  cunning  and  resourceful  factotum,  stand  high  in  musical 
history  for  having  inspired  two  operas  which  are  acknowledged  to  be  the  finest 
of  masterpieces  in  the  comic  genre.  Out  of  "  Une  folle  journée  "  came  Mozart's 
"Le  Nozze  di  Figaro";  out  of  "Le  Barbier  de  Seville,"  Rossini's  "  Almaviva, 
ossia  l'inutile  Precauzione,"  now  known  the  world  over  as  "  Il  Barbiere  di  Sivi- 
glia. "  Mozart's  opera  antedates  Rossini's  by  thirty-five  years,  but  owes  its  exist- 
ence to  the  success  achieved  by  an  earlier  opera  based  on  the  Rossinian  subject. 
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It  was  admiration  for  Paisiello's  "  Barbiere  di  Siviglia,"  composed  for  St.  Peters- 
burg in  1780,  that  impelled  Mozart  to  ask  Da  Ponte  to  turn  "  Une  folle  jour- 
née  'J  into  an  opera  book  ;  and  it  may  have  been  Rossini's  admiration  for  "  Le 
Nozze  di  Figaro  "  that  persuaded  him  to  create  the  work  which  is  now  recog- 
nized to  be  so  admirable  a  companion  piece  to  the  Mozartian  comedy.  On  that 
point  history  is  silent,  however.  The  two  Figaro  operas  are  in  truth  admirably 
consorted  companions,  and  though  the  later  composition  has  none  of  the  deep 
and  tender  sentiment  which  informs  so  much  of  Mozart's  music,  it  has  more 
humor  and  quite  as  much  frolicsomeness  and  scintillant  vivacity.  In  one  respect 
they  clasp  hands  in  cordial  union — both  offer  to  the  student  the  most  perfect 
type  of  operatic  finale  that  the  world  possesses.  "  The  Barber"  has  an  advan- 
tage over  "  Figaro  "  in  its  subject-matter.  There  is  a  livelier  as  well  as  lovelier 
charm  in  the  story  of  Count  Almaviva  s  adventures  while  outwitting  Dr.  Bartolo 
and  carrying  off  the  mischievous  Rosina,  than  in  the  depiction  of  the  Count '  s 
intrigues  and  suspicions  after  marriage.  This  difference  is  accentuated  by  the 
contrasted  physiognomies  of  the  personages  that  carry  on  the  action.  In  "  The 
Barber  "  these  personages  have  an  elemental  freshness,  an  energy  which  has  been 
dulled,  and,  in  a  sense,  domesticated  in  "Figaro."  Only  in  the  youthful 
Cherubino  and  the  arch  Susanna  do  we  find  the  impetuous  initiative  which  impels 
the  three  conspirators  and  the  opposition  in  "The  Barber." 

Beaumarchais  knew  how  well  adapted  the  book  of  "Le  Barbier  "  was  for 
operatic  treatment  ;  indeed,  it  seems  that  it  was  only  because  he  had  notions 
concerning  the  lyric  drama  like  those  which  prevail  to-day  that  he  did  not  make 
an  opera  out  of  it  himself.  He  was  a  musician  who  thought  well  enough  of  his 
creative  capacity  to  compose  incidental  music  for  his  dramas,  but  he  could  not 
persuade  himself  that  there  was  any  excellence  in  an  art-form  which  subordi- 
nated poetry  to  a  string  of  tunes,  however  beautiful  or  ingeniously  combined. 
"He  had  doubts,"  says  one  writer,  "on  the  subject  of  the  form  and  general 
treatment  of  opera  which,  to  the  neglect  of  the  melodic  portion  of  the  work 
ought,  he  considered,  to  be  assimilated  to  the  spoken  drama  of  real  life."  A 
musician  and  poet  with  Wagnerian  tendencies  one  hundred  and  twenty-five 
years  ago  !  One  who  withheld  operatic  treatment  from  a  subject  cut  out  for 
opera  because  he  did  not  know  how  to  create  and  blend  the  elements  of  the  true 
lyric  drama  !  The  spectacle  is  edifying.  Beaumarchais's  comedy  met  with 
opposition  when  first  brought  out,  and  so  did  Rossini's  opera  ;  but  the  reasons 
were  not  the  same.  "Le  Barbier  de  Seville"  is  a  caustic  satire  on  the  social 
and  political  conditions  which  prevailed  in  France  a  short  time  before  the 
revolution.  It  flatters  the  plain  people  and  castigates  the  nobility.  For  this 
reason  its  performance  was  forbidden  by  Louis  XVI.,  but  the  masses,  not  in  a 
mood  to  be  trifled  with  in  1775,  demanded  it  and  got  it.  There  is  nothing 
political  in  Rossini's  opera.  Its  book  had  the  approval  of  the  Roman  censor 
before  the  composer  saw  it,  and  neither  government  nor  people  had  a  public 
pretext  for  attempting  its  suppression.      The  opposition  was    purely  personal, 
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though  it  cloaked  itself  behind  an  affected  devotion  to  the  venerable  Paisiello, 
who  was  still  alive,  and  his  work,  which  was  not  yet  out  of  the  public  mind  and 
popular  affection.  The  story  can  best  be  told  in  connection  with  the  history 
of  the  opera. 

Rossini,  a  young  man  in  his  twenty-fifth  year,  who  had  established  a  reputa- 
tion with  "Tancredi,"  "  L'Italiana  in  Algeri"  and  "  Il  Turco  in  Italia,"  was 
commissioned  to  write  two  operas  for  the  carnival  season  of  i8i6in  Rome.  The 
first,  "  Torvaldo  e  Dorliska,"  was  produced  at  the  Teatro  Argentina  on  Decem- 
ber 26th,  181 5 — the  first  day  of  the  carnival.  On  the  same  day  Rossini  signed 
a  contract  with  Cesarini,  the  impresario  of  the  Argentine  Theatre,  to  deliver  the 
first  act  of  the  second  work  on  January  20th  following.  For  this  opera  he  was 
to  receive  400  Roman  scudi  (say  $400  American)  after  the  first  three  perform- 
ances, which  he  was  to  conduct  at  the  pianoforte,  as  was  then  the  custom.  He 
seems  to  have  had  no  choice  in  the  matter  of  the  libretto,  but  agreed  to  take 
anything  submitted  by  the  impresario  and  approved  by  the  censor.  This  is 
indicated  by  the  contract,  but  a  likelier  story  is  that  the  author  of  the  libretto, 
Sterbini,  suggested  a  remodeling  of  the  opera  with  which  Paisiello  had  won 
much  of  his  renown.  The  contract  provided,  also,  that  Rossini  was  to  have 
lodgings  with  Zamboni,  a  singer  at  the  opera  to  whom  fell  the  honor  of  being 
the  original  Figaro.  Rossini  went  to  work  with  more  than  his  usual  prompti- 
tude and  completed  the  score  in  thirteen  days.  Castil- Blaze  says  "  one  month," 
but  there  is  no  gainsaying  the  evidence  that  the  time  really  consumed  was  less 
than  half  a  month.  Donizetti  was  once  asked  whether  he  believed  that  Rossini 
had  really  written  the  opera  in  thirteen  days.  "It  is  very  possible,"  was  his 
maliciously  sarcastic  reply,  "he  is  so  lazy!"  Lazy  Rossini  always  was,  but 
there  is  no  indication  of  that  fact  in  the  score  of  "  The  Barber."  As  the  day 
for  the  first  performance  approached,  it  is  plain  enough  that  either  Rossini  or 
Cesarini  became  apprehensive  of  trouble.  Sterbini,  the  librettist,  was  unpopu- 
lar, and  Paisiello  had  many  friends  in  Rome  who  were  willing  to  make  a  fetich 
out  of  his  "  Barbiere,"  provided  that  they  could  thereby  suppress  the  upstart 
composer  who  had  dared  to  give  a  new  setting  to  Beaumarchais's  comedy.  As 
a  matter  of  fact,  there  was  nothing  new,  nothing  strange  in  one  composer  using 
a  subject  that  had  already  served  another.  A  few  decades  before,  on  the  con- 
trary, it  was  a  very  usual  thing  for  composers  to  borrow  not  merely  subjects  but 
entire  texts  from  each  other.  Metastasio's  librettos  were  so  much  admired  for 
the  limpidity  and  beauty  of  their  poetry  that  they  were  composed  over  and  over 
again  by  the  musicians  of  his  time.  His  "  Artaserse  "  was  set  no  less  than 
forty  times,  his  "Adriano  in  Siria"  twenty-six.  Even  Mozart  resorted  to  him 
for  his  "Clemenza  di  Tito,"  which  had  already  been  composed  by  Hasse. 
Moreover,  Rossini  had  four  predecessors  in  the  very  work  for  which  Paisiello's 
friends  were  preparing  to  condemn  him.  Three  Germans,  Benda,  Elspergerand 
Schulz,  had  written  "  Barber"  operas  after  Paisiello  and  before  Rossini,  awX  Do 
had  Isouard.      Rossini  did  more  than  was  to  have  been  expected  from  so  indo- 
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lent  and  careless  a  nature.  He  addressed  a  letter  to  Paisiello  asking  permission 
to  use  the  subject,  and  wrote  a  preface  for  the  libretto  in  which  he  heaped  adula- 
tion on  his  venerable  predecessor,  yet  ingeniously  gave  the  public  to  understand 
that  the  style  of  his  "Barber"  was  antiquated.  "  Beaumarchais's  comedy," 
wrote  Rossini,  "entitled  'The  Barber  of  Seville,  or  the  Useless  Precaution,'  is 
presented  at  Rome  in  the  form  of  a  comic  drama  under  the  title  of  '  Almaviva, 
ossia  l'inutile  Precauzione  '  in  order  that  the  public  may  be  fully  convinced  of 
the  sentiments  of  respect  and  veneration  by  which  the  author  of  the  music  of 
this  drama  is  animated  with  regard  to  the  celebrated  Paisiello,  who  has  already 
treated  the  subject  under  its  primitive  title.  Himself  invited  to  undertake  this 
difficult  task,  the  maestro  Gioachino  Rossini,  in  order  to  avoid  the  reproach  of 
entering  rashly  into  rivalry  with  the  immortal  author  who  preceded  him, 
expressly  required  that  the  '  Barber  of  Seville  '  should  be  entirely  versified 
anew  and  also  that  new  situations  should  be  added  for  the  musical  pieces  which, 
moreover,  are  required  by  the  modern  theatrical  taste  entirely  changed  since 
the  time  when  the  renowned  Paisiello  wrote  his  work." 

Paisiello  gave  his  consent  to  the  use  of  the  subject,  believing  that  the  opera 
of  his  young  rival  would  assuredly  fail.  At  the  same  time  he  wrote  to  a  friend 
in  Rome  asking  him  to  do  all  in  his  power  to  compass  a  fiasco  for  the  opera. 
The  young  composer's  enemies  were  not  sluggish.  All  the  whistlers  of  Italy, 
says  Castil-Blaze,  seemed  to  have  made  a  rendezvous  at  the  Teatro  Argentina 
on  the  night  set  down  for  the  first  production.  Their  malicious  intentions  were 
helped  along  by  accidents  at  the  outset  of  the  performance.  Details  of  the 
story  have  been  preserved  for  us  in  an  account  written  by  Signora  Giorgi- 
Righetti,  who  sang  the  part  of  Rosina  on  the  memorable  occasion.  Garcia  had 
persuaded  Rossini  to  permit  him  to  sing  a  Spanish  song  to  his  own  accompani- 
ment on  a  guitar  under  Rosina's  balcony  in  the  first  act.  It  would  provide  the 
needed  local  color,  he  urged.  When  about  to  start  his  song,  Garcia  found  that 
he  had  forgotten  to  tune  his  guitar.  He  began  to  set  the  pegs  in  the  face  of 
the  waiting  public.  A  string  broke  and  a  new  one  was  drawn  up  amid  the 
titters  of  the  spectators.  The  song  did  not  please  the  auditors,  who  mocked  at 
the  singer  by  humming  Spanish  fiorituri  after  him.  Boisterous  laughter  broke 
out  when  Figaro  came  on  the  stage  also  with  a  guitar,  and  Largo  al  factotum 
was  lost  in  the  din.  Another  howl  of  delighted  derision  went  up  when  Rosina's 
voice  was  heard  from  within  singing  Segui,  o  caro,  deh  segui  così  ("  Continue,  my 
dear,  continue  thus  ").  The  audience  continued  "thus."  The  representative 
of  Rosina  was  popular,  but  the  fact  that  she  was  first  heard  in  a  trifling  phrase 
instead  of  an  aria  caused  disappointment.  The  duet  between  Almaviva  and 
Figaro  was  sung  amid  hisses,  shrieks  and  shouts.  The  cavatina  Una  voce  poco 
fa  got  a  triple  round  of  applause,  however,  and  Rossini,  interpreting  the  fact  as 
a  compliment  to  the  personality  of  the  singer  rather  than  to  the  music,  after  bow- 
ing to  the  public,  exclaimed:  Oli,  natura!  "Thank  her,"  retorted  Giorgi- 
Righetti  ;    "  but  for  her  you  would  not  have  had  occasion  to  rise  from  your  chair.  " 
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The  turmoil  began  again  with  the  next  duet  and  the  finale  was  mere  dumb  show. 
When  the  curtain  fell  Rossini  faced  the  mob,  shrugged  his  shoulders  and 
clapped  his  hands  to  show  his  contempt.  Only  the  musicians  and  singers  heard 
the  second  act,  the  din  being  incessant  from  beginning  to  end.  Rossini 
remained  imperturbable,  and  when  Giorgi-Righetti,  Garcia  and  Zamboni  has- 
tened to  his  lodgings  to  offer  their  condolences  as  soon  as  they  could  don  street 
attire,  they  found  him  asleep.  The  next  day  he  wrote  the  cavatina  Ecco  ridente 
in  ciclo  to  take  the  place  of  Garcia' s  unlucky  Spanish  song,  borrowing  the  air 
from  his  own  "Aureliano  "  composed  two  years  before,  into  which  it  had  been 
incorporated  from  "Ciro,"  astili  earlier  work.  When  night  came  he  feigned 
illness  so  as  to  escape  the  task  of  conducting.  By  that  time  his  enemies  had 
worn  themselves  out.  The  music  was  heard  amid  loud  plaudits  and  in  a  week 
the  opera  had  scored  a  stupendous  success. 

It  is  only  the  student  of  what  was  the  popular  taste  in  Italian  opera  at  the 
outset  of  the  nineteenth  century  who  is  likely  to  appreciate  the  fact  that  when 
Rossini  achieved  his  first  successes  he  had  to  overcome  a  most  virulent  opposi- 
tion to  his  music  because  of  its  innovations.  In  later  years  he  himself  spoke 
condemnation  on  Verdi's  crass  and  melodramatic  methods,  by  alluding  to  him  in 
his  bad  French  as  ouue  mousicienne  qui  a  oune  casque  !  And  this  was  the  way 
Verdi  was  looked  upon  even  in  London  fifty  or  sixty  years  ago.  He  was  too 
blatant,  too  anxious  to  express  emotion,  too  regardless  of  suavity  in  melodic 
flow,  too  indifferent  to  formularies  to  please  the  taste  fashioned  on  Paisiello  and 
Cimarosa.  In  his  day  Rossini  was  thought  to  be  all  this,  and  to  be  anxious  to 
ape  the  Germans  besides.  Sixty  or  seventy  years  before,  Hasse  was  called 
"  the  Saxon  "  out  of  compliment,  or  at  least  without  prejudice.  There  was  then 
no  German  style  of  operatic  composition,  or  if  there  was,  knowledge  of  the  fact 
had  not  penetrated  so  far  as  Italy.  When  the  Italians  called  Rossini  "  II 
tedesco,"  "the  German" — it  was  not  out  of  compliment,  but  as  a  term  of 
opprobrium.  Even  after  the  battle  had  been  won  so  signally  in  Rome,  "The 
Barber's  "  progress  was  not  at  all  rapid.  For  years  it  followed  in  the  footsteps 
of  Manuel  Garcia,  who  carried  it  to  London  in  1818,  to  Paris  in  1819  and  to 
New  York  in  1825.  The  first  performance  in  London  took  place  in  the  King's 
Theatre  on  March  10th,  18 18.  Parke,  an  oboe  player  who  wrote  two  volumes 
of  entertaining  memoirs,  says  that  it  "went  off  with  unbounded  applause,"  and 
noted  the  fact,  which  fell  naturally  under  his  observation,  that  there  were  strik- 
ing effects  in  the  wood-wind  parts  of  the  accompaniments.  The  principal 
singers  were  Madame  Fodor,  Garcia,  Ambrogetti  and  Naldi.  Despite  its  suc- 
cess, however,  the  opera  did  not  win  the  degree  of  favor  which  the  other  operas 
of  Rossini  enjoyed.  This,  I  fancy,  was  due  to  a  keener  appreciation  of  the 
spirit  of  opera  scria  than  of  opera  buffa.  The  vicissitudes  of  the  King's  Theatre 
were  also  at  their  lowest  ebb.  Ebers,  who  succeeded  to  the  management  in 
1821,  did  not  revive  the  opera  till  1822,  which  was  a  Rossini  year,  only  four 
operas    not    composed    by    him    being    on    the  list.     Yet  there  is  no  evidence 
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that  "Il  Barbiere"  was  as  much  liked  as  "Il  Turco  in  Italia,"  "La 
Gazza  Ladra,"  or  "Otello,"  to  say  nothing  of  the  hit  of  the  season, 
the  oratorio  "  Mosè  in  Egitto,"  which  had  failed  in  its  original  form, 
but  was  an  overwhelming  success  when  turned  into  an  opera  under  the 
title  "Pietro  l'Eremita."  How  lightly  the  obligations  to  consider  the 
verities  of  time  and  local  color  sat  on  these  old  writers  !  The  'music  which 
uttered  the  sentiments  of  Moses  and  the  children  of  Israel  one  day  was  the  next 
put  into  the  mouths  of  Peter  the  Hermit  and  his  contemporaries  a  few  thousand 
years  later.  The  overture  which  we  now  hear  as  an  introduction  to  "The 
Barber,"  and  in  which  fantastic  rhapsodists  have  heard  the  whispered  plotting 
and  merry  raillery  of  Rosina  contrasted  with  the  stormings  of  her  grouty  guar- 
dian, was  first  the  open  door  to  the  adventures  of  the  Emperor  Aurelian  in 
Palmyra,  in  the  third  century  of  the  Christian  era,  and  afterward  to  Shake- 
speare's Queen  Elizabeth.  The  music  of  Almaviva's  cavatina,  Ecco  ridente  in 
eie/o,  originally  resounded  from  the  mouths  of  Cyrus  and  his  Persians  in  Baby- 
lon. But  there  is  danger  of  this  becoming  a  digression.  We  must  return  to 
Garcia's  wanderings  with  Figaro's  basin. 

The  Paris  performance  took  place  on  October  26th,  1819,  in  the  Salle 
Louvois.  Ronzi  de  Begnis,  one  of  the  most  beautiful  women  of  her  time,  was 
the  Rosina,  Garcia,  of  course,  the  Count  Almaviva,  Pellegrini  the  Figaro  and  De 
Begnis  the  Don  Basilio.  Paer,  the  composer,  who  directed,  did  not  like  Rossini, 
and  went  so  far  toward  encouraging  the  prejudice  aroused  by  the  Paisiello  epi- 
sode, as  to  revive  the  original  opera,  though  Paisiello  had  been  dead  nearly  three 
years.  His  scheme  blew  out  at  the  breech.  The  French  discovered  that  their 
taste  had  left  Paisiello  in  the  rear.  Rossini  profited  by  the  malicious  device 
ultimately,  though  his  opera  was  at  first  coldly  received.  In  this  period  the 
intermediary  between  grand  opera  as  it  was  cultivated  in  the  capitals  of  Europe 
and  the  people  of  America  was  a  bastard  form  of  entertainment,  half  play,  half 
opera,  of  which  the  chief  purveyor  was  the  Englishman,  Henry  Rowley  Bishop. 
Bishop,  a  composer  himself,  was  largely  active  in  providing  the  theatres  of  Lon- 
don and  the  provinces  with  "adaptations"  of  the  works  of  the  masters.  He 
began  with  Boieldieu's  "Jean  de  Paris"  in  1815,  and  as  fast  as  such  operas  as 
"Don  Giovanni,"  "Le  Nozze  di  Figaro"  and  the  like  reached  London,  he 
"  adapted  "  them  for  performance  by  dramatic  companies  whose  members  could 
sing  a  bit.  These  "  adaptations  "  came  to  America  with  every  English  singing 
actor,  and  the  theatrical  relationship  between  the  two  countries  being  even  more 
intimate  in  that  day  than  it  is  in  the  present,  the  new  things  of  London  were 
seldom  absent  for  more  than  a  year  from  the  theatres  of  New  York.  So  it  hap- 
pened that  "  The  Barber  of  Seville  "  was  known  in  New  York  quite  as  soon  as  it 
was  in  Paris,  and  five  or  six  years  before  Garcia  brought  "  Il  Barbiere  di 
Siviglia"  across  the  sea.  The  medium  of  its  introduction  was  Thomas  Phillipps, 
who  brought  it  forward  at  the  Park  Theatre  for  his  benefit  on  May  17th,  18 19. 
Phillipps  sang  the  part  of  Almaviva,  and  Miss  Leesugg,  who  later   became  the 
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wife  of  the  comedian  Hackett,  was  the  Rosina.  On  November  2lst,  1821,  there 
was  another  performance  for  Mr.  Phillipps's  benefit,  and  this  time  Mrs.  Holman 
took  the  part  of  Rosina. 

The  record  of  Italian  opera  in  America  begins  with  the  performance  of  "  II 
Barbiere"  by  the  Garcia  troupe,  newly  arrived  from  London,  at  the  Park 
Theatre  on  November  29th,  1825.  Four  of  the  seven  characters  in  the  opera 
were  personified  by  members  of  the  Garcia  family.  Manuel  Garcia,  father,  was 
Almaviva ;  Manuel  Garcia,  son,  Riparo;  Signora  Garcia  was  Berta,  and  Si- 
gnorina Garcia,  Rosina.  The  last  it  was  who  soon  won  renown  as  Madame  Mali- 
bran.  She  was  seventeen  years  old  at  the  time,  but  artist  enough  completely  to 
turn  the  heads  of  her  listeners.  "The  Signorina,"  said  one  impressionable 
critic,  in  reviewing  her  first  performance,  "seems  to  us  as  being  a  new  crea- 
tion— a  cunning  pattern  of  excellent  nature  equally  surprising  by  the  melody  of 
her  voice  and  by  the  propriety  and  grace  of  her  acting";  another  wrote  (the 
two  notices  are  brought  together  in  Ireland's  "  Records  of  the  New  York 
Stage  "),  "  Signorina  Garcia's  voice  is  what  is  denominated  in  the  Italian  a  fine 
contra-alto  ;  and  her  science  and  skill  in  its  management  are  such  as  to  enable 
her  to  run  over  every  tone  and  semitone  of  three  octaves  with  an  ease  and  grace 
that  cost  apparently  no  effort.  She  does  not  adopt  the  florid  style  of  her 
father,  but  one  which  is  less  assuming,  and  perhaps  more  proper  in  a  lady  and 
hardly  less  effective.  Her  person  is  about  the  middle  height,  slightly  embon- 
point ;  her  eyes  dark,  arch  and  expressive,  and  a  playful  smile  is  almost  con- 
stantly the  companion  of  her  lips.  She  was  the  magnet  who  attracted  all  eyes 
and  won  all  hearts."  At  the  time  when  this  was  written,  Malibran,  to  call  her 
by  the  name  by  which  she  is  known  in  musical  history,  had  been  on  the  stage 
not  quite  six  months,  having  effected  her  professional  debut  in  London  in  "  II 
Barbiere  "  on  June  7th,  1825.  The  other  performers  at  this  first  representation 
of  the  Italian  "  Barber"  were  Signor  Rosich  as  Dr.  Bartolo,  Signor  Angrisani 
as  Don  Basilio  and  Signor  Crevelli  (the  younger)  as  Fiorello.  The  opera  was 
given  complete  twenty-three  times  in  seventy-nine  nights,  opening  and  closing 
Garcia's  memorable  season.  The  records  of  the  box-office  show  that  its  draw- 
ing power,  expressed  in  dollars,  ranged  from  $1,843  on  the  opening  night  as 
the  maximum,  to  $356  on  the  twenty-ninth  night  as  the  minimum  ;  but  when 
it  was  given  for  the  twenty-third  time  to  close  the  season  the  original  receipts 
were  almost  paralleled,  the  amount  being  $1,834. 

It  was  an  accident  which  gave  to  "Il  Barbiere"  the  essentials  of  a  scene 
which  is  oftener  in  the  minds  of  the  public  when  the  opera  is  chattered  about  in 
the  drawing-room  than  any  other  episode  in  it.  When  Rossini  wrote  his  opera 
the  activity  of  publishers  was  not  what  it  is  to-day.  An  opera  might  have  hun- 
dreds of  performances  without  getting  into  print.  Publication,  in  the  modern 
sense,  did  not  at  all  enter  into  the  negotiations  between  manager  and  composer. 
The  latter  delivered  his  manuscript  at  a  stated  time,  and  when  the  opera  had 
been  prepared,  conducted  a  prescribed  number  of  representations.      Then   for  a 
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period  the  work  belonged  to  the  theatre,  in  the  archives  of  which  the  manu- 
script score  and  parts  were  preserved.  Composers  did  not  write  for  immor- 
tality, but  for  the  stagione — the  season — and  were  happy  when  a  work  outlived 
the  Carnival,  the  Primavera,  or  the  Quaresima  for  which  it  had  been  written. 
There  was  nothing  strange,  therefore,  if  entire  manuscripts  or  portions  of  manu- 
scripts disappeared  from  the  theatrical  lumber-room.  So  it  happened  that  by 
the  time  that  Rossini's  "  Barbiere  "  became  a  part  of  the  musical  assets  of  the 
world  two  of  its  numbers  had  been  lost.  They  were  the  overture,  for  which  an 
earlier  work  by  the  same  composer  has  been  substituted,  as  has  already  been 
explained,  and  a  trio  which  filled  the  incident  now  spoken  of  as  the  "  Lesson 
Scene."  Very  welcome,  indeed,  has  the  hiatus  caused  by  the  loss  of  the  trio 
been  to  the  Rosinas  from  the  early  days,  for  it  has  enabled  them  all  to  inter- 
polate the  piece  or  pieces  in  which  they  appear  to  the  best  advantage.  Amus- 
ing have  been  the  anachronisms  which  have  resulted  from  these  illustrations  of 
artistic  conceit  and  vanity,  and  diverting  glimpses  do  they  give  of  the  tastes  and 
sensibilities  of  great  prime  donne.  Grisi  and  Alboni,  stimulated  by  the  example 
of  Catalani  (though  not  in  this  opera),  could  do  nothing  nobler  than  to  display 
their  skill  by  singing  Rode's  air  and  variations,  a  violin  piece,  in  the  lesson 
scene.  It  grew  hackneyed,  but  nevertheless  survived  till  a  later  day.  Bosio, 
feeling  that  variations  were  necessary,  threw  Rode's  over  in  favor  of  those  on 
a  polka  tune  from  Alary's  "Le  Tre  Nozze"  ("Già  della  mente  involarmi"). 
Then  Madame  Gassier  ushered  in  the  day  of  the  vocal  waltz — Venzano's  of 
amiable  memory.  Her  followers  have  not  yet  died  out,  though  Patti  substituted 
Arditi's .,"  Il  Bacio"  for  Venzano's,  Madame  Sembrich,  Strauss's  "Voce  di 
primavera,"  and  Madame  Melba,  Arditi's  "Se  saran  rose."  Madame  Viardot, 
with  a  finer  sense  of  the  fitness  of  things,  but  forgetful,  possibly,  or  not  appre- 
hensive of  the  fate  that  befell  her  father  at  the  first  performance  of  the  opera  in 
Rome,  introduced  a  Spanish  song.  Madame  Patti  always  kept  a  ready  reper- 
tory for  the  scene  with  a  song  in  the  vernacular  to  bring  the  enthusiasm  of  her 
auditors  to  a  climax  and  an  end — "Home,  Sweet  Home"  in  New  York  and 
London,  "  Solovei  "  in  St.  Petersburg.  Usually  she  began  with  the  bolero  from 
"  Les  Vèpres  Siciliennes,  "  or  the  Shadow  Dance  from  "Dinorah."  Qui  dit 
Rosina,  pense  Patti,  wrote  Von  Lenz  long  ago,  and  many  there  be  among  the 
older  opera-goers  of  to-day  who  find  the  saying  apposite.  Madame  Sembrich, 
living  in  a  period  when  the  style  of  song  of  which  she  and  Madame  Melba  are 
now  the  brightest  exemplars,  is  not  as  familiar  as  it  used  to  be,  has  also  found 
it  necessary  to  have  an  extended  list  of  pieces  to  satisfy  the  public.  She  may 
sing  Proch's  Air  and  Variations,  but  it  will  only  be  followed  by  a  demand  for 
more  ;  let  her  supplement  it  with  "  Ah  !  non  giunge  "  from  "  La  Sonnambula,  " 
the  bohio  from  "Les  Vepres  Siciliennes,"  "  O,  luce  di  quest'  anima"  from 
"  Linda,"  or  the  vocalized  waltz  from  Strauss — still  the  applause  remains  riot- 
ous and  yields  only  when  the  Spanish  lady  of  the  last  century  sits  down  to  a 
pianoforte  of  this  and  sings  Chopin's   "  Maiden's  Wish  "   in   Polish  to  her  own 
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accompaniment.  As  for  Madame  Melba,  not  to  be  set  in  the  shade  simply 
because  Madame  Sembrich  is  almost  as  good  a  pianist  as  she  is  a  singer,  she 
supplements  Arditi's  waltz,  "  Se  saran  rose,"  or  Massenet's  "  Sevillana  "  with 
Tosti's  "Mattinata,"  to  which  she  also  plays  an  accompaniment.- 

The  story  of  the  opera  is  simplicity  itself.  Dr.  Bartolo,  a  crusty  old  fel- 
low, is  guardian  of  the  fascinating  Rosina.  He  hopes  to  win  her  consent  to 
become  his  wife,  and  to  save  her  from  the  attentions  of  others  keeps  extremely 
strict  watch  and  ward  over  her.      But  the  old  proposition  remains  true  :    "  Love 


lauefhs  at  locksmiths. 


The  Count  Almaviva  has  seen  her,  and  her  charms  have 


bewitched  him.  Rosina  herself  feels  a  strong  inclination  for  the  swain  who  is 
known  to  her  only  by  the  name  of  Lindoro.  Almaviva,  to  further  his  suit,  and 
in  the  hope  of  obtaining  an  interview,  follows  Proteus' s  advice  in  "The  Two 
Gentlemen  of  Verona,"  and  visits  his  lady's  chamber  with  a  "sweet  consort." 
Enter  Figaro,  the  town  factotum,  who  is  promptly  enlisted  in  an  enterprise 
which  has  for  its  end  the  introduction  of  the  lover  into  the  house  in  which  Dr. 
Bartolo  keeps  his  ward  a  prisoner.  Twice  the  precautions  of  the  jealous  old 
guardian  are  rendered  inutile.  Almaviva  comes  in  the  guise  of  a  drunken  sol- 
dier who  claims  to  have  been  billeted  upon  the  Doctor;  he  manages  to  make 
himself  known  to  his  inamorata,  exchanges  letters  with  her,  but  only  escapes 
arrest  at  the  end  by  making  himself  known  to  a  body  of  soldiery  who  were 
about  to  carry  him  off.  By  the  sudden  change  in  their  attitude  toward  the  rude 
intruder,  Dr.  Bartolo  is  "  astonied  "  and  becomes  the  object  of  Figaro's  pranks. 
Next  the  lover  dons  the  hat  and  gown  of  a  music  master  and  gets  into  the  pres- 
ence of  his  mistress  on  the  pretence  that  her  teacher,  Don  Basilio,  is  ill  and 
has  asked  him  to  take  his  place.  The  real  Basilio  comes,  and  there  is  a  moment 
of  confusion,  from  which  Figaro  relieves  the  lovers  by  persuading  Basilio  that  he 
is  really  ill  with  a  raging  fever  and  bundling  him  out  of  the  room.  Figaro 
obtains  the  key  of  the  balcony,  and  a  midnight  elopement  is  planned,  but  is  frus- 
trated by  the  discovery  that  the  ladder  leading  from  the  balcony  to  the  ground 
has  been  carried  away.  Meanwhile,  Bartolo,  having  obtained  Rosina' s  promise 
to  marry  him,  arranges  for  the  notary's  visit.  That  official,  however,  is  per- 
suaded by  Figaro  to  draw  up  and  attend  to  the  attestation  of  a  marriage  agree- 
ment between  Count  Almaviva  and  Rosina,  and  finding  that  all  his  precautions 
have  been  useless,  Bartolo  gives  his  blessing  to  the  young  people. 

H.  E.  Krehbiel. 
New  York,  October  nth,  1900. 
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Act  I.  9 

N°  1. "Piano,  pianissimo.,, 
Introduction. 

Time  of  the  action,  near  dawn;  place,  an  open  square  in  Seville.  At  the  left  the  house  of  Bartolo,  its  windows 
having  practicable  bars  and  closed  blinds,  which  can  be  unlocked  and  locked  at  the  proper  time.  Fiorello,  lantern 
in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.  Later,  Count  Almaviva, wrapped  in  a  cloak. 
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N°  2. "Ecco  ridente  in  cielo. 
Cavatina. 

LargO.    (The  musicians  tune  their  instruments.) 
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tà,     del-la  cit  -  tà,     del-la  cit  -  tà,     del-la  cit-  tà! 

town,   of  all  the  town,  of  .ill  the  town,    of  all  the  town! 
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Ali  bravo,  Fi -ga-ro, bravo, bra-  vis-si-mo!ah bravo,  Fi- ga-ro,  bravo,bra- 
Ali  bravo,    Fi  -  garo,  bravo,  bra  -  vissi-mo,ah  bravo,  Fi  -garo,  bravo, bra  - 
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vis-si-mo!  a     te  for  -  tu  -  ìuua  te_    for  -  tu   -    na,  a     te   for  -  tu  -    na  nonman-che- 
vis-si  -mo.'thouart  a        fa  -   vo  -  rite     of       For- tune, thou  art  a         bar  -  ber    of  great  re- 
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rà.     La  la  ran,  la  la  ran,la  la  ran,  la  la  ran,la  la  ran,    la  la  ran,    a     te  for  -  tu  -  na,a  te  for- 
iiown.   Lalaran,  la  la  ran,la  la  ran,  la  la  ran,la  la  ran,    la  la  ran, Thou  art  the     fa  -  vo-rite    of 
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tu  -  na,   a     te  for  -  tu  -na,   a    te  for  -  tu  -  na  non  manche  -  rà,                      so  -  nojl   fac- 
Fortune,thou  art  a       barber,  thou  art  a       barber   of  great  re-nown,  I'm the    fac- 
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to    -  turn  del    -    la    cit  -  tà, 

to    -    turn  of all  the     town, 


so     -   nojl  fac -to  -  turn          del   -    la    cit  - 
I'm_    the   fac -to    -  turn  of all  the 

*     *       *.  t.    t * 


^P 


*  rP^ 


ft^rfj^fg 


153*7 


*■ 


s**       *t 


tà, del 

town,    of. 


la cit 

ali the 


& 


wm 


tà, del     -       la  _       cit 

to\vn,     of__        ali the 

m. 


m 


« 


tà,       del     -    la      cit 
_     town,    of  all      the 

-1=1 


§Èi 


1 


fa 


■— r 


i 


i 


r>-i  »* 


Cs 


ju    y 


e 


tà! 

town! 


ì 


EEEE 


I 


£   É#f  ff 


*f* 


r  ?*?p 


^Tf 


^=v 


i 


e 


^••irr.rr 


Pi 


0.00 


wm 


0    0 


m 


m 


m 


^ 


^=t=^ 


Recit. 


O^ 


u^ 


Figaro. 
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Ah, ah!  che  bei-la    vi-ta!     Fa -ti -car  poco,  di-vertirsijis-sa  -  i,     ejn  tasca sempreji- 
Yes,yes,  this  life  is   glorious!  Not  much  to  do,and  plenty  of   a-  musement,  and  always  a   dou- 


**f  .7fr  Ì  V-J-^p  |T  P  p  pPPPfip  p,F  ?-f^FP 


ver     qualche  do-blo-ne.  Gran  frut-to  del -lamia ri-pu  -ta  -  zio-ne.    E  e -co  qua:     senza 
bloon   with-in  my  pocket!    The    fruit    of    my  exalt -ed    re  -pu   -  ta-tion.   It     is  thus:  without 
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Fi-garo  non  sy*c-ca-sajn  Si  -  viglia     u  -  na    ra-gaz-za;    a     me  la  ve-do-vel-la      ri  - 
Fi  -  garo,  not    a    girl     in     all     Seville    can  find   a  husband;   to     me  the  gentle  wi-dow  turns 
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corre  pel  ma-ri-to:         i  -  o     col-la  scu-sa   del   pet  -ti  -  ne     di  giorno,  del  -  la     chi  - 


4 


corre  pel  ma-ri-to:    .      i-  o     col-la  scu-sa   del   pet -ti  -ne     di  giori 

her  appealing  glances-,      pretexts  are  not  wanting,  by    day,  my  comb  and  razor,  by  night,  gu i 
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Si 
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m  i  m  fEH  p^ip  j  p  m  vt  ir  m  ^ 


tar-ra   col    fa-vor del-la  not-te,      a      tut-tij)-ne-sta-men-te,        non  fo  per  dir,   ma 
tar  in  hand,  I     go   se-re-nading;     I      ne'er  o'erstep  good  manners,     none    I     of- fend;    to 


m  P  P  ^PP-rfl  PIP  hfi  h\t  PfF^Mnpp  p^ 


dat-tqa  far  piacere.    Oh  che  vi-ta,ctie  vi-ta,      oh  che  mestiere! 
please,my  sole  ambition.  'Tis  de  -lightful,  delightful!    Best  of  professions  ' 
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Ór-sù. presto     a   bot- 
Now  to  business,time  is 
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Figaro. 


Count.    ngaro.         ^      ^ Count- 

^  M  i  p*p   n  Blp  Jn*P  PP  P  HP  P/lp  p^ 

te  -  ga?    (E      des-so, d pur  m'in-ganno?)  (Chi  sa-rà  mai    co  -  stu-  i?)  w(Òh   e    lui  ser 


te-ga?"    (E      des-so,     6     pur  m'in-ganno?)  (Chi  sa-ra  mai    co- stu- i?)  *tOh   e    lui  senz' 
pressing  .(Those  features  seem  quite  fa  -  miliar!)   (Now  who  the  deuce  can  that  be?)  (No,  I  m  not  mis  - 


Figaro.  ■•■    -m-        -»■         ■#•-#-  Count. 

tpt  Pjp"->P  M^-~*  '   'M?  P^B  P  p  pf  p  g 


al-tro!)     Fi-ga-ro! 
taken!)     Fi-ga-ro' 


Mio  pa  -  dro-ne—  Oh!    chi      veg-go!    Ec-cel-lenza!        Zit  -  to, 
Sir,  your   servant—  Oh,    your    lordship!  how  surprising!      Hush  there, 


p  p  y  p  i>  J^  J>  i'  I J   X  p    p  ^  p  p  I  p  h  p  «k  ^  ^f  - 

:it  -  to.    prudenza:   qui  non    son    co-rio-sciu  -  to,    ne  vo'     far  -  mi  co -no-sce-re.    Pe: 


zit  -  to.    prudenza:   qui  non    son   co-no-sciu  -  to,    novo'     far  -  mi  Co -no-sce-re.    Per 
hush  there,  be  si-lent;  in  this  town  no  one  knows  me,  and  I     would  not  be    re-  cognized,  For 
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Figaro 
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[uesto       ho   le   mie  gran  ra  -  gio-ni 
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it 


questo       ho   fé   mie  gran  ra  -  gio-ni.         In-ten-do,     in  -  ten -do,     la    lasciojn   li -ber 
,  reasons        I   need  not  further    mention.         Enough, sir,     e  -  nough,sir,    no  lon-ger    I'll    in  - 
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Count. 


Fiearo. 
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Count, 
er-ve?  No,  di  -  co;     re -sta      qua;        for-sejii    di-se-gri 


-*H- 


No—     Che      ser-ve?  No,  di  -  co;     re -sta      qua;        fór- sentii    di-se-gm 


trude.       Stay!     And     why,  sir? I    tell  you,  you  shall    stay;     (who  knows  but  this  en  - 
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H7l,p    t  H  pri7  P7h;  i  P  PYM 

rie-i      non  eriunffi  i-noppor  -  tu -no.  Ma    co-spet-to!  dimmi  i 


&ÉÉ 
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te 


e 


mie-i      non  giungij-noppor  -  tu -no.  Ma   co-spet-to!  dimmiun    po',  buo-na  la-na, 
counter  might    aid  my  present    projects.)  And  what  fortune  sent  you    here,  my  Mer-cu-rius? 


-\> 


it 


p  niif'Tr^Mipp^p  p  g 


Figaro. 

p  p-M?f  M? 

ton -do.      Lami-se-ria,  si 


co-me  ti  tro-voqua?  po-terdel  mondo!    ti  veggo  grassoje      ton-do.      Lami-se-ria,  si - 
just  in  the  hour  of  need!  And,by  the   Powers!   I  see  that  you  have  prosper'd.     On  star-vation,  I've 
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Count.  F'gy0,  Count. Figaro. 

p  H'P  P  P*":l  f  ^bp  P  P  P I  Jl  ju',:f 

^nore!         Ah,bir-bo!  Gra  -  zie.       Hai  mes-s(£_ancor  giù  -  di  -  zio?  Oh! 
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gnore!         Ah,bir-bo! 
prosper'd.     Ah,  rascal! 


Gra  -  zie.       Hai  rhres-s(\_ancor  giù  -  di  -  zio? 
Thanks,sir.      YouVe  just  the  same  as        ev  -  er. 


Oh! 
Oh! 
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co-me.    Ed  el  -  la-  comejn  Si   -  viglia?        Ór     te    lo      spie-go.     Ài  Prado        vi-dijm 
same,sir,    But  tell  me,  why  here  in      Seville?      Hear,    I  will     tell  you.  One  evening       I     be- 
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j-frhù  }>v }  frJTl<  bi  ^  JJJ'J''  J' I  B  n  r  ft,  .^i'-^ 

ior  di  bel-lez-za.     u -na   fan-ciul-la,       fi  -  glia  dun  cer-to      me  -di  -  co  b'arbo-gio     che 


fior  di  bel-lez-za.     u  -na   fan-  ciul-la,       fi  -  glia  dun  cerato      me  -di  -  co  b'arbo-gio     che 
Jield  on  the  Pra-do       a  flow r of    beauty.  Daughter    of  some  old    limb  of  Es-cu-lapius,    who 
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lì       s'è  sta-bi  -  li  -to;    io  di  quest  ai  n  -va  -ghi-to,     fa- sciai  pa-tria  e  pa 


qua    da  pochi    dì       se  sta-bi  -  li  -to;    io  di  questajn -va -ghi-to,     la-  sciai  pa-tria_e  pi 
.came  to  yonder  house  not  many    days  since;  of  this  maid-en  en  -  amoured,home  and  friends  T  have 
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ren-ti,  e        qua  men      ven-rii,       e    qui     la    not-te^e,il      gior-no         pas -so       gi  - 

quit-ted;     here,'neath  her       window,     by  night  and  day       I  lin-ger,      wait-ing     and 
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andò     a   que'  bai-  co  -ni 


Figaro.  J4-  _  ji 


?: 


rando     a   que'bal-co-nìjn -torno, 
.hoping  that  she  may  give  some   token . 


A  que'  bal-co-ni?un  me-di-co?  oh  cospet-to!  sie  -  te 
Beneath  that  window?  a    doctor  too?  oh  how  lucky  !  could  you 
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Count. 
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ben  for-  tu  -  na  -  to;    sui  macche 
wish  better  fortune?  The  roast-ed 
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ro-ni       il      ca-cio  v'è    ca  -  sea -to.     "  Co -me? 
pigeon    comes  fly-ing  in  your  mouth,sir.       How  so? 
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Figaro. 
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Cer-to.    La  den-tro     io  son  bar 
Listen.     In  that  bouse    I    am  th< 


bie-re,   parrucchier,  chi  -   rur-go,    bot-ta- ni-co,  spe 
barber,    the  coiffeur,    the      surgeon,  the  her-balist,    be  - 
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Count. 


Figaro. 
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zial,     ve -te  -  ri  -na-rio.  il      faccendierdi   ca-sa.      Oh  che    sor-te!         Non  ba-sta.  La  ra 
sides  chemist  and  druggist,and  con-fiden-tial  agent.  What  good  fortune!       And,harkyou,your  a 


^  hrvt  ?  Un  ni^nf  f^Z)  $  ^ 


gaz-za     fi -glia  non  e   del      me-di-co.  È  soltan-to  la  sua  pu-pil-la!      Oh  che  con-so-la  - 
^dord  one     is  not  the  doctor's  child  at  all,  she  is   on-lyhis  ward  in  chancVy.      Oh  blessed    in  -for  - 
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Figaro. 
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Count. 


zìo  -  he!         Per-ciò 
ma-tion!        And  yet — 
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Figaro,  (they  retire  unde 

«     fl-ft-      jft  iT  the  portico; 


Zit  -  to!         Co  -  s'è?         S'a-prejl    bai    -    co  -  ne 
cau-tion—  Well, what?      The   win-dow        o-pens. 
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Rosina  (on  the  balcony) 
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in  the  balcony 
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p  ><  p  p^/h  i'p  p*p  p  p  p 

20-ra_      For-se  —       Oh  mia       vi-ta!  mio  nu-me!mi( 


Non  è    ve-nu-tojm-  co-ra_      For-se—       Oh  mia       vi-ta!  mio  nu-me!mio   te  - 
He    is  not  here    as        us-ual.       Maybe-       Oh   my       fairest—    a-dor'done,  oh    my 


Rosina. 
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so-ro!     vi   veggq_al  -  fi  -  ne,    al -fi -ne-      Oh  che  ver  -  go-gna!  voi* -rei  dar-ghjl  bi 


so-ro!     vi   veggq_al  -  fi  -  ne.    al -fi -ne-      Oh  che  ver  -  go-gna!  voi* -rei  dar-ghjl  bi - 
j  treasure!   do     I      be  -  hold  thee!  oh  tell  me-    'Tis  most  pro  -  vok-ing!  could  I    give  him  the 
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Rosina. 
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gl'ietto-    Eb-ben,    ra- gazza?    Il  tempo_è     buono.  Co-s'è    quella    carta?    Nienie,nien  -  te,  si 
letter— Well,child,  what    is  it? 'Tis  a   fine  morningjjustshowme that  paper.      Ohftis naught,  I  as 
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J'  M.^  >  J  ggpp  MM  nip  |  p  Sp  p&N 


gno-re:     son  le   pa  -  ro  -  le  dell'    aria    dell' i  -  nu- til   pre-cau-zio-ne.      Ma  bra-va- Dell'i  - 
^sureyou;     on-lysomewords  of  an      aria,   taken  from  the  "Vain  Pre  -caution."  How  witty,     taken 
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Fi  ff  8  ro 

♦      it  Bartolo,    u  «. .   u  -    Rosina. 

m-til    pre-cauzio-ne!      Che    furba!       Co  -  se  que-sta    i  -  nu-til     Dre-cauzione?^    Oh 


nu-til    pre-cauzio-ne!      Che    furba!       Co -se  que-sta    i  -  nu-til     pre-cauzione?^    Oh 
from  the  "Vain  Precaution!"   She's  crafty!    What's  the  meaning  of   this  same4  Vain  Precaution?"The 


p  Ji  MM  up  prprgp^in'pi^H^^  | 

ti  -  to  -  lo    del  nuovo  dramma  in  musi- ca.     Un  dramma!  Bella    co-sa!   sa-ràs 


mm 


bel-la!   èjl    ti  -  to  -  lo    del  nuovo  dramma  in  musì-ca.     Un  dramma!  Bella    co-sa!   sa-rà_al 
leaning?  Why,  don't  you  know?  'tis  the  new  op'-ra,  so  po-pular.    An    op'- ra.'stuffand  nonsense!  In  these 
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so -li  -  to       un  dramma    se -mi  -serio,  un    lun-go,  ma-lin  -  co -ni- co,  no -io -so,    pò 
)  modem  times  there's  no  such  thing  as     music;their  mawkish.,  long,  non  -  sensi  -  cai  productions,  no 
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Rosina. 


M  M  P  P 

Oh  me  meschina! 


e -ti -co  strambotto.       Barba -ro   gusto!       se- co-Io  cor-rotto! 
.man  of  sense  can  bear  with.    Barbarous  public,      and  degen'rate  artists! 


Oh  mei 
Ohhowunlucky! 


Bartolo. 


Rosina.      Count. 
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n'è   ca-du-ta.  Raccos:  -  lie  -  te -la  pre-sto.        Va -do,     va -do.      Ps!ps!  T'ho  m- 
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L'aria    m'è   ca-du-ta.   Raccog  -  lie  -  te -la  pre-sto. 
I  havedroptthe  a -ria,  will  you  please  go  and  fetch  it. 


Va  -  do,     va  -  do  !"    Ps!  ps!  T'hqjn- 
Yes,with  pleasure.     St!  st!         I 
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Rosina.  Count.  t      ■  -m-     ^  „  -p-      "««'"«i       L       i      i 

p  j) g  p  p^7  p  ^  mp  r  *  p  i  ty  p  J> ^  j»  ^p 

e  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahilven-to  l'ha  por- ta-ta 


te  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahjlven-to  l'hapor- 
.hearthee.      Take  it.        I  have     got  it.        I'm  here,  where      is't?  The  wind  has  carried  it    a- 
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Bartolo 
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vi  -  a.    Guarda  -  te.         Io  non  la      veg-go.      Eh    si-gno  -  ri-  na,  nonvor-re-i-    (Co- 
,  way,  Sir,  'Tis  vanish'd.        I    can  see     noth-ing;      ah,  Miss  Un  -  ru  -ly,    I've  sus-picions.  (Con- 
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spet-to!       co-stei  ma-ves-se        pre- so!)    In    ca-sa,       in        ca-sa,         a   -   ni  -  mo, 
found  it!      she's  fool- ing  me   for       cer-tain!)  Go    in,  miss,     go        in,  miss,    speak  not     a 


Rosina  Bartolo- 

su.    A  chi   di -co?  In     ca-sa,presto.  Va- do,      va-tto,  Che    fu-  /ia!     Quelbal-co-ne 


su.    A  chi   di -co?  In     ca-sa,presto. 
word.  Do  you  hear  me?  Go     in,  I    tell  you 


Va-do,      va-tto,  Che    fu- ria!     Quelbal-co-ne 
Ah  me,     ah  me!  How  wretched!    That  verandah 


.  i  \>-0-      9-0-   I  Rosina.  (Rosina  retires  from  the  balconj 

^    P    P'P    PPtP'i*    PlfT    rplnJ'.JirJl^JUW    \ 

vo-glio  far    mu-ra-re:    Den-tro,     di  -  co!         Ah      che vi  -  ta        da  cre-pa-re! 


K. 


vo-glio  far    mu-ra-re:    Den-tro,     di  -  co! 
shall  be  waU'dto-mor-row.    In,   I        tell  you! 


Ah      che      vi-ta        da  cre-pa-re! 
Oh       'tis      torment,    des-pe-ra-tion! 


T  V9  9  T  P  "  v  P 1 

i-zia-ia!     Il  suo   sta-to  in-fe-li-ce    sem- 


Po-ve-ra  di-sgra-iia-ta!     Il  suo   sta-tó jn-fe-li- ce    sèm-pre  piùm'in4e-res-sa.       Pre-sto, 
Poor  lit-tle  bird  imprisoned!  Her  un -hap -py  po -sition  fires  a-  new  all  my  wishes.    Come,  make 
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pre-  sto:     ve  -  dia  -  mo     co-  sa        seri -ve."         Ap-pun-to. 
haste  then,    and  read  what  she  has       writ-ten.  'Tis  well   said. 


Leg 
Read    it 


3E 
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^JO 
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F^f 


"  Le  vostre  assidue  premure  hanno  eccitata  la  mia 
curiosità.  Il  mio  tutore  è  per  uscire  di  casa; appena 
si  sarà  allontanato,  procurate  con  qualche  mezzo 
ingegnoso  d'indicarmi  il  vostro  nome,  il  vostro 
stato,  e  le  vostre  intenzioni.  Io  non  posso  giam- 
mai comparire  al  halcone,  senza  Pindivisible  com- 
pagnia del  mio  tiranno.  Siate  però  certo,  che 
tutto  è  disposta  a  fare,  per  rompere  le  sue  ca- 
tene, la  sventurata  Rosina.,, 

Count 


"Your  assiduous  attentions  have  attracted  my  no- 
tice. My  guardian  is  going  out;  as  soon  as  he  i^ 
gone,  contrive  some  means  to  let  me  know  your 
name,  your  condition  and  your  intentions.  I  can 
never  appear  at  the  balcony  without  my  inevi- 
table tyrant;  be  assured,  however,  that  every  ef- 
fort will  be  made  to  break  her  chains  by  the 
unfortunate  Rosina." 


t*=i 


Sì,  si,     le    rom-pe  -  rà!      Su, dimmi  un  poco:  che  raz-za  d'uomo     è  que-sto  sui 


t 


Si,  si,     le    rom-pe-  rà!      Su, dimmi  un  poco:  che  raz-za  d'uomo     è  que-sto  suo    tu  - 
Yes,  yes, she'  11  break  her  chains!  Now, tell  me  truly;whatkindof     fellow     is  yon  old  blustering 


i . 


Figaro. 

t~.  p^B    V    ?    ff\f.    BTflff  ffTB    P|^P    M  F  P  f^ 

to -re?     È  un  vec-chio  inde -mo  -  nia-to,    a-va-ro,     so-spet  -  to-  so,  bron-to  -  Io  -  ne,  a 


fo-re?     Ejm  vec-chiojnde-mo  -  nia-to,    a-va-ro,     so-spet -  to-  so,  bron-to  -  Io  -  ne,  a 
tyrant?        I     think  he     is  possess  d,  sir;    a    miser,  most  sus  -  picious,  and  a    bul-ly;  his 


!*U  E  H    B-r  B  P  I  r    P  B^-P-Py-P  P  h^  PtB  B    p^n 


vràcent'an-nijn-dos-so      è  vuol    fa-rejl   ga-Ian-te.     In-do-vi  -na-te!  per  man-gia-re     a     Ro- 
age  is     o  -ver  three  score, yet  he  thinks  he's  a  gallant  .Now just  i-magine,he  would  capture  both  Ro  - 


I 


si-na      tut-ta  l'e-re-di  -    tà,      s'è   fit-to  in  ca-po   di    vo  -   ler-la   spo  -  sa  -   re.        A  - 
si-na      and  all  her  fu -ture  wealth;  that  is    the  reason  he  gives    out  he's  her  bride -groom:  Stand 


1B35Ì7 


it      * 


FF5 


m 


Bartolo,' talking  toward  the  house) 

•  -ft1  • m. . k* 


49 


f¥^gW^Eg^  p  .^p  7 >  p  ,  p  i  »Vp  W^ 

iu -to!       Che?      S'a-pre    la     por-ta.        Fra    momenti        io      tor-no,  non  a-pri-tea  ne 


iu-to!       Che?      S'a-pre    la     por-ta.        Fra    momenti        io      tor- no,  non  a-pri  -tea  nes- 
by  there!  Why?     The  door  is      op'ning.      Mind  my  orders,   and  mark  me,  not  a  soul  hereshall 


^n^ntt^  fP  P  *T  P  p  P?P?  ^  fT''B  ^ 

su-no.  Se  UonBa-si-lio      ve-   nis-sea   ri-cer-car-mi,che  a  -   spet-ti.      Lenii 


ocking  the  house-door) 


;s 


su-no.  Se  UonBa-si-lio      ve-   nis-sea   ri-cer-car-mi,che  a  -   spet-ti.      Le  mie  noz  -  ze   con 
enter  but  Don  Ba-si-lio;  should  he  come, you  cauteli  him  to   a  -  wait  me.  Nowmy  mar-riagewith 
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^^f    ^  f    ^        fe 


\> 


^l 


JM.f  ,f  ffffTl^ 


lei        me-gliqèjiffret-ta  -  re. 
her      must    be      conclud-ed; 


Si,         den4r^og-gi       l'i   -    nir    vo'  que-sfaf-fa  -re. 
Yes,       and  af-ter,    she     need  not    be     se-clud-ed. 


-»- 


m 


xs: 


B 


^ 


9& 


1 — bfr-j 


Recitative. 


e  i  tb"ùJ'  J)t  JrJn~J>  J)  J''h  p  p?  J'|  p  p   p  ''17  p  p  ?p 

T"v J.—1~,^.~1  1  _         V\  ^      — •       I        *   1  ~1     *  _     „  * 1 I"       A.  ~  \        TIT_ 


Dentr'og-gi      le   sue    noz-ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-bi-to!   Ma 

The  marriage  between  him  and  my  Ro-si-na!  Ah,    dotard  most  be -sotted!  But 

o   - —  ~rr~ «^  -~.     '  T~fi- 


Figaro. 


p  JwJvi  TJ)|p  p  p  j^p  p*»Tp  pi  r  m  r  yp  p  g 

dimmi       or   tu:    chiè  que-sto  Don  Ba-si-lio?         K  un  so-  len-ne  imbroglion      di    ma-tri 


limmi       or   tu:    chiè   que-sto  Don  Ba-éi-1'io? 
telline      at  once,  who      is  this  Don  Ba-si-lio? 


E  un  so  -  len-ne  imbroglion      di    ma -tri 
Full  of    craft  and    intrigue,     a  sneaking 


m 


H^pg  p  p  ptpip  p  r ff f  p ,. p  p  i  r  m  p  iw 


mo-ni,    un  col -lo    tor-to,    un     ve-ro    di-spe-ra-to,     sempre     sen-zajmquat-tri-no. 
.scoundrel, maker  of  matches,     a       hy-pocrite  accomplished,  always  short   of  three  farthings, 
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p  P  PrP  P 

Be-ne,  be -ne,  tut- to 


già      è   ma-e  -  stro  di      mu-si-ca:    in-  segnajil-la    ra  -  gaz-za.       Be-ne,  be-ne,  tut-to 
but     he  is  teach-ingyour    la-dy  fair  the  no-ble    art  of      music.        Ve  -  ry  well,then;he?ll  b  e 


o — 


-»- 


P  P  P  »* 


Tff|f  pTp  p  r  mi1'!*  ^7nM^# 


gio  -  va  sa-per,        0-ra  pen-sa-te    del -la    bel- la     Ro  -  si  -  na       a     sod-dis-far  le 
turn'dto  aecount.    Now  let  us     set-tie  how  you'll  an-swer  the  questions  ask'd  by  the  fair  Ro 


Count.  ,        1         i         i 

>'P  hfrn  p  P  IP  pypi»;   fl  J  t'"P  1  p   p*p  p~p  p  J'rJi 

bra-me.  II    no -me     mi-o     non  fe     vo'  dir,     né  il    era- do:    as- sir- cu -rar- mi      vo' 


bra-me. 

si-n;i. 


1    ho -me     mi-'o     non  le     vo' dir,     nèjl    gra-do,-    às- sir- cu -rar- mi      vo' 
I   will  not     tell  her  my  name  or  rank,    that  must  be      awhile  a    secret;     I'll 


i\: 


T5~ 
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i^ 


i^  ji <  *r  p  p  i  r  ? p  p  ^ frij^  i'  *  fr^  ^  ^ 

*^    ^ri  -  a  clvlel-la_a-mi       me,       me  so-lo        al      liion-do,        non    le    ric-chez-zeei 


in  -  a 
know  first       that   she  loves    me,       me   on-ly,       and     dear-ly,         and  that  she  craves  not 


ti  -  to  -  li        del  Con- te     Al-ma  -   vi -va.       Ah,    tu  pò  -    tre-sti-         I  -  o?     no,  si 


ti  -  to  -  li        del  Con  -  te     Al 
rank  or  wealth  as  Countess   Al-ma 


tre-sti-         I  -  o?     no,  ei 
vi -va.       Ah,    do  but       aid  me—      Aidyou?you   a- 
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Count.  Figaro. 

»f   rP   P»prp.-rf  P^pK^frp  |  p  »  »?  P    P  ^p  y  P    P    P 

gnor:  voi  stes-so     do-    ve-te.         Io  stes-so?    E        co-me?      Zi_zit-to.      Ec-co-cr 


gnor;  voi  stes-so     do-    ve-te 
lone,    you  sin-gly   can      do    it 


3?      Zi_zit-to.      Ec-co-cyi 
I    sin-gly? how    can   I?      Hush, stir  not!   vTis  just  the 
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te 


'>«ppT|J  p  pprpinp  p  p  P  P  p*  i^r  pp  p  M  P##^ 


ti-ro,     os-ser-va-te:  per  bac-co, non  mi  sbaglio.     Die- troia  gè -lo -si -a       sta     la     ra- 
moment,now  look  jronder;by  Bacchus,!  can  see  her.    There,hid  be-hindthe  curtains,  stands  your  a- 


[yf-fgrt *r  p  r i  p  p,p*fTTMH p  p  p  p*W  P I 


gaz  -  za;  pre-sto, prestqall' as  -  sal  -  to,niun  ci     ve- de.    In     u  -  na  canzo-net-ta     co-sial-la 
doro1  one;  now  at  once  to    the  charge,sir,  no  one's  looking.Now  sing  some  little  ballad,    of  your  in 
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Count. 


Figaro. 


buo-na     il    tut-to     spie  -  ga-  te  -    le,    si-gnor, 
dit-ing,  and  tell  her     all     you  would  have  her  know. 


fj^  lftP   P* 

U  -  na  can  -   zo  -  ne? 
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I    sing  a       bai  -  lad? 


Cer- to. 

Yes,  sir. 


¥ 


Count.  FÌga{lh#  jU*.    Count- 

yfirfp  p  p  r  p  P  i"p  pf /  p  p^^yFyifwp^^ 

Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo. 


Ec-co    la  chitar-ra,  presto_an-diamo.    ]\Iai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo. 
Here,takemyguitarthen,quick,be-gin,sir.  How  can  I?       I  lose  all  patience.  I  will  convinceher! 
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Andante. 


N°  5.  Canzone. 

mezza  voce 
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Sejl  mio     no -me    sa-pervoi    bra  -  ma 
strings pizz™0f0T    e'er  neath  thy  window    is       sigh 
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te,  dal    mio 
ing, Dost  thou 
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éH 


labbrojlmio    no-mejiscol-   ta 
ask?dearone,harkmy   re    -    ply 


te 
ing 


-  do-ro, che    fi  -    do  v'a   - 


Io  son  Lin 
^      I    am  Lin  -  do -ro,  who  fond  -  ly    a 


p  1 1  prFpip  P-^"  P  P  i  r  *r  p*P'  PP  n  r  pp 

(io  -  ro,che  spo-  sa  vi    bra -mo,  che  a  no  -  me  vi    chia -mo, che  a  no  -  me  vi      chia  -  mo.  di  voi 


o  -  rOjChe  spo-  sa  vi    bra- mo, chea  no  -  me  vi    chia-mo,che_a  no  -  me  vi     chia  -  mo,  di  voi 
doresthee,Who  humbly  implores  thee,With  pray -ers  adjures  thee,withpray-  ersad  -  jures  thee,Thathis 
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creso. 
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sem-pre  par-lan-do   co    -    sì        dal         l'au  -  ro-raaltramon-  to     de 
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sem-pre  par-lan-do   co    -    sì        dal   -     l'au  -  ro-raaltramon  -  to     del      dì,  dal-l'au- 

heart  thou  for    ey-erwilt     bless,     That an_    answering  flame  thouìtcon-fess,  that  an 
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fr      ^      ^ Rosina.  <fr t       i       ■  i 

pnMi  p  >#r  p  i  p  p  p  J'  ^i|Jq^ij 


±E 


ro  -     ra  al    tra  -   mon-to      del    dì.  Se-gunp     ca- ro,  deh    se-gui   co  -    sì. 

swer-ing    flame  thou  It  con -fess.        Ah,  my      feelings  thou  sure -ly  canst  guess. 
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Figaro 


„       .  Figaro.  _  _ 

igaro.  ^   -    Count.  *        ■»■ +.    ft +.    +.    £    ft 

^  p  r  y p  p  Pi^jippp  pp^i^^¥F 

Sen-ti-te!     Ah!  che    vi     pa-re?  Oh  me  fé- li -ce!      Da  bra-vo,  a   vo-i,    se-e;ui 


^S 


^ 


Ah!  che    vi     pa-re?  Oh  me  fé- li -ce!      Da  bra-vo,  a   vo-i,    se-gui-te. 
She  answers!  What  could be  better?  Oh  blissful  moment!  Go     on,sir,go  on, sir,  its  splendid! 
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L'a-mo  -  ro-sqe  sin-ce-ro     Lia-    do 
ThyLin-do  -  ro  can  of-fer     no        trea 
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§PI 


ro  non  può     dar- vi,  mia  ca-raam  te 
sure,But    a       heart  tuli  of  love  without 
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creso. 
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Ric-co  non       so  -  no, ma  un  co-re       vi     do-  no,  un'  a  -  ni  -  maa- 
Rich.es     I       have  not,  and  honors        I    crave  not,  and  honors        I 
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man-teche    fi  -  dajì    co-stante,  che   fi  -  dae     co -stante      per    voi       so-la   so-spi-ra  co- 
cravenotjMy  souls  first    e  -  motion,  My  constant     de   -  votion,  These  are       all    I   can    lay  at  thy 
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sì        dal  - 
feet;     Fair 


1'au  -  ro-raal tramonto 

est,     let  me  not  vainly 


el    di, 

entreat, 


fe£3E£ 
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dal-1'au-ro    -   rajil  tra- monto  del 
fairest,     let me not_vainly  en 


àmàà 
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Rosina. 


(disappears  from  the  bal- 
cony) 
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di!  L'a  -  mo  -   ro  -  sa  sin- ce-  ra    Ro  -    si-na       del    su  -  0         co  -  re  Lin-do- 

treat.  If     so      dear   to    thy  heart  is    Ro  -   si-na,     Why  does  the       ten-der  Lin-do - 


y     j    y 


y    i    y 


J' r  p  p  r  -P- 


^if 


:  ; 


5EÌ 


54 


N9  6."Oh  cielo!  Nella  stanza.,, 
Recit.  and  Duet. 

Figaro 


Vo 


ice. 


Piano. 


Count.  r.gdru.  m    m        ■?■     m  ■#-♦ 


^ 


Oh  cie-lo!      Nel-la  stan-za  convien  dir    che  qual- cu-no    en-tra-to     si- a. 
Oh  heaven!    Howvex-a-tious,to  be  sure!  Some  one  enterti  just  at  that  moment. 


Count  (vehemently) 


■^  oouni  v  venementiyy 

yp  p  p  m  p  p^i  r  M  P  p*p  p  p  i  p  ptp  fTwyp 

El-la  siè    ri-ti-ra-ta.  Ah  co-spet-to-ne!  logia  de-li-ro,  av-vam-po!Ohado  -gn 


El  -  la  si^e    ri  -  ti  -  ra  -  fa 

No  one  is    at  the  window 


Ah  co-spet-to-ne!  logia  de-  li-  ro,  av-vam-po!Ohado  -gni 
I  shall  go  cra-zy    unless   I     see  her;  oh  torment!  at   an  -  y 

-rr— 


I 


fu ,    fu 


costo    ve-der-la  io      voglio,    vo' par-lar-le!  Ah    fu,    fu    mi    de-vyi-iu  -  tar.      Ih,  ih,  che 
peril   this  day  I  must  see  her;    sayhowcan  I?  'Tis  you  who  must  come  to  my   aid.      Eh,  eh,what 
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Count. 


$*F   Hpjlli    p*fl  a  p=pj 

Da    bra-  vo:  entr'      og  -  gi     vo'  che   fu  m'in-tro 


I 


c. 


fu-ria!    Si,   si,      v'a-iu-te  -   rò.        Da    bra- vo:  entr'      bg  -  £i     vo' che   tu  m'in-tro 
hur-ry!  Yes,  yes,      I'll    do  my     best.    Make  haste then,how,    think  you,  you  can  best     in-tro 


pR  »  p  p  H  V  -M-4-lF  ''ff-^r^  p  1  i'  J"  \1  ^B 

du-ca      in  quel-la     ca-sa.  Dim-mi,  co  -  me    la  -     ra  -  i?  vi-  a!      del  tu 


du 
duce 


ca      in  quel-la     ca  -  sa 
me     at  this  said  Doctors? 


Dim 

Tell  me 


del  tuo 
how  shallyou      manage?      Come  now,  for  a 


*  .  Figaro.       -•    -    -  - 

^frp  p^p  m"p  p  i  p  p  ^Yrf^r^-jwj^ 

^   siai-ri-to         vediamqual-che  pro  -  dez-za.       Del  mio  spi- ri -to!  Be-ne,    ve-drò,   ma 


spi 
spe 


ri-to 
-cimen 


,'ediamqual-che  pro 
of  your  pro-ductive 


iez-za 

genius! 


Del  mio  spi- ri -to!         Be-ne,    ve-dro,  main 
Of   my  gè -ni -us!      Well   said,  Til  see        a  - 
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mo-ment    lose, Most  sa  -  gacious,most  sa-gacious,  thy  in  -  vention!  Bravo, bravo,  bravo, 


^h-p^PtPtP'PiCtp  c;pcrp^ 


tà 

mo 


à,     sì,      sì, chejnven  -  zio-ne,  chejnven-zio-ne     pre-li  -ba-ta!    Bella,  bella,  bella, 
,o-ment   losé^TTs     sa  -  gacious^tisf    sa-gacious, my  in  -  vention!  Bravo, bravo,  bravo, 


«I    Uk-Mà-l 


r#f4m 


#-* — + 


p^       *  ^^      4- 


t 


«/" 


i 


ì 


H 


tm 


te£^ 


p  i  r  p  tfw  p  p  p  ^^ 


P 

Bn 


bravo,  bravo,  bravoinve-ri  -    tà!  Chejn  -   ven- zio-ne!  Bravo, bravqjn  ve-  ri 

bravo,  not  an-oth-er'   moment    lose!  Bra     -     vo,  bra -vo, not  an-oth-èr    mo-ment 


zi  rrprrpr?rr?p  ir      r    p|H»p  P  p*p  p^ 


bella,  bei-la,  bellain  ve- ri   -  tà!         Chejn    -  ven- zio-ne! Bei-la, bellain   ve  -  ri  - 
bravo,  notan-oth-èf    moment    lose!  Bra    -     vo,   bra -vo,  not  an-oth-'er    mo-ment 
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fc 


•M  mmW 
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^^ 


^ftvrH^m 


: 


^ 


5 


«j^i; 


ta! 

lose! 


Che  in  -  ven  -  zio -ne!  Bra-vo, bravo  in    ve  -  ri 


Bra 


tà! 


vo,      bra-vo,  not    an-oth  -  ér    mo-ment     lose! 


f  I  p  f  7  f  Pes 


I 


« 


ta! 
lose! 


Chejn  -  ven  -  zio -ne!  Bel- la,  bella  in    ve  -  ri   -    tà! 
BraT   -      vo,      bra-vo,  not    an-oth  -^"er    mo-ment     los^! 


Dun- que? 

Well     then, 


yr=^ 


3=e 


M 


An  -  dia  -  mo. 
rm_   read  -  y. 


Va       -      do. 
Fare  well. 


è 


U-i-l 


tt 


ÈEÈ 


Al  -  To  -pra. 
De  -  lay  not. 

J=£=t 


it 


Da 
A 


bra-vo. 

way  then. 


r> 


3± 


m 


V-P- 


r^ 


«e^ee! 


^ 


3=9 


P      P      P      P 


i 


a 


p   p  p  p— Mf 

,  il     me-elio    mi   scor  -    da 


I 


TY1  TYl  1   ^11-1 


Oh,     il     me-glio    mi  scor   -    da-vo,il     me-glio    mi   scor  -    da-vo.        Di'mmi^un 
Oh,    the  best     I     was  for    -     get-ting-,      I    was  quite  for  -    get -ting;       Name  ^a 


I 


£ 


r- 


pst 


m 


ff 


n 


Figaro. 


^f 


*m 


er      tro  -  var-ti,         do -ve 


\  \  'TF 


po\       la     tua  bot  -    te-ga,       per      tro  -  var-ti,        ndo-ve     sta? 
place   where,  I   shall     find  you,  whereas  your  dwelling?     ■  is    it    near? 


in 


£ 


La  bot- 
Why'tis 


fefc 


t 


r 


'it 


0— 0 


P 


^«i 


See 


?E 


0—0 — 0 


^bpPi   ì    frpfppj   ì    ip-piPTA  ¥-^TrHji[ 


te-ga? 
yonder, 


non  si    sbaglia: 
'tis  the  barber's. 


im 


guardi    be-ne^        ec   -   co  -  la    là. 

No  mis-taking,     look,  close  by  here. 


•=■ 


l\P      f     ft 


P=jK 


r^ 


^ 


W~0 


creso,  i 


ti-   1 
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>.;■ 


J» 


>•    •_ 


u»_*- 


r\r\  é"^tft^'   ^niìm  'V.fc- 


£ 


m 


ÉÌE3:É 


^V    ^ 


-9 


1 


(pointing  off  the  stage.) 

Allegro. 


65 


m 


gpp.  Ip  p  p  if  p.  Ip  Pi^  lE-E-T+M-E 


quin-di-ci  a     ma  -  no       man-ca,       quat-trogra    -    di  -  ni  fac-cia-ta 

num-ber  is,         shop  on     the       left  hand.     Mount  up    by       four  steps,  door  with  à 


i 


i 


\ 


S 


•-, 


\ 


m 


j 


1*'r 


3=1 


f=* 


fet 


ag  p  rHfr  p  p  |HHH  it  ,ff  y  T  |  p  f  p 


I 


bian-ca,        cin-que   par  -    ruc-che         nel-la     ve    -  tri  -  na,  so-prauncar 

white  band ,     Five  splen-did        chignons      hang  in     the      win-dow,  Jars     of   cos  - 

Vln.Cl.A  Fag.>- 


S 


1> 


t«£_JM£ 


§^ 


a 


55^;P= 


#=fc 


l=fc 


*=* 


51^:: 


t-fl,        !     P       P        P       I    P      P      ..       I    P      P       P=^£ 


tei  -  lo:  Po  -  ma    -   ta  fi   -  na. 

me -tic  would  bleach     a         Hin-doo. 


Mostrajn   az    -    zur  -  ro 
Wax- en     and       state -ly, 


^  p  p  p  =^M^-^P  P  P-T-E-X .  i  P  P  P 


al  -  la    ino    -     der-na,  ve    per    in  se-gna  u  -  na    lan 

a     fair  Cir    -      cas-sian  Gives   my    Em     -     pò -hum  an    air     of 

kkk    jjc+     m. kkk.     §+'    0  k k ■ 
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. 
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[.>-tt     P      P     r       ,   P      P     P       |    f-P      ..       |    ^HM=H^-T^I=P: 


ter-na.  La     sen-za        fai  -  lo  mi     tro  -ve 

fash-ion*,  You  can't  mis  -  take    it,  I     shall     be 


ra.       Cin-que  par- 
there.      Fif-teen  my 


Ki^:tt  *P  Eg  PP|tfP  P  P  P  Pi^-P-g-P-g^^-fHHh 


ruc-che  nel  -  la  ve  -  tri-na,   soprajincar-tel  -  lo:    Po-ma-ta      fi   -    na.  Mostra  in  az 
num-ber,shop  onthe     left  hand,mount  up  by    foursteps, door  with  a  white  band,  f  hv  splen-did 


es 


± 


i*H-P--£-W  i  P  P  P  P  M-^-P-P-h^^^^ 


zur-ro     al  -  la mo-der-na,v'è  per  in  -  se-gna     u  -  na    Ian -ter-na.         Là  sen-za 
chignons  hang  in  the  win-dow,jars  of  cos  -  me-tic  would  bleach  a    Hindoo.       You  can't  mis- 


Cello 


..K&T  r  i  p  p=p-t-^  p  ip  B-  p  I  f_ ?  I  r  P=? 


fai-  lo,      là  sen-za       fai-  lo,        là     sen-za      fai  -lo      mi    tro  -  ve   -   rà. 
take    it,     you  can't  mis  -  take    it,       you  can't  mis  -  take    it,       I    shall    be     there. 


** 


m 


#    * 


0 — * 


•     * 


^ 


5T=P 


^£-fe 


^  f  f  |  f    P^^^^^-f^Lj 


m 


Cin-que  par  -  ruc-che,     u  -  na  Ian- ter  -  na_   Là  stm-za      fai  -  lo        mi    tro  -  ve. 

Fif-teen  the     num-ber,  keep   to  the    left  hand,  You  can't  mis- take    it,       I_    shall  be. 


stHMm 


? 


153-27 


*H-f-r 


Count. 


Figaro 


P     P     P     lp      P 


.£ 


ngaru.  £ 

g  P    P  I  F 


Count. 


p-p  r  '  r  r 
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a 


ra.  Ho  ben  oa  -  pi  -  to. 

there.        Yes,   I  shall  find    it. 


Or  va  -  da    pre-sto. 
Fortune^  be -fore  you. 


Tu  guarda     be-ne. 
Vm   all    im  -  patience 


?» 
p 


fi 


S 


^ 


S 


« 


JU     P 


S 


i& 


Figaro. 


Count. 


Figaro. 


y«  P  P  6  ip  p^iJWW-iili  Jwnf-fj 


I 


Count. 


I H m m  — 


*_ar 


Io  pensqjal     re-sto.  Di   te   mi     fi  -  do_        Co  -  là  Tat- tendo.  Mio   ca-ro 

I  shall  watch  o^r  you.        You  will  ar-range  all.       Leave  all  to    me, sir.       Thanks,mygood 

/J     U  __»_  Ob.  &  CI. 


m 


^m 


ì^~t 


w^~i 


yrn'r 


m 


mm 


Figaro.  Figaro. 


i 


i 


H 


Fi- garo_  In- ten-do,    in  -  ten-do.         Por-te  -  rò      me-co_  La  bor-sa    pie-na. 
Fi-ga-ro_My    patron  you1 11    be,sir.  I  shall  bring  with  me  _    Awell-lined  pock-et. 


1 


m 


È 


&m 


m 


f 


^ 


£^ 


É 


Count. 


m 


im 


ff— ft 


tz* 


m 


Figaro. 


Sì, quel  che     vuo  -  i,    majl    re-sto       po 
If  you  are      dar-  ing,    1^11    not   be     spar 


i.         Oh   non   si         du  -  bi  -  ti, 
ing.      Sir,  your  sue  -  cess     is  sure, 


i 


i 


Cor.  A  Trombe   sustain 


sjpi; 


rinf. 


I 


*h'\ 


iP* 


^S 


m 


t-ILg-.f  P-r^ £ 


t-,f        P,£ 


che    ben   an    -    dra, 
'tis      my    af   -    fair, 


che       be       -       ne,        be-ne.      be   -  nejm-drà. 
yes,     your  sue  -  cess  is        my  af  -  fair. 


h*  OTTI 


«ImTITÌ- 


ffrPrf  È  ■ 


TOJ71 


JH^ 


B» 


fe 


Séhìé 
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Count. 


c. 


f . 


I 


I 


P 


£ 


gsjp 


f 


H 


3^ 


^ 


Ah     che  cTa   -    mo- re  la     fiammajo    sen- to,  nun  -  zia _  di. 

Love^    own  en _  chantment        this     day  shall    fire  me,  Transports  un 

sotto  voce 


^S 


Del  -    le      mo 
When  gold      is 


1 


r    rr  fitr^ 


* 


? 


*m 


U± 


*=t 


*=4=t 


»=t=t 


tt 


fe=* 


giu    -    bi-lo        e_    di_    con -ten -to!       Dar -dor  in    -    so -li -to    que  -  sfaknaac- 
known      before       with  bliss  in  -  spire  me,       Star   of_  my      des-ti-ny, brightly    thoufrt 


*»  P   p     » 


P^ 


? 


r 


ne  -  te  il     suon    già       sen  -  to! 

chink-ing,  wit    doth      in  -  spire  me. 


i 


mm 


0      #  F  W 


? 


i 


F¥ 


^ 


fefe 


ÉW 


:# 


S 


^^ 


£ 


■     1       ■ 


5 


cen-de         e_  di_  me  stes 
beaming,      Let  me  but   win 


so      maggior  mi      fa. 
thee,  life   will  be    blest. 


»»     •    |P  P  P  IP  ?HP  p   p  IPrfl  PPI»  J)B^ 


L'o-  ro  già     vie  -  ne,         ec  -  co  -  lo      qua!  Del  -  le  mo  -  ne  -  te    il  suongik 
'Tis    to  my    thinking  of  joys    the    best  .When  gold  is  chink-ing,wit  doth  in- 


m^m^EE 


ganga 


C. 


Ah 

Love's. 


che. 

own 


d'a 

en 


mo      -  -       re 

chant  -  -    ment 


y=tf  p   })  p  p  E^p^u^  i)  P  P  P  I  f   J>  FFP^i 


sen-  to,  del  -  le    mo  -  ne  -  te     il  suongià    sen  -  to,  già  vie- ne      lo  -  ro,  vie-ne,  Far- 
spire  me,when gold   is  chinking,wit  doth   in-spire  me,    I  hear  it    chink-ing,   I  hear  it 
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i 


e. 


i 


-F^'-F- 


la. 


this. 


m 

fiam 
day^ 


ma_ 

shall 


.'*»  p   i^PPPI  p   i>PP  P 
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nun  -  zia 

Trans-ports_ 


P  P  P  P  I PT^ 


gen- to,  già  viene      lo-  ro,  ec-co-lo    qua,    giàvie-ne      lo  -ro,  già  vie-  ne      lo-ro, 
chinking^Tis  to  my  thinking  of  joys  the  best,      I  hear  them  chinking,  I  see  them  blinking, 


di giù   -   bi 

un  -    known     be 


lo 
fore 


con 
with     hope in 


*Jf*=& 


B  T    |  P  P  P  P   p    P   |  P     P  P  P  P    I  P    P  *  P    P"F 

lo,  ec-co.eriàvie-ne  Tar-  Ken-to^iàvienTar-gen-to,        ec-co-lo 


ec- co-Io,  ec-co,giàvie-ne  Far  -  gen-to,giàvienl'ar-gen-to,         ec-co-lo, 

Gold  doubloons,       all  forme,  I  hear  them  chinking,  I  see  them  blinking,     Gold  doubloons, 


ec-co-lo    in    ta-sca  scen-de,  ec  -  co  -  lo  qua! 
All  forme,here  in  my  pock- et  they'll  safe-ly  rest! 


Dar-  do-re_in- 

Transports  un 


so  -    li -to 
known  before 


que-sfalmaac  -  cen  -  de, 
with  hope   m  -  spire   me. 


r    <ii  n 


S 


J^-r 


k 


v     v 


4=t 

~é — r 


^-^- 


ftrfihn 


1EE 


=5=£= 


à 


ai—t- 
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e     di    me     stes  -  so 
Let    me  but     win   ye, 


maggior   mi 
life  will    be 


fa.       già  vie-  ne 
blest,       I  hear  them 


J=J 


F^-fT"  n  i  ■  m 


ggg 


$ 


b- 


I 


T^f1 


aM»  P  p  p  p  P  I P  P-W1 F   P  P  P  PI  J  MM 


I  o  -  ro,già  vie  -  ne       lo  -  ro,giàvienrar-gen  -  to,giàvienl*ar-  gen-  to,    e    di   me 
chink-ing,   I  hear  them  chink-ing,  I    see  them  blink-ing,   I   see  them  blink-ing,  Let  me  but 

fi  a  i  i  k  k 


*. 


kr 


m, 


i 


m 


a 


c. 


S 


fa, 


thee,. 


mag 

life 


gior_ 
will_ 


mi ia, 

be blest, 


y:  *    f      P    P    P    P    I   P     P    P    P    P 


è 


^ 


■    a 


E 


so  maggior  mi 


£ 


stes  -so,    e    di   me    stes-so,    e    di   me    stes -so  maggior  mi        fa,     già  vie  -  ne 
win     ye,  let  me  but    win  ye,   let  me  but     win  ye,  life  will    be      blest,      I  hear  them 


g^^  P  P  P  -p— j— P — -P  P  P  P  I P  P  P  P-SU-N-H-Pl 


l'o  -  ro,già  vie-  ne        To  -  ro,gikvien  Tar-  gen  -  to,giàvienrar-gen-to,  e   di  me 
chink-ing,    I  hear  them  chink-ing,    I    see  them  blink-ing,    I   see  them  blinking,let  me  but 

J     N   . 


• 


¥ 


.7 


creso. 


"J  s 


^^ 
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• 


.-.as 


i 


stes  -  so,   e     di   me     stes  -  so,   e     di    me     stes  -  so  mag-gior  mi      fa! 
+        win     ve,  let  me  but     win     ye,  let   me  but     win     ye,  life  will     be    blest' 

3 


lIi^  che 
Love's  own 


mo  -  r( 
chantment 


la  fiam  -  majo 
this    day         shall 


sen-  to, 
fire  ,me, 


ruc-che  nei  -  la  ve  -   trl-na,  sopra  un  car-  tei  -  lof  Po  -  ma  -  ta      fi  -  na, 

chignons  hang  in  th?     win-dow,jars   of   cos  -  me -Jic  would  bleach  a     Hin-doo 


15327 


F     y    _» 


•72 


P    P         PIP 


ÉÉ 


nun -zia  di  giù-  bi  -  lo 

Transports  un    -    known  before 


p  P        p     lis 


e     di 
with  hope 


con 
in 


ten  -  to>_ 
spire    me,. 


?  »  P  P  P  F  P  I P      P  P  P  F  i  p  P  F  F  P=ff?=P 


se-gna     u  -  na  Ian  -  ter    -      na,  soprajmcar-  tei  -  lo:     Po  -  ma-ta       fi  -  na. 
cas-sian  gives  my  Em  -  po    -     rium  an  air    of      fa-shion;  there  you  will  find  me. 


M!  f  f  ft  itff      £  f  £  £  iff  £  £  g  g  fr 


ec 

trans 


CGZ^L  pro  -  pi     ""  -  zia 

ports_  un   -    known  be  -  fore 


che_ 

with 


m_      sen mi 

hope_   in  - 


§^ 


P    P    P  I  P   P  ^  #^ 


D'ar-dor     in  -so-  li -to  quest'almajic  ■ 

Transports  un-known  before  with  hope  irT- 


c. 


f}~H~ì  h  & 


*=i=i 


** 


v — w 


p 


V*   J  7    7 


^ 


v 


«  1  7    7 


«  '  7     7 


7     7 


* — 7- 


seen 
spire 


de 

me: 


d'ar 

Star 


dor_?    in    -    so     -      li     -    to 

of my       des    -      ti    -     ny, 


*»  p   P 


P- 


? 


cen-de, 
spire  me; 


e     di    me 
Let  me  but 


i 


n  I-  n  i-  n  i^g 


^ 


w 


^=J=J 


w- r 


»      » 


^r^ 


s 


^=t 


7       7 


±=± 


JM      7 


«  '    7       7 


7r:^: 


que 

bright 


^n  p   P  ,    ip 


sfai  majac  -  cen 

ly thouYt     beam 


de, 

ing. 


P    y  B  P   P  I  P 


s^? 


1 


p       ? — :s 


stes  -  so 
win     ye, 


mag-gior     nil 
life   will      be 


n  i  n 


*J:  fl  i^*^^ 


fa.        Già  vie  -  ne        To  -  ro,  già  vie  -  ne 
blest,         I   hear  them   chink -ing,     I    hear  them 

9 9 
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i 


I 


To  -  ro,  già  vien  Far- gen  -  to,  già  vien  l'ar- gen-  to,   e    di   me   stes-  so,    e   di   me 
chink-ing,    I    see  them  blink- ing,   I    see  them  blink-ing, Let me  but  win  them,  let  me  but 


P 


!? 


* 


V^y-f     f      \7~f~J 


w  * 


S 


mi fa 


mag- 
life 


gior_ 

will_ 


be. 


»K    P     B     H   ft   BEi£ 


blest, 


g=tf-fr-  p  |  P    g^ 


MP^. 


ft     p    ft     p 


r      Z      K 


stes  -  so,    e   di  me    stes-so  maggior  mi        fa,     già  vie -ne       To  -  ro,  già  vie- ne 
win  them, let  me  but    win  them,  and  life    is      blest,      I  hear  them  chink-ing,    I  hear  them 


l'o  -  ro,già  vien  l'ar  -  gen  -  to,  già  vien  l'ar-  gen  -  to,   e    di  me    stes-so,     e    di   me 
chink-ing,   I    see  them  blink-ing,   I    see  them  blink-ing,  let  me  but    win  them,  let  me  but 


mag  - 
life: 


gior 

will. 


mi_      fa, 

be blest, 


e_    di_  me  stes  -  so 
can    I_  but   win  thee, 


>>•  »    P     H      fl    fl   BEE^ 


^#fe# 


«Eg 

ìaggjor  mi 


Y      Y     V 


stes-so,     e    di  me  stes  -  so  maggior  mi     fa, 
win  them,  let  me  but  win  them, and  life  is    blest, 


e_     di_  me  stes  -  so 
let     me    but  win  them, 

Iff 
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74 


tm 


£ 


f^f^W^ 


z~- 


w 


maggior  mi        fa, 
life  will     be      blest, 


e_     ai.   ine     stes-so 
can    I_   but     win  thee, 


maggior  mi  ,     fa- 
life  will    be      blest. 


maggior  mi       la, 
life  will    be      blest, 


e_    di     me    stes-  so 
let     me    but     win  them, 


maggior  mi        fa,    sì,  si, 
life  will    be      blest, yes,yes, 


maggior  mi       fa, 
life  will  be_    blest, 


maggior  mi 
life   will  be_ 


0   «     p     P"     p     |   P      V   F   I  P     M^# 


fa,. 

blest,. 


maggior  mi        fa!  (Figaro  enters 
life  will    bp    blest!  the  house  of 
the  Doctor: 


É 


? 


exit  Comrtr; 


maggior   mi        fa,     si,  si,   maggior    mi       fa. 
life  will     be       blest, yes,yes,   life  will      be     blest, 


maggior  mi      fa! 
life  will  be    blest! 


Fiorello. 


Recitative. 


&^-i^ 


té» 


•  drone!  Du-e     o-  re,  fitto  ii 


#H# 


^0. 


Kv-viva  il  mio  pa  -  drone!  Du-e     o  -  re,  fitto  in  pie.    la  comeunpalo    mi  fa_a-spet- 
A  pleasant  sit-u  -  ation!Here  Pm  standing  like  "a  post   two  mortal  hours     to  please  my 


£  p^pfltpijjzfegJg^ 


ta-re 
master 


e    po -  i_  mi  pianta     e   se  ne  va.      Corpo    di    bac-co!  brutta     cosa  servir  un  pa 
;  he  meantime  is   roving    anotherway.      By  all  that's  tedious!hesfor-got  me,and  so    lean 
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,g^'^ 


(Iron    come  questo.        No  -  bi  -  le,  gio-vi-not-to   ejn-na-mo-    ra-to,   questa  vi-ta,  co- 
.roam  at  my  leisure.     Hard  times  these  for  a  servant, when  his  young  lordship's  sen-timental,   en- 


I 


spet-to!      èun  gran  tor-  men-to!    ahdu-rar-la     co    -    sì      non  me  la  sen-to! 
^     amour'd,  worships    a     window!    If    it     al-wayswere    thus,     Fd  not  endure  it! 
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N°  7. "Una  voce  poco  fa.„ 
Cavatina. 

A  room  in  the  house  of  Dr. Bartolo.  The  windows  elosed  with  Venetian  blinds.  Rosina  has  a  letter   in 

her  hand.  Andante. 


u    Tutti  *£"£       fz 


Wood, 


TT-f  ■>•>-;. 


w«  t_j  u=jg 


U  -  na      vo  -  ce   po-co       fa         qui  nel  cor      mi   ri  -  suo  -  nò,       il    mio 
There's  a       voice  that   I    en- shrine      In  my  heart,    and  none  must  know*    Ah, Lin- 

Strings  plzz.  I '_ I 


It 
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tniiigs  pizz. i 
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3Efe 
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=feEfe 
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F^J)'J|  ^"HY  J).f  J'-p  ij*  ri 

-  ri  -  to  e    già,  e Lin  -    dor_     fu  che  il  pia  -  ero.        Sì,  Li] 


-gj —     ^  ■     - — r 1 — * 

cor_     fé  -  ri-  tq_e    già,  e Lin  -    dor_     fu  che_U  pia  -  gò.        Sì,  Lin 

dor,_  that  voice    iìT     thine,        'Tis  for        thee_     my  heart  doth  glow,      Yes,  Lin 


tó 
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ÌEEÉE 
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tEEt 
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v%  r  i 


M=E 
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tìEEt 
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y 


jj^ij*  cpi^  j, 


&m 


do 
do 


<fiW  1    >  « 


ro_     mio_   sa  -    ra, 
ro shall    be_  mine, 
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1q_  giu  -    ra  -    i, 
I _have    sworn    it, 
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v:¥d  )  i      m 
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ra ,  lo 


ro, 

woe, 


t&-4i 


S 


si,   Lin   -    do 
Yes,  Lin    -    do 


ro. 
ro. 


mio sa 

shall_  be. 


« 


mine. 


lo    giu 
I     have 


m^ 


f=j=^ 


V:  ¥»  V  y  i    I 
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p 


Jul     ì 


Ha 


m 


w 


S=£=5 


3         3 


W^ 


3=S=E| 


ìrììirtiió 


J*'    • 
ra  -  i, 
sworn  it, 


tó 


la vm  -  ce    -    ro. 

for_  weal  or woe. 


II   tu-tor  ri-cu-se 
My  intent  I'll  not  re 


17». 


[IH 


#•  » 


>  ì     t 


?=É^ 


J0  C/.  &  Aa^y.  sustai. 


\V%      f 


-M 4 


3EEEfc 


Itti       ^=f 


^aJ 


ti  J)  J)  J)i  ii  j      ?  Jidrj^S 


io    rin-gegno_a-guz  -ze  -  ro, 
Though  my  guardian  should  say  no, 

j^.  m     ree* 


al- la  fin  s'acche-te 
He  my  love  need  not  di 


?Ji|y-^'  flip^ 


f    f     f 
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vine, 


-¥*  ^ni>ge 


e    contentarlo  re-ste  -  ro.    Si,  Lin -do 
Till  -jnyhancfl  mavbe-stow.  Yes, Lin-  do 

fl«    m — aj 


?my  p  y'ip  y^t  $ty  <a 
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ro_    mio_  sa  - 
ro_    shall  be_ 
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-   ce 
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ra, 

mine. 
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lo_  giu   -     ra  -    i,         la~n_    vin 
I have     sworn   it,         for weal 


k 


ro, 
woe, 
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si,    Lin 

Yes,    Lin 


Et 


Ej=t 


V:  M   Mr? 


t=g 


£ 


^*=£ 


ls*3:i7 


4 


■    ;<, 


.    >    i    .    - 


tó 


dol_  ce,a-  mo     -     ro 
all sò?t_  e       -       mo 


sa,  mi  la-scio     reg  -    ge  -  re,  mi  lascio 
tion-,    I  can    be    rulM    with  ease,  I  can  be 


ft 


i 


H*     *     Ì   ?  * 


sa 


?  •"j  * 


t 


f 


reg   -     ge  -  re,    mi     fo    gui  -   dar, 
rul'd      with  ease,  nor  guidance    spurn, 


mi_ 
non 


fo gui     -     dar.  Ma  se  mi 

guid   -  ance_  spurn.^      But  if  you 


toe   -   ca-no  dov'èilmio     de    -    bo- 
cross_my  will,  or  what  I       do take 


"  a  ti       cross_my  wiUjorwnat  1       do 


le,  sarq_u-na      vi    -    pe    -    ra, sa~ 

ill,Like"an-y      vi    -     per        I will 


S 


PPW 


(W^ 


6 


P   J»     p    ? 


D'ff   p  Jif  p 


Jl=: 


^ 
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Wind  sustain 


WrP~¥~P 
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ss:; 


77, 

ro, 

turn, 


e      cen    -    to 
A    thou  -  sand 


trap 
tricks. 


po   -  le        pri  -  ma      di 
I'll    play,      but        I      will 


f 
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£ 


^ 


fi 


tó 


ce    -      de -re    fa  -  rò  g-io  -  car,_  fa    -    rò gKT~~-    car,  e    cen-to 

have my  way, This  all  must      learn,  this_  all must_   learn-,  a  thousand 


n 


■      à-'r 


t^=t 


JL^4lTrJir^W 


n 


i 


^m=^ta=B 


p^i'T    B?j'7 


WW 


:=A^ 


:r 
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?' 


§ 


»  '     * 


^tTlr  ^^Jrj^p^g 


trap  -   po-le   pri-ma  di       ce    -    de  -  re    fa  -  rò  gdo   -    car,_      fa    -     rò gio    ■ 

tricks     I'll  play,  but    I  will    have      my  way,  this  all  must      learn,     this_    all must. 


|i§ljt 


h_hb 


$ 


col  canto 


a  tempo 


P*    P»    >    ji 


m  p  *  * 


car 

learn, 


^i^jtAì^^Q-^^Hh^m 


è"_   cen-to_    trap  -^po-le     pri  -  ma  di_     ce    -    de -re,    e    cen-to 
a_  thousand  tricks     Til  play,  but_    I_    will  have      my  way,   a  thou-sand 


#**##* 


Jo    so -no      do  -  ci -le, 
\  Lam_a!l     gen-tleness, 


ono  ob-be 
#■     £WM*#»  \  .  .all  soft     e 
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Ma   se  mi 
But    if  you 


toe     ■ 
cross. 


ca  -  no  dov"1  hj\  mio 
my  will,  or  what    I 


de 
do 


p  J)  «"p 


bo  -  le,  saròji  -  na 
take   ill,  like  ^an-  y 
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W^0 


tó 


vi 

vi 


pe    -     ra, 
per I_ 


sa      -       ro, 

will turn; 


e    cen-to       trap  -   po-le   pri-ma  di 
A  thousand      tricks_ I'll  play, but   I  will 
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">  i   m^F^  <i  mì=t*i  h<i  il»  Ì)  y    .h  I  »  j5 
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|:^=J±±=| 


f 


v«Fr 
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V:  fyfy  p  *  J'  *  p  •>  i>  » 
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;? vi  p?  p 
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ce     -     de-re     fa-  rò  erio  -  car,_  fa    -     rò erio     -    car,  e  cen-to 


ÉÉ 


de-re     fa-  rò  gio  -  car,_  fa    -     rò gio     -    car 

have my  way,This  all  must    learn,   this all must_    learn, 


e  cen-to 
a  thousand 


i-  i'  -  i  ''  i  '  yièf^ 


fe^r=^ 
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i  y  bi  a  y^5 
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y~p  p  p 
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r1'*  J-  frMfrppir  ii^^^»| 
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f  èftéikdè 
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U 


trap  -   po-le    pri-ma  di       ce   -     de -re    fa-rògio   -    car,_    fa    -    rò —    gio 
tricks     I'll  play,  but    I  will    have       my  way, this  all  must      learn,    this_    all —    must_ 
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3*3=5 


m^ 


col  canto 


?W  yQf  f  m 


i^y   I       I  j'y    J>    /it    |t  : 


a  tempo 
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*ffitrff-ir-  i^s£^#^ 


car,  e_    cen-to_  trap  -  po-le     pri-ma   di_      ce    -    de -re,    e   cen-to 

learn,  a_    thou-sand  tricks  I'll  play,  but_   I_    will  have       my  way,   a  thou-sand 
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a  tempo 
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HA 


trap  -  pò 
tricks    I'll. 


le     fa 

.play,  but 


rò,  fa 

I      will 


ro    gio 
.have  my_ 


m 


car, 

-    way, 
nati    "* 


e    cen-to 
a   thousand 


*=■% 


^£^ 
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*      O» 


f 


h  t  i      In  i 


3EÉ 


ti 


* 


U 


PE 


O" 


£^ 


r  7p  f  P 


p  1  r  |f  7f¥^ 

to    trap  -   pò  -  le         fa  -  ro  gio  - 


tràp  -   pò -le 
tricks  FU  play, 


fa  -  rò  gio  -  car, 
to  have  my    way. 


e cen  -  to    trap  -   po  -  le         ra  -  ro  gio 

thousands  of    tricks  I'll  play,       to  have  my 
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Rosina, 
ivi 


Recitative . 


tr  gìsì^      la  vin-  ce  -  fò!    Pot  essfai  -  me-no  man-dar-gli  que-sta  let-te-ra.  Ma 


Yes',yes,      I  shall" succeed!    If    I  could    on-ly     en-  list    a  trust- y  messenger.  I've 


K. 


vr^  T'Jr:'^  _   •    "i      *T   j~.     ^1    *„      tn.1.olla(•PT1t,  nrr'lii     ba-sta.  ba  -  sta:    si-tnl  - 


fi  -  do:    il   tu  -  to  -  re  hacent1  occhi- ba-sta,  ba-sta:    si-gil  - 
no'onf,  not  HZ  To  con -fide  in,     I  amwatchdi>y   an     Argus-Ohit's  frightful!  AlMhe 

A  '  — — ■ — r^ ■  _ 


R 


(Koes  to  the  writing-table  and  seals  the  letter.)  . ,  , 

S^^T^olal^SnTto.    Con     Fi-ga-ro    il   bar  -  bier       dal -la    fi  -  ne-stra      di- 


.  bier       dal -la     fi  -  ne-stra      di 
same",  T'wfiTseài     it.'  With     Fi-ga-ro    he  was     there-,        :    saw  them  talk-ins     quite 


m^ 


:3 


r  Phove-du-to    più  ffurf     o-ra. Fi-garoeun  ga-lant  - 


££= 


;sst:^  wj™^  ^^^^ 


coire  -,  chi  sa  ch^ei  non  pro  -teg-ga     il    nostroa  -  mo-re! 
lisine'.   I'll  see   if      I   can  get  him     to  take  this    let-ter. 


bliging 


Oh,buondi,      Si-gro- 
Oh, good  day,  my  young 


Figaro.  Rosina.  Figaro. 
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±-m^W^$  E  P  fr  p  t  p  p  »a  a  "f?  I  p  pfrjipmite 

dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za bel- la      espi-  ri  -    to-sa_  Ah!ah!  mi  fa-fe 


dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za    bei-la      e  sfri  -  ri  -    to-sa!L  AhJdh!  mi  ra-te 
«  pos-sible!    Acharminggirl  is  always  live- ly,  brilliant, and  sometimes  saucy_  Ah!ah!  you  are  quite 


m 


-fc 


-&- 


■-&- 


E 


!JE 


I 


^ 


JrJU'  >  >  J  -J  J^p- ppy>p  p  i>l'p  I .fr  > Ji Ji J)  J'i. 

ri- de-re!  Che  mi  ser- ve  lo    spi  -  fi  -to,  che  erio  -  va la  bel-lez  -  za,    se  chiusa  sem-t 


5 


K. 


ri-de-re!Che  mi  ser-ve  lo    spi- ri -to,  che  g-io -va      la  bel-lez  -  za,    se  chiusa  sem-pre 
com-i-cal!  Of  what  use    is  my   live-liness?  for  whom  should  I   be  charming?  imprisonM  in  these 


Figaro. 


i      .  ,        ,  .  -■  • .        i        l  i-igaro. 


sto    fra  quattro  mura,    che  mi    par  d'esser  proprio   in     se-poi-   tu-ra?  .  In    se-poi 

alls,  andsee-ing  no  one;    if  this  life's    to  con-tinue, would    I  were    buried!  That  you  were 


EEjg 


:m 


-o- 


zs 


c 


ZEE 


fe* 


spi 


(taking  her  aside.) 


Figaro. 


staking  her  aside.)  Rosina  ""'fc1 

■^ppt^rJip  p , p  p  p^yhtar-tp^T 

tu-ra?    oi-bò!   Sen  -  ti  -  te:     io  vo-glio*L  Ec-co  il     fu  -   tór.       Da7 


t 


Rosina. 


S 


EM 


R. 


tu-ra?    oi-bò!   Sen  -  ti  -  te:     io  vo-glio__  Ec-coJLl     fu  -   tòr.       Dav-ve  -  ro?~  Cer-to, 
buried?  Oh  fie!     I've  something    to  tell  you. My  guardian's  step_    You  hear   it?      Yes,  I 


cér-fo;  èjj  suo  pas -so.     Sal-va,    sal- va!  fra  pò -co    ci  ri-ve  -dremo:  ho  da  dir-  vi  qualche 
hear  it   com-ing  this  way.      In  some  corner  I'll  hide  from  his  vi-si  -  tation.I've  a  message  to  de- 


Rosina 


Figaro. 


(Figaro  hides  himself,  but  peeps  out  during 
the  following  scene.    Rosina  retires.) 
Rosina.,  L  \ 


E  ancor     i  -    o,     signor  Figaro.  Bra-vis-si-ma.  Va-do.  yuantoègar-ba -to! 
I,  too,have  something  Sehor    Figaro. Then  presently  meet  me.    He's  rèal-ly  charming. 
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Bartolo,    i                                   ■  Rosina.(at  the  baci 

jH'^P   PPWPP^P    f^  ^PPWlP    Pfe    Fj^ 

Ah!  disgrazia-to  Fig-arolahin-de-g-no!  ah  maledetto!  ah  scelle  -   ra  -  to!*  (Ec-coqua-.semi 


i 


Ah!  disgrazia-to  Figaro!ahin-de-gno!  ah  maledetto!  ah  scelle  -   ra  -  to!*  (Éc-coqua-.sempre 
Vhere  is  that  rascal  Figaro?AÌf,  scoundrel'.Quack of  a  barber!  Pd  like  to  thrash  youKThere  he  is,  always 
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Ei 


4> 
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É 


^- 


or 


^§= 


-e^ 


~u^ 


o 


Bartolo 


( 


bjM  p  p  yp\V  v^nn  if  B.pT  p  p^g 


gri-da.)   Ma    si      puodardi    peg-gio!    U- no spedalejia     fat  -  to     di    tut  -  ta    la      fa 
scolding!)  Such  things  were  never  heard  of.    Pd  no  one  ill  this    morning;  now,  here's  a  house   of 


-o- 


0~ 


m 


3E 


-O- 


3E 


8 


3E 


^:P   P?B   fl  PPPil^P    PfPP^I^PMPP|»PPrg   flP  g 


mi-glia     a    for- za  d'oppio,  san-gue     e  stranu  -  ti-glia . 
sicknessvwhatwith  narcotics,  bleedings  and  anaes  -  thetics . 


£ 


it 


i 


te 

~or 


£ 


* 


Signo-rina,  il  Barbie -re   lo 
Say,Ro  -  sina,have  you  seen  him,theim 


-o- 
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z: 
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xr 


^g 


.*  p  Pf  jTw  i  ^  P  P-p-tyJTJ>  i  e  JU»p  ^S 


Rosina. 


Bartolo. 


Rosina, 


Bartolo. 


ì 


de-ste?"  Per- che?    Per-chè  lo    vo'    sa -pe -re."  ForsQjin-ch'e-gli  v'adombra?     E  perchè 
postor?  Seen  who?     I     askyou,have  you  seen  him? Would  it    make  you  un-ea-sy?  Perhaps  it 


-©- 


TT 


22 


« 


ff- 


Rosina. 


*-  KOSI 


F3f5 


i    J     *>    J)    |    J)    JitJi     J'   j!    J>y  Jl 


■r 


no?        Eb-ben    ve     lo     di   -    rò. 
might.       Ah, then     I   will  con-fess, 


Sì,       L'ho  ve   -    du  -  to,  glUio  par- la  -  to,     mi 
Yes,         I  have     seen  him,  he's     so  pleasant,     I 


a 


J>  >  J>p  p-  J  J|J)J  JSi  I  J,  .frjtp  p  p  p  1 1'  J^^ 


S 


pia-ce,  m'es  m-pa  -  ti  -  co     il  suo  di  -  scór-so,  il  sùog'io-vìaléja-spet-to.  (Cre  -  pa  di 
like  him,    I  convers'd  with  him  on  various  matters,  to  memost  en-ter-tain-ing.(There,jealous 
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^u-xit  Rosina)      Bartolo. 


85 


rabbia,  vec-chio  ma-le-det-to!)  Ve-de-te  die  gra-ziet-fa 


m 


f^ 


mm 


dotard,  burstwithyourvex-a-tion!) 


Ve-de-te  che  gra-ziet  -  fa!  più   la-mo,    e   più  mi 
Her  sau-cy  ways  are  charming!  She  flouts  me,yet    I      a- 


sprezza  la  bricco- na.  Cer-to,  cer-to    ejl  Barbie-re  che  la  metteinma-li-zia.  Chi  sa  co-sa  leha 
doreherver-y  shadow.  Doubt less,doubtless,by  the  barber  she  is    put  up  to  mischief.  I  wonderwhat  he 


det-to!   chi    sa!  Or    lo  sa- pro.    Ehi  Ber-ta!    AmJbrogio!    Ec-cì!       Aliali!     che  co- 

told  her!  Ill    ask;      some  onemust  know. Heigh, Bertha!  Ambrosius!  At- tehee!     Aah!      did  you 


_     Ec  -    ci 


II    Bar-bie-re      par-  la-toha  con  Ro-si  -  nal 


Ec 


man-da?        Dim-mi. 

call,  sir?      Tell  me_    At-   tehee!    Has  the  bar-ber     been  talk-ing  with  Ro-si  -  na?      At - 


Bartolo. 


Ambro.  Bartolo. 


Ambro., 


B-r. 
li. 


^rrvppir^rr  ?  {->■■?  *H\  y  r  ^r  *r 


W^T 


ci!        Ri-spon-di,    al-men    tu       bab-bu-i-no!  Aliali!  Che  pa  -  zien- za!         Ah  ah!    che 
tehee!  Come, answer, do  you   hear? yawning id-iot!    Aah!   Oh  my     pa-tience!       Aah!      Im 


Bartolo.  Bertha.    Bartolo.^  Ambros.  +.        Bertha 


ti. 


son-  no! 
sleep-y! 


Eb-ben' 
Wake  up! 


Ven-ne,      ma    1  -   o_ 
Yes,  sir,      I    saw  him_ 


Ro 
Ro 


si 
si 


na. 

na. 


Ah  ah! 

Aah! 


Ec 

At 
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Ambrosius. 


Bertha. 


Bartolo. 


B.-r. 
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ci!        Ah  ah!  Ec  -   ci!  Che    ser-vi!    ec-co-li      qua,    son  mez-zo  mor-ti.       An 

tehee!       Aah!  At-  tehee!   What  ser-vants!  it    is     e  -  nough    to  drive  one  cra-zy.      Be 


B. 

■\. 

Ber. 


«a? 


Ambrosius.       Bertha  Bartolo.^     \p     P     P    g    £         £    1f 

"  y  i  T    lv  t>»    If    '*7P    F  F  F  FT  |  F  F  ^-^f 


p: 


da  -  te! 
off,  then! 


Ah  ah! 
Aah! 


LO 
At 


ci! 


tehee! 


Ehil  dia-vo-  Jo  che  vi       por- ti! 
A -way with  ye,  to     the     dev-il! 


Voice.  B 


Piano. 


m 


N9  8.  "La  calunnia  è  un  venticello.,, 

Recitative  and  Aria.  (enter  Don 

\?0     ft-   .    m     •fftfffft,l?»g 


r.rr^rir  mMmÉ=m  >=^4 


Ah!      Bar-bie  -  re  din- fer-no_   tu  me  la   pa-ghe  -  ra-i!        Qua,    Don  Ba- 
Oh!      that  scamp  of    a     bar-ber!  But   I  will  make  him   pay  me.       Ah,    Don  Ba- 


9-&- 


35: 


■n  Pir^ipMr  ^  ^f^ 


#-r* 


■     ~  ■ 


Wf$ 


3L 


si-lio:    giun-ge-tea    tem-po.       Oh!      io     vo-glio  per  for-zap  per  a  -  mor    den-tro  di- 
si-lio!      I'm  glad  to      see  you.      Oh,     and  look  you,  by  fair  means,or  by  foul,      I  must  be 


É 


ma-ni     spo-sar  la  mia  Ro-si-na.     A- ve-te_in-te-so?       Eh  voi  di -te  be-nis-si-mo,  eap- 
married     to-morrow  to    Ro-si-na.  You  un-derstandme?    Sir,  there  is  no  mistaking  you.  I 


3E 


3CE 


6 


O 


-O^ 


351 


3E 


(taking  him  aside) 


Ha> 


pun-tojo  qui   ve-  ni  -va  ad  av-  vi  -    sar-vi_     ma_    se-gre- tez- za!_  e  giun-to         il 
just  called  in    to  tell    you  news  sur- pris-ing,     but_  'tis    a      se  -  cret  :  Close  by  here    I've 
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1 


'* 


S7 


ETTT 


m_  m 


t=zt 


5 


Bartolo.  a 


S^ 


IìèeÉ 


£=£ 


S 


Basilio. 


. 


; 


con- te  d'Al-ma-vi-va. 
seen  Count  Al-tna-vi-va. 


Chi? l'in- cogni-toa-man-te      del- la    Ro-si-na?  Ap-pun-to 

Ah!   he  may  he  the  unknown  who  courts  Ko  -si-na.  He,  and  no 


s 


3E 


O 


-» 


-O- 


B 


■J 


o 


3E 


Bartolo. 


?* 


£e£ 


mm 


te 


Basilio. 


/      r;      K     P 


Lr*i  Ffy  t  mm 


quel- lo 
oth-  er 


Oh  dia-vo-lo!      Ah!  qui    ci  vuol    ri-me-dio 
Con-found  it    all!  This  must  be  put     a  stop    to 


Cer-to:     ma_   al-  la  sor- 
Doubtless,  yes,    but  quite  sub 


Bartolo. 


Basilio. 


Wf}:^  jfpi  i*r  *i?  p  i7  p  ^  i«r  p  p,  ^  r  p 


f^g 


di-na.       Sa-reb-beadir?    Co-  sì,    con buo-na  grazia,     bi  -  so-gnaprinci-pia-re  ain-ven- 
ro-sa.    What  do  you  mean?  I    mean,  in  all  po  lite-ness,that you shouldgivean  inklingthat there's 


■>*r  i  |  r  I?  f  h 


% 


i  p  P  h  ? 


£ 


7- 


tas. 


:^2 


tar  qual-che  fa-vo-la   eheal  pub-bli  -  co       lo  met-tajn  ma-la     vi-sta,    che  com-pa-rir  lo 
somethingsuspi-ci-ous       a-  bout  the  Count, to  set   the  people   thinking-,hint  at somebasetram. 


fac-cia       un  uo-niqjn-  fa-  me,    un*  a-  ni -ma   per-   du-ta_     io,    io    vi    ser-vi 
ac  -  tion,     so  that  they  shun  him,  be-liev-ing  that  hes    guilt-y.       I'll    help  you  with   a 


B.is 


rò:     fra  quattro  gior-ni,   ere- de -tea    me,    Ba-si-lio  ve    lo    giu-ra,  noi  lo  fa-rem  slog- 
gili. Three  days  at   furthest,   I   stake  my  word,   Ba -si-lios  ne'er  mis-tak-en,  and  he  will  be    too 


^o  - 
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3E 


m 


. 


88 


A 


Basilio. 


'+.     ml       m  Bartolo.  -/  Basilio. 


B  - 


giar       da    que-ste     mu-ra. 
glad        to    quit    the     cit  -y. 


^^ 


E    voi   ere  -   de  -  te?_ 
You  real  -  ly     think  so? 


Oh  cer-  to!_  èil  mio  si  - 
Fm  cer-tain,   Pve  of-  ten 


-«- 


o 


-©- 


m 


-T5Z 


*~£ 


ZTSl. 


W¥^ 


m 


Bartolo. 


% 


rf  mr  *p 


te 


Basilio. 


jj'.s.-fc- 


È 


->: 


2=# 


:E 


i 


ste-ma:       e         non  sba-glia.         È  vor-re-ste?        Ma_    u  -  na  ea-lun-nia_        Ah 
tried   it,        and        suc-ceed-ed.       Have  you,  real-ly?         butL    to  spread  a  slander  _     What 


3E 


3T 


3E 


&- 


-O- 


m 


3E 


SU 


3E 


I 


ff         P 


g^fet 


Bartolo. 


*        » 


? 


s 


n,.^ 


É^ÉÉ 


r: 


t- 


V-- 


dun-que  la    ea-lun-nia     eo  -     s'è,         voi    non    sa  -    pe  -  te?  No,        dav 

of       it?        Did  you   e^r   trace   its     course     from  the    be  -    gin-ning?        No,  in 


ve  -   ro. 
deed     not. 


No? 
No? 


U 

IÌ1 


di  -    te  -  mi  e       ta     -    ce  -  te. 

tell      it     you,         if  you'll      hear   me. 


I 


^ 


S1 


(^ 


az 


^ 


m 


Allegro. 

U  Str.  &  h.<g. 


hl.tc    CI. 


$c 


jjj** 


p  sotto  voce 


•  •**• 


i=2 _ 


b     =^i +■ 


^W^t 


tt 


S3 


Basilio. 


im 


a 


B:i-= 


f 

Slan 


m 


ÌEE^ 


2=rf 


ea  lunnia 

-  ders         whisper, 


eun      ven  -    ti    -     eel     -       lo, 
when      first       be  -     gin  -       -  ning, 


tt 


tsa 


0^9-  + 


m 


fc 


smis 


ZSÈ 


^m 


J.  rTrJ  i 


n 


'■ 


Bas 


m 


w 


F¥^ 


l     h   h  F 


è 


89 


t 


un' 
Like 


au 
a 


ret-ta 
zephyr 


hi. 


^  JJ^Qji 


as  -    sai     gen  -    ti  le, 

un  -    no  -  ticed      steal   -    ing, 


teJ>ffMJ^ 


0-^0 


t 


ba 


m 


wm 


t- 


*r  1 1  r"  Mf  f  i^ 


r\ 


pc 


ÈiESS 


Bas. 


in  -  eo 


i 


chejn-sen-si-bi-le,  sot- ti  -    le,         leg- ger-men-te,  dol-ee-men  -  te  in  -  eo  - 

Swift,  but  ne'er  it-self  re- veal-  ing<~  Lurks  in    am-bush,  softly    glid  -  ing,^         Like  a 


1 


'K\ 


'"—6 


s^frj    I    =a 


i 


1 


J 


SI 


« 


s 


Oi 


-re 


*    e  f  p  r  f 


«- 


v: 


lan-do 

glances, 


va  scorren-do,  va  soor  -  ren  - 
Then   a  hissingsoundad  -   vane  - 
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>• 


■   . 


90 


m 


nun 


^ 


»   » 


i 


-o- 


r  k  y  y 


do,       va  ron-zan-do,  va  ron-  zan  - 
es,    hark!  a  hissingsoundad  -  vane 


do;      nel  -  lb  -  rec-ehie  del  -  la 
es!    Vain      a -like     es-cape    or 


9--h  ^  ^ 


gfciL  ftff    ff: 


■4V--Ì* :OI — ■ 


t   i    Pit 


g^n-WH^ 


I 


HH 


1 


t 


gen-te 
hid-  ing! 


k  fflffffHgffff^ 


s'in-tro-du-ce, s'in-tro-du-ce   de-stra-men-te,   e      le     te-steed  i   cer- 
Nowsus-piciousdoubts,suspiciousdoubts  a-wak-en,That  by  none  can  be  mis- 


'•liti 


LfEEETLl 


s§ 


CMV»'  E^EJ 


fffa  k  7*J» 


cresc. 


\  y  jj»  £=¥^ 


yiy 


S 


y^rj 


«  j.  7,T   J! 


^ 


3 


■Ufa  ffffHffiMi)  J»Ji  JiMi  a  É  ì  a  ^^ 


Bh 


^* 


vel-li,   e    le    te-steed  i    cer-vel-li    fa    stor-di-re,  fa  stor-di-  re,  fa  stor-di-reefagon- 
ta-ken,Nowsuspi-ciousdoubtsa-wa-ken,That  bynonecan  be  mis-tak-en,And  by  none  can  be  de- 


mm 


gjliii 


tfllif 


Ml 


tf^ffj  J3SJp 


^;fy  J^  v»jy      },  f-tf 


u*r    %M 


Jit 


h 


^=^ 


-\'r*s  r    t  i 


i  p  p  p  p  p  p 


fiar. 
terr'd. 


Dal  -  la  boc-ca  fuo-ri_u- 
A  well-tim,d  in-sin-tT- 


'It    J^7  I      - 


m 


Jlrass 


f 


1*1» 


iff^OT-f 


«  * 


*> 


ss 


gyp  1  SB 


7 


7 


^ 


3z 


V=i 


' 


A 


V  V  V 


k>k  P  P  i 


i_r  r  r  r  r  r  i^ 


«,,<- 


scendo 
a-tion, 


lo  sehiamaz-zo  \a  cre-scen-do, 
A   sug  gest-ed    in -ti  -  ma-tion, 


«5?!^ 
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rrjirrT 


■  -  * 


iS 


ì 


■ 


s 


91 


^m 


f  p  np  n 


p    p  p 

pren-de  for-  za  a  po-coa  po-co, 
Half  de  -  ny  -  ing,half  im-ply-ing, 


SE6 


£=£ 


; 


***** 


ve-  la  già  di     lo -co  in 

Oer  the  towntwill  soon  De 


H'**»  p  r  ^  P  ^  P  f  f  |P  F p  P  ^  P  ^  f^=%^f^ 


lo-co,sembrailtuo-no,  latempe-sta  che    nel     sen      del-la  fo-re-sta  vafischiando,bronto- 
flying,  Ex-pec  -  ta-tion ,fearandwonder,GathYingstrengthJjtedjst_ant  thunder,Eerincreasing,never 

hl&Oh.  ^.^^.^.-m.    JL    8~\~ 


p-ffff^# 


m 


fg    *     M.  *      *    * 

^ • — • — • • • — m- 


*=* 


gfg^ 


*** 


s 


a  I  p  f  p^r^if  1 H  Why  pp 


P'     fl    P 


I 


± 


lan -do,  e    ti    fa  dòr-ror  gè  -  lar.      Al -la  fin  tra-boc-cae  scoppia,  si    pro-pa-ga,si    rad- 
ceasing,  Is  to  new  in -vention  spurrcl,  Ev- er  gaining,  nev-eF  los-ing,Roandits  hapless  vic-tim 


>j=#,t  n^  ph^'P 


»  * 


l-ffffffff  f 


t 


i 


H.s. 


£ 


dop-pia  e     pro-du-ceun' e-splo-sio-ne 
clos-ing,Till    at  last  theresan    ex-plo-sion, 


co-meun  col-po    di    can- 
Like  the  bat  ties  fierce  com- 


B«s@M 


no  - 


i 


,mo  - 
b:z,      :z 


1 


•    ne,   co-meun  col-po  di     can -no  - 
tion,  like  the  battle's fiercecom-mo   - 


s- 


a 


y 


ne,     un  tre-muo-tojiintem-po- 
tion,    Orwhen  midnight  tempest 


% 


i 


ì: 


W^ 


ff 


^m 


a 


at 


^r. 


0=3 


« 
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E 


. 


' 


92 


?  p  r  r  r  f  ?  ? ip  p  p  p  p  p  p  Pif  ?  ?  ?  m^g 


B.-i- 


ra  -le,  un  tre-muo-to^untempo-ra-le,  un  tremuoto.un  tempo- ra-le  che  fa  la -ria  rim-bom 
crashes  Thro'the  lightning's  lu-ridflashes,Whenthemidnìghttempestcrashes,Andthevoiceofdoom  is 


È 


n^p 


a 


s 


i 


iF* 


CI 


il 


( 


as 


3 


pi 


31 


1* 


-mf    fPf  f^^i^f  f  Pf  p  PF|PP  P  P^N^Pf 


bar,      un  tre-muo-tountempo-ra-le,  un  tre-muo-tqamtempo-ra-le,  un  tre muotoun tempo- 
heard;  'Tis  as  when  the  tempest  crashes  Thro'the  lightning's  lu-rid  flashes,Whenthe  midnight  tempest 

*T"#      t~i>*       t^t       t~^  t     t^#       *  **£*« 


I 


Mtff 


è 


È 


! 


:^S 


SI 


& 


IE 


: 


i* 


— 


..p#ii  r  f  f  f  p^f^ 


;  y  E  5 


-*-* 


I 


E  il     me 
\VTiile  the 


ra-le    che    fa  Ta  -  ria  rim -bom -bar! 
crash-es,  And  the  voice  of  doom  is      heard! 


S 


t 


i 


4> 


i 


#-F-# 


ÉE= 


m^$ 


f 


„ils.jg$gEìi 


irf-  ft  ttr  ir  ^  hc>>\f:?r  »r  ir  r^ 

schi  -     no  ca  -   lun  -  nia  -  to,  av-   vi    - li     -      to,  cai  -  ne  -    sta  -  to,    sot-to  i 


schi  -     no  ca  -   lun  -  nia  -  to,  av-   vi    -     li     -      io,  cai  -  pe  -    sta  -  to,    sot-toil 

wretch,  condemned  by      slan-der,       Crushdand    friend  -  lessforth  must  wan- der.  Till   be- 
iti* 


B»,:^#» 


pub  -  bli  -   co fla  -    gel  -  lo per_  gran    sor  -  te va_a    ere  -   par.  Eil  me- 

wil  -  dertì     and_   des  -    pair- ing_    In_    the tomb  he sinks  un  -   heard.Whilethe 


153*7 


93 


^ — ,f~ 


P P- 


% 


-P P- 


m 


yVy^\fVp-yr,yny 


^=.1 


schi- no    ca- lun-nia-to,     av     vi-    li  -  to,   cal-pe-sta  -  to,  sot-toil  pub-bli- co  fla - 
wretch,  condemnd  by  slan-der,Crusbdand  friendless  forth  must  wander,  Till    be  -wil-  der'danddes- 


feÉ 


gt 


É 


É: 


^ 


-o- 


-o- 


pp 


TT 


« 


a 


-o- 


m 


3E 


^ 


IS 


IME 


ÈEE 


gel  -    lo per_  gran      sor  -  te va_a    ere  -  par. 

pair-  ing_  In_   the tomb    he_    sinks  un  -   heard. 


r  ffM 


EJl    me  -  schi  -  no    ca  -  lun-  nia  -  to,        av  -  vi  -    li   -    to,  cal-pe 
Yes,  the  wretch,  condemnd  by     slan-der,    »  Crushed  and  friend-less  forth  must 

Ike 


i 


*=j=m 


Mpmj 


m 


sé 


7H 


t 


^ 


É 


P—P 


i 


F 


£ 


£ 


f 


r 


mr  r  t  n  ifr  rj  tr  ti  \ts  tsmèjh 


sta  -    to,  sot-toU      pub  -    bli   -    co fla    -       gel   -     lo. per_    gran 

wan  -   der,        Till     be   -     wil   -     derd       and_     des     -      pair  -    ing_     In the. 


%=f=F^ 


colla  parte  P  creso. 


creso. 


sor  -    te. 
tomb     he 


vaa       ere   -     par.     EJl    me- sebi-  no     ca  -  lun-  ma -to,     av-   vi  - 
sinks    un    -     heard.  Yes,   the  wretch, condemnd  by     slan-der.Crusbdand 

^  a  *   è 


i53s»7 


. 


TTW 


94 


m 


?  ^  [T  7  ^•'v  Pt  iP^P^T^P 


f 


# j» 


li   -    to,    cai-  pe-  sta  -    to,      sot-  tojl      pub-  bli  -  co     fla   -     gel-  lo_per_  gran 
friend-less  forth  must  wan  -  der,    Till       be    _    wil-der'd    and  des  -     pair-ing   In_  the_ 


fee 


-o- 


-o- 


"O" 


g^pg 


s 


& 


3CE 


m 


*m 


+-0- 


W=0 


ff  ff  p  ff  ^  f  ifcj£-£-f  f  p  ff  f 


r 


sor-te_vaa  ere-  par,       sot -toil  pub -bli  -  co   fla  -    gel-  lo  per  gran  sor-te  va^i  ere 
tomb  he_sinks  un- heard,     till     be-wil-derd  and  des  -    pairing  in    the  tomb  he  sinks  un 

HM.     k       JL      M.      -.      M.      M.      M.         km.      É     ±     £      -#- 


^f  ff  f  f  pf  |ffpf ff  rr  r^ 


a 


par,     sot-toil pub-bli-co    fla-gel- lo  pergransor-te  vaa  ere- par,      sì,       vaa     ere 
heard,  till    be-wilderd  and  des-  pairing  in  the  tomb  hesinks  un- heard,    till        in         the 

0      M      0      0      0      0      0      0         #1 


<&£& 


à 


fe£ 


* 0> 


9 


Has. 


par,      si,     vaa       ere 
tomb,    till       in         the 


par,   si,  vaa  ere  -  par! 
tomb  he  sinks  un- heard! 


BffgCSHrl 


H,Mi 


1 


*tf  ggg^^gmrgggpj 


9* 


3t-p  i-u-fl 


£ 


•# — i»- 
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:5= 


^ 


2= 


2 


Ém 


v      ■»■ 


3 


-6 ■*- 


Basilio. 


m 


Bartolo. 


Recitative. 


95 


P  r'if    |7  Mf  ^  P*|?  p  F  P  P y p  P 


Bas 


Sé 


*=:* 


Ah!      che  ne  di -te?  Eh!     sa-ra  ver,    main  -  tan  -  to      si     per- de    tem-po,     e  qui 

-     Well,     your  opin- ion?         Ah,     I  dontknow;    but  meanwhile,  the  time  is    press ing,let  us 


^H?  tTffp-rir^pPPPP|ppygp TM 


B. 


strin-geil  bi  -  so-gno. 
•have    no  moretalk-ing. 


No:      vo'    fa -rea  mo-do      mi-o-,        in  mia  ca-me-ra        an 
No,     my  own  plan  is    the    saf-est-,     we  can  set-tie    it         at 


is.  - 


diam.  Vo-glioche_in-sie-me    il  con-trat-to  di  noz-ze      o-ra  sten-dia-mo.     Quan-do  sa-ra  mia 
»once.  Let  us      to-gether    go  and  draw  up  the  contract  this  ver-y     in-stant.  When  1   amonceher 


xn 


s 


^ 


-G- 


! 


-»-- 


ss: 


-o- 


h 


?p   flrfl   p  fq^tW'^  ^  p»f-p  PIP  P?P  FrlHg 


mo -glie,    da  que-sti  zer-bi-not-tijn-na-mo  -  ra  -  ti    met-ter-lajn  sal-vo      sa-rà      pen-sier 
hus-band,  I   soonshallput  a  stop    to   her  flir-ta-tions  and  ma-chi  -  na-tions.Iknow  how  to 


Basilio. 


tfijN 


*J> 


g$-  r  -^  rp  P  r  r>'T  pp  P  r  ^£^* 


(They  enter  the  first  door  R.H7> 


mi  -    o.  (Ven-gan    da-na-ri:        al 

rule    her.         (Con-ceit-ed    do-tard!     not 


m 


re  -  sto   son  qua     i  -   o) 
e  -  ven  how    to  school  her!) 


t**^ 


M 


^ 


te 


Voice.  F 


N°  9. "Dunque  io  son.,, 

Figaro  (coming  forward  eau-       Recit"  and  Duet' 

tiously).!  ^     *.     [, 


g^a^o^fap  ff  p  p  P,P|f  r  Mi» 


Ma  bra-vi!    ma  be  -  no-ne!  hoin-te-so   tut-to.    Ev-  vi  -vail  buon  Dot-to-  re! 

How  lucky     that  I    heardthemlAlTsfairin  war-time. Longliveour  vai- iant  Doctor! 
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WJ> 


■rp  p  p  p  tt  p  p  >r  ip  pVp  m  ip  p  p  P^fe 


Po -ve-  ro    bab-bu-i-  no!     Tuaspo-sa?    eh,  vi-a!      pu  -  Ii-sci  -  tiil    boc-chi-no. 
a    In-fat-  u-  a-  ted    do-tard!  Her   hus-band?  the  ga -by,  Heìl  find thosegrapesare  sour. 


9+4-$ 


^^P 


\h 


p  p  ft  p  p_X^ 


r 


2=it 


Or    che  stan -no    la     chiù  -  si         pro-  cu-riam   di    par-    la-re  al- la    ra-gaz-za: 
While  they're  deep  in   their  fig-ures       I  must  find,  ay,   and  warn  the  fair  Ro -si-  na-, 


m^ 


Rosina 


Figaro. 


J. 


Spilli!  Jr-JU^BIP    H  P  T    Pi 


ec  -  co-laap-pun-to.      Éb  -  be-  ne,  si-gnor  Fi-  ga-ro?      Gran    co  -  se,  si-gno-  ri  -  na. 
she's  com-ing  this  way.  What  newsgood  Se  -nor  Fi  -  ga  -  ro?    There's newsthatwill  astound  you. 


Sì,     dav-ve-ro?        Man-ge  -  rem  dei  con-fet-ti.         Co- me    sa-reb-bea  dir?     Sa-reb-bea 
.Well,  what  is    it?    There'll  be  cake    in  the  morning.  Pray  sir,  what  do   you  mean?  I  sim-ply 


Vp 


p  *p  p  p  p  p 


j 


±à 


/ 


Lt=M^H-rH-f 

bi  -     li  -  to        es-ser  den-tro    no 


±=z! 


di- 
mean 


re,    chejl  vo-stro  bel    Tu  -    to-  re       ha    sta  -  bi  -     li  -  to        e's-ser  den-tro    do 
that      to-morrow  morning    ear-ly     your  precious  guardian  has  de-  termined  to 


\> 


o 


8 


« 


tit 


& 


TS 


y^ 


irvr 


o 


Rosina. 


^m 


Figaro. 


?p  n  i'  p*<sr*  W).u  j) 


*?g  P  MP  P*P  P  P  P  P 


man 
be 


vo-stro  ma -ri  -  to 
your  lov-ing  husband! 


Eh     Vi  -  a!         Oh  ve     lo     giù  -  ro;     a  sten-der  il  con- 
What  nonsense!    It    is    no     nonsense,he'sclo-set-ed with- 


JSJ38Ì7 


9? 


F.HF 


R, 


k 


Rosina 


»*T  M  P  r  P  p  IP-  g  P*pT  IhHhTTTìgri-^ 


trat  -  to      col  ma-e-stro   di      mu-si-ca      là  den-tro  s'è     ser.   ra-to.      "Si? 
in  there, and  Ba-si-  lio,  his  coun-sel-lor,    is  drawing  up     the     contract.    Yes? 


oh 
is 


l'ha  sba-glia-taaf-fè!      po-ve-ro  scioc-co!    l'a-    vra    da    far  con  me.    Ma    di  -  te,  si -gnor 
that  their  pre-sentplan?\\  eìl  not  dis-turbthi;iii,tli»'3llfindtlit'ir  match  in  me.  Now  teli  me,  Se  -  nor 

. — — 1 — a ■ — ■ 


JCE 


-O; 


qoc 


-o- 


3E 


te 


j-^m-j^ i  1^  >  J  J>  ^  J>  J'7  J  JliiJ   ^  * J^ 


Fi-ga-ro,  voi    pò -co  fa         sot- to    le  mie    fi-  ne-stre   par-  la-  va-teajun  si-gno-re? 
Fi-ga-ro,    awhile  a -go,       just  un-derneath  my  window,  you  were  talk-ìng  to  some  one? 


Ah, 
Yes, 


un  mio  cu-  gi-  no.  Un    bra-vo  gio-vi -not-to;    buo-na    te -sta,    ot-  ti- mo  cor  ;   qrui 
it  was  mycou-sin,  a    youngman  of  some  promise,  full  of  spir-its,    excellent  heart;  just 


I 


ven 
now 


-ne   i  suoi  stu-di_a   com-pi-re,   eil  po-ve-rin      cer- ca    di    far  for-tu-na.        For- 
he  is  complet-ing   his    studies,  and  thepoorboy  thinks  he  will  makehis  for-tune.     His 


S 


Figaro. 


tu 
for 


t  J    J)  J'lf':fWP  r  P    P  lp  pv"p  p  p  P  P?P 


na?       eh      la     fa  -  rà.     Oh,      ne   du-bi-toas-  sa  -  i 


in  con- fi- den -za      ha  un 


tune?   And    so    he   will.     Oh,      of  that   I      am    doubt-ful-,  between  ourselves  now,  he 


153*7 


■ 

<; 

«L 

-J* 

'-■  T*  4"' 


98 


Rosina. 


Figaro. 


•>ti  p  p  i^,,ji  |  gg  gg  r  j  j  |  j  ^f  tlm 


gran  di-  fet-tqad-dos-so.      Un  gran  di-  fet-to? 
has  one  dreadful  blemish.     A  dread-ful  blemish? 


Ah,      gran-de.    Ejn- na-mo-ra  -  to 
Yes,     dreadful.  Love  brings  him  to    dis 


E** 


Rosina. 


jf*  J  >  ilbp  p  j  J^  p  i  p  •?  p  5  jj  I  il  I  p 

Sì,        dàv  -  ve  -  ro?  Quel  gio-vi-ne,      ve  -   de  -  te,    m'in-te  -res- sa   me 


R. 


mor-  to. 
trac-tion. 


Sì, 
Does 


dàv  -  ve  -  ro?  Quel  gio-vi-he,      Ve  -   de  -  te,    m'in  -  te  -  res  -  sa   mol - 
it     real-ly?    I'll  own    to  you,    your  eou-sin     has   in-spiredme  with 


Figaro. 


Rosina 


Fiearo-        Rosina. 


h  j) wHt^ '}  K  ft,,:^  r^j^^r^um 


i-  te 


m 


tis  -   si-mo.       Perbac-coT  Non  ci    ere -de- te?       Oh  sì!       E    la  sua  bei-la,     di -te, 
in-  te-rest.     Now  real-ly?    Youdont  be -lieve  me?      Oh  yes!  And  does  the   la-dy,    teli  me, 


-O- 


-O- 


TT" 


m 


ho- 


Figaro. 


É 


m 


5M? 


±i 


£ 


•ti 


lì 


ÉÉgi 


Rosina. 


D7J;  =** 


^^ 


Figaro 


nr^Tff 


à-bi-ta  lon-ta-ho?      Oh  no!  cio-è,_  qui!  due  passi!  Ma    è    bel- la?     Ohbel-laas-sa-i! 
live  at  somegreatdistance?  Oh  yes,  that  is,—   no,  close  byhere!  Is  she  handsome?Superb-lyhandsome! 


^l^pp  ^  p-*f-fprrv  p  m  frir  p?p  ppp^ 


Ec-  co-viil  suo  ri-trat-to     in  due  pa- ro  -  le.  Grassot- ta,  ge- nia- lot- ta,    ca-pel-lo  ne-ro, 
Lis-ten,and  in     a    sen-tence  I  will  describe  her.  Just  sixteen,  roundanddimpled,darkhairandlashes, 


^f-p-P*f  P  Pffjh|4^f^^U^,  ^  «^#^1 


Rosina.  Figaro 


guan-cia  por-po-ri-na,  oc-chioche  par-  la,  ma-no  che  in- na-mo-ra.   Eil  no- me?  AMI  no -mean 
:heek  oerspreadwithro-ses,  an  eye  be-witching.and  a    hand    en-chanting.  Her  name  is?     Must  I    tell 


c 


*  . 


tu 
-o- 


o 


» 


1 


o 


15327 


• 


co-ra?    Il   no- me_ Ah  che  bel  no- me!    Si   chia-ma_  Eb  -  ben?    si    chia-ma?      Po-ve- 
that,too?  hername  is_  hernameis  charming.'Theycall  her_  Well,  say_  they  call   her?    Let  me 


m  p  »M  p.m-h^i  pr^ir^p  p^^i^pi- 


* 


ri-  na!      Si  chia-ma      R,    o,      Ro,     s,   i,  si,      Ro  -  si,     n,  a,  na,     Ro-si-na! 
think  now!  they  call  her—  R,    o,      Ro,     s,    i,  si,      Ro-si,     n,  a,  na,    Ro-si-na! 


Allegro. 
Rosina. 


ÉÉ 


h  i  i  j  1 1  J.   ^^ 


ÌEÈ 


E 


E 


SS 


f 


0       0' 


Dun-quejo  son_ 
Can    it       be_ 


tu     non  m'in  -gan-ni? 
dare      I    be  -  lieve  thee? 


Dun-queiò  son; 
Can    it       be 


Lai  for,-  tu 
Fini  Ms     e 


Wine/.', 


É 


u^t 


a 


-s± 


f¥ 


^S 


Pstr. 

r  » PL 


JO 


£^^4=^ 


5± 


r 


fe 


r\ 


a  -^ ■-* 


n  &  & 


bP 


ZE 


H^ 


— » 7»? — *" 

na  -  ta!        (Gia    me        l'e     -       rojm  -    ma 

lect-ed!        (More  than      half it was. 


gi      -      na 
stts    -     pect 


ta:       lo      sa - 
ed,     For     I 


4=ÌÈ 


ÌEEE 


Ì 


i=i 


? 


m 


i 


p+*+ 


È^ 


#j#fj# 


O 


f-CMP[CT^r  p. r  i^mr  irujiji 

_pria  di te.)  Dunquejo  son tu  non  m'in-gan  -    ni?        (Già   me 


pe  -  vo 
guess'd  it 


long  a 


-  go.)   Can    it    be_ 


* 


i 


dare  I      be- lieve  thee?    (More  than 

=   1     hJtì^= 


ai 


~>tr.£uijy 


? 


t — n» 


ÉS 


o 


ÌEE 


-■      ■  • 


r\T"Al 


100 


l'è    -      rojm  -   ma    -    gì 
half it was sus 


na  -    ta  = Lo sa 

pect  -  ed, For I. 


pe   -    vo pria_  di 

guessa  it         long__a 


pe    -      vo 

guess'd  it long a 


Di  Lin-do-rojl  va-gopg- 
Fair  Ro-si-na,  yes,  be.- 


% 


_« _ 


VI H. 


^ 


3EEÈ 


m 


m 


i 


É 


******* 


5=È 


3EEÉ 


■):fi  f  p    p    p  f  EJLLlg 


Ft    t     F   Pip  p*    * 


£=^ 


get-  to  sie  -  te  voi,  bel- la    Ro  -  si  -  na, 
lieveme,Morethanlife  jt-self  he  loves  thee, 

V/n 


sie  -  te       vo-i 
Yes    be  -  lieve  me , 


sie  -    te 
fair      Ro 


m 


i 


t  -J^t-*— t 


^m 


TTffTTT 


f 


f 


»*prt  r  r  ffip  Pr  rr  i^^ff 


o 


s 


Oh   cL 


vo-i,  bel    -     la        Ro-  si  -  na.  (Oli  che  voi  -     pe       so-praf-fi    -     na!        Oh   cne 

si-na,       dear.-     ly        he  loves  thee/Oh,her  sly  -  ness  quite  re-proves  me!        Oh,  her 


V/n 

\         &  FI . 


? 


p 


C\ 


r  r- 


feìEè 


m 


15327 


t 


*  r  t 


u 


i 


Cs 


*=t 


i     i  r"te^ 


vol    -      pe so    -      praf  -      fi    -     na!      Ma_  l'a    -      vra da far con. 

sly    -      ness quite re     -      proves  me,     Yet her mas  -   ter I can. 


1=1 


#j^ 


ffltiW 


P 


'm 


P  »  B  »  J>»  J>5 


p  y  p  y  ,gEja 


me,        si, ma l'a    -        vra da far con me,  ma      l'a 

show,      ah yes, her mas-     -ter I can show,        yes,     her_ 


mas 


con me!) 

can show.) 


Sen  -  ti,    sen  -  ti, 
Tell     me,  tell     me, 


?  *   *      f 


P. 


-  mSSSSSS 


p¥=^ 


m'a      Lin- 
how      Lin- 

iééééI 


3EE& 


t=t^F 


PP. 


m 


mat  tt 


mm 


*  *  * 


3EEÈ 


^ 


Figaro. 


*  J>  J>  J)  J,  ,,p  p   p  L-f?MH|^ff  ffp   pf 


K. 
F. 


do-  ro,  per  par-lar  co-me    si    fa?  Zit-  to,  zit -tò,  qui  Lin-do -ro  per  par-lar-vior  or  sa- 
do-ro    Can  be  spoken  with-out  fear.  Hush,andlis-ten-,  thy  Lin  -do-  ro    In  two  moments  shall  be 


I 


Str 


£ 


-r-y- 


i. 


m 


X-^t^l-t 


i 


p  .       -0- 


% 


fe^^è 


^ 


F.  KEif 


9= 


ff  f  ffffrf 


hMMcfBg 


Rosina . 


ÉEEÈ 


f 


ra,    zit-  to,   zit -to,  qui  Lin-do -ro    per  par.  lar-vior  or   sa-  ra. 
here, hush  and  lis -ten,  thy   Lin-do- ro     in    two   moments  shall  be    here. 


\T-W- 

Per    par- 
How     de- 


I 


6 


*— w 


1 


£=^# 


i 


)*#f  r  pf*r 


15387 


1 


I 


ETC 


102 


*  J'  Jx    i     i)  J/ 1  i  i  j  i  É  1 1  te  j  ai 


^ 


«M — • 


lar- mi? 
lightful! 


Bra-vo!    bra-vo!   Ven-ga   pur,  ma  con  pru-den-za; 
say, where  is     he?  To    be  cau-tiousdo     en-treat  him, 

Wind.W  ' 


io  già 
I    am 


J)  I  |  1 1 1  1  I  },  ì  Ì  i  |  J>  ^ 


Figaro 


^ 


eè*é 


? 


^ 


mo-ro,    io  già  mo-ro  dim-pa  -zien-za!   Ma  che  tar-da?  ma  che   fa? 
dy- ing  with  im- patience  till    I    meet  him,  And  that  none  may  in-ter- fere. 


E-glijit- 
He      is 


»  ?  #r 


è 


i 


Si 


"  >  £  T 


£ 


^=^ 


s 


fffffff 


■.E     :»:   :e    :e     :e 


a 


a 


J: 


gg  p  pi   t  P  p|p  g   t 


J=S 


*  >Pn    p 


-O 


g=|i 


let -to  : 


ten- de  qual- che  se-gno,  po-ve-rin,  del  vo-stroaf-fet-io;   sol  due  ri  - 

wait-ing  for    a     to-ken,  Heìl  des-pair  if  you     re-jecthim,  In  two  lines 


T 


m 


o 


£=MS 


5 


^ 


i^^F 


ÉlÉ 


mnrw 


Cs 


Ì=É 


^;*    ■       g 


£ 


É 


i7=tj^^nrr 


o 


p  p  p  p  p  p  \t 


É 


p  1  p  p  p 


é=* 


ghe       di    bi-gliet 
say      you  ex-pect 


3J     i      4 


-    to,    sol  due   ri-ghe    di     bi  -  gliet-to  gli  man-da-tee  qui   ver- 
him,  in    twolines  say  you  ex-  pect  him,Anddi-rect  -  ly  he'll    ap  - 


k 


ì^é 


eeeeè 


3EEÈ 


3£ 


m 


m 


/^ 


i u 


^m 


3EEÈ 


wt    U*Q\r  r  ^p pfrif  Eirffiipffpf 


e 


£ 


rà,  gli  —  man-  da-te       e  qui  ver-  ra, gli    man-da-1e,gli  man-da-tee  qui  ver- 

pear,        and_  di  -  rect-  ly     he  will  an  -  pear—  yes,  di-  reetlyyes  di- rect-ly  he'll  ap- 
O.         ti-a.  U.  A  #  #* 


Ì3-J7 


Rosina 


Figaro. 


103 
Rosina. 


k  «ì: 


-^  nuoiiia.  iigaiu.  iiuoma. 


rk.        Che    ne    di  -  te? 
\)fj\r.    Well,  w  hat  thinkyou' 


Non  vor-  re  -  i,_         Su.       co-rag- gio. 
Oh,    I  could  not_  Why      so  frightenVl? 


Non  sa 
And  I 


¥ 


t=t 


V//,s. 


fc 


g^ 


'•»  '• 


p 


^Sp 


Mini  g  i 


£ 


Ijgjjj  g  1 


a  pia  cere  {going  to  the  writing- 


Figaro.  Rosina.  Figaro.  apwcereigoing  to  the  writing. 

4*uP  rW  PjyCT-jhW  r  g  gfrrp  m  ^n  m 


P 


pre-i_  Sol  due  ri-ghe.Mi  ver-  go-gno_Madi  che?  ma     di  che?  si    sa!     Pre-sto,prestoquailbi 
would  not. Just  oneline  now. I'm  ashamed  to_Whyashamd?there's  no  cause'.no  none.Come  at  onceandwritea 


t 


£^ 


m 


f: 


f^ 


-/-///// 


I 


i     F  I 


i= 


co/  canto 


£= 


£e^ 


jf    a  tempo 


s 


fe^E 


F.  PK 


Rosina   (takes  the  letter  from  her  pocket  and  gives  it  him). 

^v  Figaro,  a  piacere 


n~  i  iu^j^ 


gliet-to! 
let -ter. 


#i-«M 


rigar  u.    to  JJluisGf  c  -0..     ^ 


Un    bi-gliet-to?       ec-co-lo   qua.       Già        e  -  ra   scrit-to!        ve'  che 
Write  a     let-ter?     Oh,  it    is  done.    Why,      it  was  writ-ten!      I'm   a 


fee 


ÈEEE 


m 


ÌEE= 


^ 


T* 


£ÈE£ 


*»/?\ 


? 


1EÉEÈ 


£ 


colla  parte 


f 


zs 


Str.&Fag. 


P 


i 


Rosina. 


»m  p  >  r--^f^44f^f-  pir  P«4*  J,  j.njjyji^^ 


be-stia!  ve' che  bestia!      Il    ma-e-strofacciqa  le-i!  For -tu-  na  -  tiaf- fet  -    ti 

blockhead!  I'm  a  blockhead! From hercunningl    can  borrow.       Fly    a  -   way, _all  —thought  of _ 


£* 


m 


a 


É 


•V 


L 


m 


£ee 


É 


ÈEE 


W 


Figaro. 


rn'rrrr  JT.-rrrr  1 3=t^i 


?: 


mie    -      l,     io    co-nun-cio^a    re -spi 
sor  -     row, Now  at  last    I shall  be 


' 


Js^Cii 


^g 


; 


ll 


rar.  Ah  chein    cat  -   te 

blest.        Yes,  from   her_  111 


dra co   - 

cun  -  nin.ir 


«3EÉ 


I 


5EÈ 


\a:U7 


jl-r-i-^U-i- 


m 


m 


;}**  . 


.'      •  • 


104 


*>  f    r  r  §g  BTrlf^  erceif ^ 


Rosina. 


I 


<9 1» 


B5Sà_  1 1 1 1   i 


ste     -      i     di    ma- li- zia _ 
bor    -     row,   I    her  pu-pil 

4 * 


±± 


_  pub  det 
stand  con 

te    { 


tar.    Ah    tu     jso      -    lo,a-mor, tu 

fess'd.Ah,with  joy will  dawn each 


Str.  pizz. 


*  S>i  l,i  I-i  ì 


3= 


p 


^rc^; 


g* 


ftjtfcgià 


X 


è 


4> 


^-> 


g 


ÈE 


j)?    p7jTP 


S 


r  rrxTrn 


-  i,    che    mi     de 
row, For   my    heart. 


vi     con 
is     now. 


so 
at 


lar,_ 

rest, 


elicmi 
for  my 


h    1     J)     7  J 


f 


^  U      h   •>  "Eg 


ri 


^=^^=^=^^ 


^^ 


*    >     *■  * 


-**H! 


5 


J)T  P  7  /P 


J  7  P 7  J)  7  P 


J» ?  P  7  J>" 


£ 


*ps 


^^p 


Si 


È 


^ 


Bf^gg 


^ 


de- vi,  che  mi  de -vi    con-so  -  lar.  Ah    tu    so-^  lo,  a  -  mor, tu_ 

heart,  ah  yes,  my  heart  is  now  at     rest!                           Ah  with  joy will dawn—each- 
Figaro,     sotto  voce                 0 


i    H  P  PPP 


Don- ne,  donne,e-ter-ni      De   - 
In    de-ceit  the  sex  is      tho  - 


f 


^S 


^^5 


Z^':ì-^t-^h3=':F3r=.Ì 


*--* 


W~W 


t    r 


*     T 


W* 


b  h  >,  t  H 


JiT   P7  y  P 


f 


R. 


se    -      i, che 

mor  -    row, For 


Ah     tu 
Ah,  with 


?*  f    j)jij>jij>j>ip  ppp  p  p  pP  ir  ppppb 

i,        chi  var-  ri  -  va,  chi  var-  fi  -  va.cni  v'ar-ri-vaainùo-vi  -  nar!  Don-ne,  donne,e-ter-ni 


i,         chi  var-  ri-  va,  chi  Var-  ri-  va, chi  v'ar-ri-vaainuo-vi  -  nar!  Don-ne,  donne^e-ter- ni 
rough,  None  theircraft,no,nonetheircraft,nononetheircraft  has  e'er  express'd!  In    de-ceit  the  sex  is 


■)  y   m5 


])  y  J)  y  J)  y  J)lr  ])?  J)?  «h  «fr 


#     tf 


I53ii7 


j)  7  "  y  _[)  7  -^ 


fe 


'j>  T   P  7   J>  7  P 


~p  P    T])>M 


105 


m 


9 


joy wìll_dawn  each. 


che. 
mor  -  row,_  for_ 


mi. 
my. 


de    -      vi con 

heart_  is now. 


so 
at. 


r  j)  i>  j>  j)  £^> 


wrzm. 


P  P.  P  P  P.P  P. 

^a,  chi  var-  ri-va  a  ìn-ido  -vi 


De  - 
tho   - 


i,      chi  var-  ri  -  va,  chi  v'ar  -   ri  -  va,  chi  v'ar-  ri-va jiin-do  -vi  ■ 
rough,  none theircrait,no none theircraft,no,nonetheircraft has  e'er  ex 


É=  »  h  i>»  i»  i>  I»  h  j>»  j>»  j' 


^';  t)>i 


*    *    * 


>>:jt       »    h  »      ^ 


3 


fe 


f 


1 


r^^ 


j> 7  ? 7 j> 


en-ti,    sen  -  ti,  ma  Lin-do-ro_ 


1=EE£ 


lar. 

rest. 


Sen-ti,    sèn  -  ti,  ma  Lin-do-ro 
Tell  me,  tell  me,  how  Lin- do-  ro. 


g| 


?=é 


#£ 


^=r 


nar! 
press d! 


&"« 


^ttto^r 


ver-  ra! 
is    near 
ci. 


A    mo  - 
In  two 


m 


'M4tfHìt 


tóM 


r  If^Lf  fj 


^pg» 


P  P  P  P  l  P  P 

tur,  ma  con  pru-den-zj 


È 


►flhFty  ptMp-ff  p  I*  fir    i 


Ven-  ga  pur,  ma  con  pru-den-za . 
To    be  cautious,do  en-treat  him  _ 


I      HHCI 


men-ti  per  par-lar- vi  qui  sa-  ra. 
ìoments,  in  two  moments  hell  be    here 


Zit  -  to,  zit-  to,  qui   ver. 
I    shall  see  the  coast  is 
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Rosina. 


ra\|  For 
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co- min-cio  a re    -    spi    -      rar. 

ah,  now,  at  lasL_I shall  be  blest.    Figaro. 
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Ah,   with 


*     HPHf 


F. 


1     ^ 


Don-  ne,   don-ne^e -ter-ni 
In     de-ceit  the  sex  is 
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sò^r'  lo,a  -  mor,   tu__  se  -    i, che mi de    -      vi  con   -     so 

joy will dawn  each _  mor-  row, For my heart— is now at. 
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rough, nonetheirtTaft,no,nonetheircraft,no,nonetheircraft  h~a.s  e'er  ex 
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Ah       tu     so~-="'  lo,  a  -  mor,    tu 
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che mi- 

Ah,   with  joy_  will dawn  each mor-  row, for my_ 
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na  -  re?  Don-ne,  don-ne,e-ter-ni       De    - 
press'dlYes,  in    de-ceit    the  sex  is       tho  - 


-    i,      chi  v'ar-  ri-va,chi  v'ar- 
-   rough, nonetheircraft,no,nonetheir 
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che mi     de    -     vi 

yes,_ my  heart       is 
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now: 
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ri-va,  chi  v'ar-n-vaa,indo-vi  -  na 


ar?  chi  v'ar-  ri- va, chi  var-ri-vaam-do-vi  - 

craft, no, none theircraft  has  e'er  ex-  pressd,         none        their craft,no,nonetheircraft  has  e'er  ex - 
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lar, 
rest,. 
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ah, my heart 
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is now 


so     -       lar,       s^        con  -    so 

at rest,     ah,        yes,     my 
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nar?  chi  vkr-  ri  -  va,  chi  v'ar- ri-va,a,indo  -  vi  -    nar,     ahi  -    do   ■     vi 

press'd,  none         the  ir  craft,  no,nonetheircrait  has  e'er  ex-press'd,    no,       none    their 
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lar,     sì,      con-  so  -    lar,  sì,  con -so  -  lar! 
heart,  ah      yes,    my   heart  is  now  at     rest! 
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(exit  Figaro) 


£ 


zz: 


nar,    ain  -  do  -  vi   -  nar,  ain-do  -vi  -   nar? 
craft,   no,     none  their  craft  has  e'er  ex  -  press'd! 
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N910."A  un  dottor  della  mia  sorte.,, 
Recit. and  Aria. 
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Bartolo, 
lio: questo  K-era-roeun bravo  eio-vi-not-to.    In   som-ma,  col- le 


O-ra    mi  sen  -to  meglio:  questo  Fi-ga-ro  èun  bravo  gio-vi-not-to.    In    som-ma,  col- le 
Nowall  my  doubts  are  ended,  and  to  Fi-ga-ro    I    ev-ershallbegrateful.Comehere,child,theresa 
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buo-ne,    po-trei   sa-pe-re         dal  -  la  mia  Ro-si-na    che    venne  a  far  co- lui  que- sta   mat- 
ques-tion  that  you  must  answer,      like   a  good  Ro  -  si  -  na-.  What  did    the  barber  call  a-bout   this 
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Rosina.  Bartolo,  i  Rosina.  A        Bartolo.     ,  Rosina. 

?    Fi-  ga-ro?Non  so  nul-la.      Ti  par-lò?  Mi  par-  lb.    Che  ti    di- ce -va?    Oh  mi  par- 


li 
ti-na?    Fi- ga-ro?Non  so  nul-la.      Ti  par- lo?  Mi  par-  lo.    Che  ti    di- ce -va?    Oh  mi  par- 
ìorning?    Fi-ga-ro?I   doritknow,sir.     He  was  here?  He  was  here  .'Twas  you  he  spoke  to?  Oh  yes, 'twas 
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lo      di  ^cer.te    ba-ga  -tei- le,  del    fi-gu-rin    di  Francia,  del  mal  del -la  sua  fi-glia  Mar-eel  - 
I.     He  spoke  of  diff- rent  tri-fles,  of  the  fashions  from  Pa-ris,  the  ill-ness  of  his  daughter  Marcel  - 


Bartolo.  .        i  \  .  i 
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fi  -  ria.        tiav-ve  -  ro?  ed     io  scorn-met- to    che    por- to     ia    ri-spo-sta     al  tuo   bi 


[i  -  na.        i)av-ve  -  ro?  ed     io  scom-met-to    che    por- tò     la    ri-spo-sta     al  tuo   bi- 

li- na.      Was  that    it?  Did    he    not  bring  you    a      re- ply    to     a    let  -  ter  sent  by    the 


gliet-to.  Qual  bi-gliet-to?    Che    ser-ve!  La-riet-ta  del   l'i;-  nu-til  pre-cau-zio-ne    che    ti 
\  win-dow?   By  the  window?    Nay,  start  not!  your  bal-lad  that  you  calici  the  Vain  Precau-tion"that  you 


cad- de  s-ta  -man  giù  dal  bai-  co-  ne.  Vi    fa-te     ros-sa?(A-ves-&jn-do-vi-na-to!)Chevuoldirquesto 
dropt  from  your  hand  at  yonder  window.  1    see  you're  blushing/!  giiess'dhersecretrightly!)Hayandhowcamethat 
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di  -  to        co-  sì  spor-co  d'in -chio-stro?^  Spor-co?      oh!     nul-la:        io    me  l'-a-vea  sco 


di  -  to        co- sì  spor-co  d'in  -chio-stro?    Spor-co?      oh!     nul-la: 
fin-ger        to    be  blacken'dwith    ink-stains?  Ink-stains? quite  sim-ply: 


io    irìe  l'-a-vea  scot 
I     had  this  morning 
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ta  -  to     e  coli'  in-chio-stro  or    or  l'ho  me-di-ca-to.      (Pia-vo-lo!)   e  que-  stifo-g-li or  son 

jcorch'dit,  and    I  haveheardthat,that  ink  will  cure  a  burning-.    (Clev-erthat!)Fivesheetsof  paper!  therewere 
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0  -  ffli?     e      ve  -  ro.        Du-  no  mi  son    servi  -  ta 


mm 


cin-que,    e- ran  se-i.      Que'     io  -  gli?     e      ve-ro.        Du-no  mi  son    servi  -  ta       a  man- 
six    here,  one  is  missing.    The     pa -per?     I    took   it.        One   of  thosesheetsof  pa-per      I  have 


Bartolo. 
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dar     de'    con-fet  -     ti     a  Marcel  -  li  -  na .      Bra-vis- si-ma!   e    la     pen-na  per-chè  fu  tem-pe- 
ivrapp'd  roundsomesweetmeatsfor  Marcel  -  li  -  na .       Oh,  ca-pi-tal!  andthis  pen  too  was  late-ly  used  for 
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ra  -  ta?^  (Ma- le-det-to!)   La    pen-na!  per   di  -  se-gna-re  un  no-re     sul  tambu-ro.       Ui 


ra  -  ta?    (Ma- le-det-to!)   La   pen-na!  per   di  -  se-gna-rejun  fio- ré     sul  tambu-ro.       tJn 
writ-ing!    (How  un-luck-y!)  This  pen,  sir,      I  used  to  draw   a    flowV  on     my  embroidYy.       A 
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Rosina. 


fio  -  re! 
flow-  er? 


Un   fio  -  re. 
A    flow-  er. 


Un       fio  -  re! 
A       flow-er! 


v-  ve 
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Ah!       fra-schet  -  ta!        Dav- ver! 
fie         up  -    on     you!  did! 


1 


Zit  -   taf    Cre-de-te_ 
Si-  lence!   Youknowsir 


Ba  -  sta    co  -  si!        Si  -  gnor_  Non  più,      ta  _  ce-  te! 
iVe  heard   e-nough!     Oh,    sir—       No  more,    be     si -lent! 
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Andante  maestoso. 
(1)    Bartolo. 
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A  un  dot -tor 
To     a     man 


del-la 
of  my 


ia  sor  -    te         que-ste  scu 
im-por-  tance      Dare  you  of 


se,  si 
fer  such 


gno- 
ex  - 


ri  -  na!     Vi  con-si-glio,  mi-a    ea  -  ri-na,  un  po' megliqa^ imposturar,  meglio,meglio,  me-glio, 
?us-es?  -Screen  in  fu    -      ture  such  a  -  bus-es  Bet4er,  or   they'll  be perceiv<i,better, better,  somewhat 


me-glio,     vi  con-si-glio,  mi-a    ea  -  ri-na,  un  po'  megliqajmpostu-rar,  meglio^ne-glio,  me-glio, 
bet-ter,  screen  in  fu    -      ture  such  a -bus-es  bet-ter,  or  they'll  be  peroeivU,  better,  better,  somewhat 
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me-glio,      vi    con-si   -    glio,mia       ca-  ri 
bet  -  ter,  screen  in    fu  -    ture  such       a  -    bus 

Fl 


na,  un    po'  meglio^ajmpo 
es  somewhat  bet  -  ter,     or_ 


stu 
theyll 
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rar,_  slr sì,  vi  eon-si-  glio,mia      ca-  ri     -       na,  un   po'  me-glio  a  impo  -  stu 

be per-  cemUscneen  in  fu  -  ture  such       a-   bus     -      es,    so  they  can -nofL_  be per 
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A  un     Dot  -  tor  del-  la mia  sor-  te      que-  ste sou-  se,     si   -     gno 

ceiv'd.        To %-—  man  of      my im  -  por-tance    dare_you of-  fer      such  _  ex 


ri  -  na!     Vi con-  si-glio,     mia     ca  -  ri  -  na,    un po'  me-gliojiimpo  -    stu 

cus-  es?   Screen  in^ fu -ture      such     a  -   bus-  es.     So they  can -not      be per- 
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rar.  un po' me-  glio^umpo  -  stu-rar,         un po' me-glio,unpo'meglio  a  imposta 


ceivd,         so. they  can    -      not    be         perceiv'd,      so .  they_cannot,  sotheycan-  not  be  per- 
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I     con -fet- trai-  la      ra  -    gaz   -     za! 
Sweetmeats  sent  to    Mar- eel  -    li     -     na!       i 
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li      ri  -   ca  -    Jiiu     sui     mm  -    uu  -    «v. 
Pat -terns  drawn  for  your    em  -   broi  -  (Try! 


Vi  scot- 

Scorch'd        your 
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"mi-  L  per  po-ter-mi  cor-bel-lar,    al-tro,  al-tro,     altro,  al-tro,     ci  vuol  al  -     tre ,.  fi-glia 
nonsense,Nota  word  can  be  be-liev'd,nonsense,nonsense,uMer  nonsense  Ma-dam, these  prelevare 


mi- a    per  po-ter-mi  cor-bel-lar,    al-tro,  al-tro,  al -th>,     al-tro! 
'    --*    i ,  u„  k«.i;«tH  «/-mconcp  nnnspiise.nt  ter      nonsensi 


mi-  a,   pei    uu-iei-mi    «Ji-un-iai,     „»-^v,,   —   — ,    ~         , 
.nonsense,  not   a  word  can  be  belieVd,  nonsense,nonsense,ut.  ter     nonsense 
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Per- che    man-ca     là  quel       fo-glio? 
Know  this   mat-ter  shall    be         sift-ed! 


Vo'  sa -per  co  -te-stojm- 
Whereforewasthis  pa  -  per 
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Per- che  man-ca  là  quel  fo-glio? 
Wheref ore  was  this  pa-per  lift-ed? 


So-noi-nu-ti-  li  le 
No  pretences  shall  a 
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smor-fie!      Fer-ma  là, 
vail     you!    Have  a  care 
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non  mi  toc-ca  -  te, 
how  you  pro-voke  me, 


fer-ma  là, 
have   a  care 
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ca-te!       ino,  M- glia  mia,     nonio         spe-ra     -      te  chio  mi   la-sciin-fi      ■   noe 
voke  me!     No,  in     de-ceit    think  not       to      cloak  thee, Lies  by  lies  are   not __  re 


chiar, no,  fi- glia  mia,    non  lo        spe-ra    -      te  chio  mi    la-scijn-fi  -    noe 

triev'd, No,  in    de-ceit  thinknot      to      cloak  thee, lies    by    liesare  not re 
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chiàr.AjmPottor  del-la  mia  sor- 1  e    que-ste  scu-se,  si-gno-ri-ria!Vi  con-si  -  glio,mia  ca 
trievM.  To  a  man  of  my  im-portance  dareyouof-fersuchex-cus-es?Trvandscreenallsucha   - 
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pol_ megl  io,un po'meglio  a  impost u  -  r; 
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un_poL_meglio,unpo,megliojympostu  -  rar! 
ceivM,         so they_eannot,  so  they  cannot    be  per- ceivd! 
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do  -  nar.  Nonpar-la-fe?      vfo-sti 
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Come. 


di-spo-  sto         a    per     - 

be  fnendsthen,  and  say      thouYtgrievM.How^no  answer?   rage  will 
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na-te?  nonpar-la-te?  vija-sti  -   na-te?  So    ben  io  quelchejioua 

choke  me!         Still  no  an-swer?        rage  will  choke  me!        More  and  more    I     feel   ag  - 
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far,     so    ben  io  quel  che  ho  da    far. 


Allegro  vivace. 


S 


far,     so    ben  io  quelchejjoda    far. 
griev1d.more  and  more  I    feel    ag-grievd.-"^  ^f~ 
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Si-gno-rinajun'al-fra    vol-ta  quando  Barto-lQ^n-drà  fuo-if^signorina^un  al  -  tre 


^signorinajjin  al  -  tra  - 
Mark, my  la-dy,  for  the    fu-ture,  I,  Don  Barto-lo,  have  said  it,I,perforce,willsaye  your 
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vol-taquan-do  Barto-lq^andrà   fuori,laconsegna_aiser-vi  -  to -ri  a  suo  modo  far    sa- 
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e  red -it,  I,    DonBarto  -  lo,  have  said  it,  I,perforce,will  save  your  cred-it,Iwill  safely  lockyou 
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Si-gnorina,unal-tra    volta  quando  Bar-to-lo 


è 


ì-gnorinajunai-tra    volta  quando  Bar-to-lo  andrà 
Mark, my  la-dy,  for  the    fu-ture,  I,  Don  Bar-to-lo,   have 
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fuori, 812^0^1-^^^  al  -tra     vol-ta  quando  Bar-to -lo  andrà  fuori. la  con-see-n'a  ai'serV 


uor^signo-ri-na^rfal-tra     vol-taquando  Bar-to -lo  andrà  fuori. la con-segna_ai servi  - 
said  it,  I  perforcewill  save  your  credit,  I,   Don  Bar-to  -  lo,havesaidit,I  perforce  will  save  your 
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pEtrP^rp  > 


Cftiè  co-s'fu-i?  cnebrutta    faccia?  e^ub-bri- 

Who  may  this  be? An  tig-  ly    fel-low  !         Scarcely 

St}  ySsTha£. 


m 


m 


$« 


m 
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tm 


i 


Pi 


T  1-1. 
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Count. 


i  lÉHi  j  j  I  m  i  *  ^^ 


1 


g  i  n  *      * 


« 


Ehi  di     ca-sa, 
Eh,\vith-in  there. 


ma  -  le  -det-ti!  ma  -  le  - 

come,confoundye!  fire     and 


m 


à- Co!  chi     sa  -  te 


a -co  I 
sober 


cm     sa  -  ra?  chi    sa-rà? 
who   are  you?  who  are  you? 


I 


k. 


1 


fc. 


^^ 


1 


PP 


1  7    J-J^^ 


^,)T«;d 


3 


i  <*  J-  a 


T 


I 


/   pp 


5  ?  i  EH" 


I 


a-a 


SEEfc 


^-^r: 


(seeing  Bartolo,  feels  for  something  in  his  pocket) 


PP£= 


r  i  it  J' 


detti  ! 
thunder  ! 


ehi! 
Eh! 


S 


|  liff  1 P^ 


Ah! 
Ah! 


Si_ 
All 


H. 


Uo  -  savuol.si-gnor  sol-da  -  to? 
What,  sir  soldier, do  you  want  her 


here? 


/T\  a  piacere 


[T\  a  piacere ■       i       ,  . 

r  t     i  M  I  ip  p  j    ifrjiJ'  p  ?J»j  I  ju^>  l 


'•• 


right 


S 


S=l 


beneob-bli  -  ga  -  to. 
Iìnniuch  o  -  bliged,sir. 


Sie-te     vo  -  i_     a-spettajmpoco_   sie-te 
**  Is  your  name,sir—  just  wait  a'  moment— here,I 


p^m 


r=& 


(Qui  co-stui  che  mai    vor-  rà?) 
(With this  fellow  whafs  to      do?) 


vo-  i  dot-tor    Ba-lor-do? 


a  piacere    (reading) 


£ 


T?eì 


5SESEÈÌ 


1     VO-  1 

have  it 


iot-tor    Ba-lor-do? 
Doctor     O-bo-rem? 


Ah,  ih,  Ber-tol-do? 
No,  no,    O-por-to? 


>  vw  j'  ftiECi .   it  Mkm 


m 


B 


Che  Ba-lor-do? che     Ba.lor-do? 
What's  0  -bo  -rem?*  hat's  0  -  bo-rem  ? 


Che  Bertoldo? che  Ber- 
WhafsOporto?whatsO- 


\m 


fa  tempo 


% 


=Eeè 


m% 


ÌEE 


-«-* 4- 


15.T.Ì7 


I        I 


>  J* 
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gggg       1  fff  f  |T'p  p    j  |  Iff  ft|fpr>OT 


tol-do? 
porto? 


eh        an-da-te_al  dia-vo-lo! 
Go        to   all     the    devils,sir! 


eh       an-da-te^al  dia-vo-lo! Dottor 
go      to  all    the    devils,sir!Doctor 


):f]ijr  Tir  j.j  Ma  j.j 


Count.. 


l$b  >lfl-gpt    {    J>J 


Bar- to -lo, Dot-  tor  Bar-to  -lo,  Dot  -tor    Bar-to-lo!         *  Ah    bra- vis-si-mo: 
Bar- to -lo,  Doc -tor  Bar-to-lo,  Doc-tor    Bar-  to-lo!  Oh  thats  ca-pi-tal: 


dot -tor 
Doc-tor 


Tutti. 


fe£ 


É 


71\ 


\    5  m 


im 


m 


i 


i 


3bg 


t-àrJ-J    3b*±3g 


♦*# 


-fr- 


~F 


2>P 


iw 


>r     S     j 


I 


tt 


S^ 


ÌEEE 


3=E 


z 


p-gp  >  i    ^  p  1   pr     * J^p  p*   *    ^ 

ar-ba-ro:  bra  -  vis    -    si -mo,  dot-tor  bar-ba-ro!  Va      be- 


bar-ba-ro; 
Barba-ro  ,• 


S 


bra  .  vis    -    si -mo,  dot-tor  bar-ba-ro! 

thats    ca    -     pi-tal:  Doctor  Barba-ro. 

Bartolo. 


m 


Va      be- 
Yes,    it's 


m 


iiirrifrfr 


g  mm 


3     ■£. 


Un  cor-  no! 
You  block-head! 


P       ?J73P     Tit 


9^ 


S 


^^ 


P 


*  ^  è 


^ 


p 

4 


^^ 


Bartolo. 


cartolo. 

p-  pp  »   &  ^ip'p  p;p,  P'  pp'  P  in r  *  "^ 


ms  -  si- mo 
ca  -  pi-tal^ 


gia      vie     po-ca,  già  v'è  pò  -    cadif  -    fe-ren-za. 
why,   the   diffrenceis  not  much,\vhat  does     it    matter? 


(Io   già 
(Howshall 


|p  i  Fit  i  *tpr~ÉJ' 


^H* 


1  CffPfXff   * 

fe^!ji-j-t 


* 


fe 


II 
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Count. 


e. 


I      •<$   EHPP^B  8  E  P^ 


1 


?    ?r  p 


ua 


'--£" 


(Non    si    ve-de!  chejm-pazien-za! 
(Where  s  Ro-si  -na?    how  get  at  her  ? 


quan-to 
What   a 


yp-gp-  gp-j  p-^ 

per-do.io    eia  per- do   la         pa-zi 


pp  i p-g  p-  |p'g^^ 

logia  perdo,  io    già  perdo  la       pa 


per-do,io    già  per- do   la         pa-zien 
I    get  rid     ofhimandof         his  clat 


Str 


za, 
ter, 


logia  perdo,  io    già  perdo  la       pa- 
how  shall  I  get  rid     ofhimandof     his 


s 


m 


s^ 


£ 


3 


$ 


* 


s 


4>p 


i^Z 


EBE 


•1 


J- 


2 


«= 


arda!      do -te  sta?) 


*  bP"    B 

Dun  -  que 


->  tarda!      do -ve  sta?) 
meeting    for  us  two .) 


p-pfypTpfr  Ite  H 


You  re     a 


a 


3=e 


zi 


ìen 
clat 


r    rjr> 


za!quipru-den-za  ci    vor-ra,     qui  pru-den-za     ci  vor- rk.) 
ter? oh  ye  saints,nowhelpmethrough,oh  ye  saints,nowhelpme  through.)  (, 

V/n.  &  Ob.     /_, 


i_j,j   ^vjg^i^rjjpJi 


g^g 


te 


té 


r^or  rto 


«P 


"p  j  >  u,  PI 


fe 


te 


*=3=* 


s 


m 


V0-1- 

Doctor, 


sie-te  dot  -  to-  re? 
if   I    mis-take  not? 


Va    tie  - 

1b 


m 


Son     dot  -  to  -re,     si,  si  -  gno-re. 


Yes,    a       Doc-tor,  you  mis- take  not. 


*  rrVfp  fttf 


1 -<  i  ":ììt  ■>  vfi  * 


Bartolo. 


: 


P  p  *  p 


*T>P      E     P    t 


»  t        h- 


ÈEEI 


'P      9    I  ^     V 

un      ab  -  lirac-cio, 


le-ga. 


nissi-moi 
ca-pi-tal^ 


qua 
here,  em -brace  me,        Come, 


col    -    le-ga.  In-die-tro! 

old       colleague.  StandoffVman! 


153-^7 


UUX'V^jUpi  * 


f**tv- 
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Count    (insists   on  embracing  him'). 


2Z2^ 


U>     J)       ^J)J^|^ 


'  Qua! 
There'     . 
?    b. 


So-nojinch'io  dottor  per  cen-to, 
Am  not     I     of  theprofess-ion? 

Strs . 


tJ>W   i<    J> 


ma-nescalcqal  reg-gi- 
I  m  the  re-gimenfs  phy- 


^ 


Igg 


^ 


(presenting  a  paper) 


*m 


±=pt 


£= 


S 


I 


men-to. 
si-cian, 


l  J» In  p%  PfriKj^J^jgn-l 


#-# 


§s 


Delibai  -  log-gio     sul    bi-gliet-to.      delf  al-log-gio 
And^is  up -on     you    fm  quartern,  and\is  up- on 


^E^g* 


F^P 


ji    J3l4 


* 


MI 


sul    bi   ■ 
you    I'm 


■>  ;      J)  7  gp 


P^fE 


ja.- 


SÉÉ 


«  piacere 


4 J)  J' J1  J'itJ'J'J'J'J)  IJtbTb    p  W— ft 

^gliet-to,   os-  ser-va-te,ec-co-lo      qua,    ec-co-io      qua.ec-co-lo     qu 


èés 


fr. 


gliet-to,   os  -  ser-va-te,ec-co-lo      qua,    ec-co-Io      qua,ec-co-lo     qua,  ec-co-lo     qua. 
. quarter  a,read this  or-der,it   isquite  true,    it     is  quite  true,  it   isquitetrue,  it   isquitetrue. 


22 


3 


f-fi 


* 


m 


i 


col  canto 


m 


E/&rjTIl"PP      * 


3 


(Ah,  ve  -  nis-sejl  ca  -  rq_pg-  get-to 

(Ah, how  weary    this    pro  -  ba-tion! 


Bartolo. 


vM  P  PPPPP.PP,  F  EM 


É 


p  a  tempo 


(Dal -la     rab  -  bia,dal  di-spetto  io  già   cre-ppJnVe  -ri 
(What  with  scorn  and  in-dig-nation,I  know  scarcely  what  to 


Str.  &  Cor. 


v:ir>rpr^r  >r*r  *  r >^ 


3E 


g    pttpp^pEP 


p=» 


in  r  <  -f^iuM 


^ 


m 


m      P 


del  la hiia feT-  li  -    ci  -  tà! 

Fair      -       est,    bless  my  long-ing    view 


m 


1 


laT 
do. 


P  P  P  P.  I?  PB'P  El   P  E    B  5    B 


HP 

fo,  se  mi 


trzziTr^z 


Ah,  ch'io  fo,  semi  ci  metto, qual-che  gran  be-s'tia  -  li 
I'm  a  man  of  moder-a-tion,Not  a  braw.lersuch  as 


^m 


m — ■  : 


« — # 
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:£tt£ 


pup  p  F  p  p 


*=t 


i 


\ 


130 


(Rosina  enters,  stops  short  on  seeing  a  stranger) 


R. 


i: 


iosina 


it      i  W  J^ 


! 


Un  sol-  da  -to? 

Therms       a       sol-di<>r 


mm 


—w~. — 
il  tu  - 

with        m 


£ 


Vie 
Come 


? 


and_  end_  this_  sep 


di 


lei  -  to,_ 
ra  -  tion. 


±UQ£ 


i: 


tà!  ah         ch'io   fo, 

you!  I  scarce  know 


Ì 


deh!  vie  -  nijil    tuo_  di 

oh_  end__  thìs_  sep  -  a 


t 


-J 


1 


^^ 


ah       ch'io  fo 
what         I      do 


Fag. 


«1:  J  ^  J^J^-i 


m 


1      i'r  U 


! 


#  # 


* 


i_n 


let  -  to,_ 
ra  -  tion,. 


deh_  vie  -  ni 

oh —  end_  thTs_  sep  -  a 


let 
ra 


m 


mor      fat-ten  -  de. 
tion, For      thy  fa    -    vor.  let       me_ 
U4 


ii  m  ?  ip  »p  g  j  i  php  ^ 


qual  -    che  gran        he-stia    -      li 
I  know  scarce  -  ly  what        I 


tii,       sì,  qual  -  che  gran     he-stia  -  li 
do,       ah,   I       know  scarcely  what      I 


* 


^E*^=E 


t 


f 


! 


T 


Èi  *     "     r       p       p       t       v       * 


± 


fa 


*£ 


qua?  che        fa       -        raii7^  -    no — *  —    

.  new, ^-_^ Yes,  >fos  some_- -    thing  


ÉI1C  n    i 
****** 

già, 

sue, 


qrPrrrx 


fat  - 

Yes, 


en 

let 


-   de. 
me_ 


i^  UV*  XV;  O  « IV,  I-  1HV, 

/r        J;    ^  ci-      pp-    p   |    j-    pp-    p  p-    ee* 


tà,  ah        ch'io    fo,  semi        ci 

do,  I         know  scarce  -     ly,  I         know 


33 


met  -    to, qual- che  gran        be-stia  -  li 
scarce  -  ly,  I       know  scarce  -  ly  what     I 


£ 


È 


5EEÈ 


È 


«TOJ5S  F^iJ^ 


WIT 


J  J      J   J  J   J+± 


-? 


7      7 


I 


P        7      7      B 


153 


TVv 


UK 
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Éi 


i-  n.  J»  i  ^  Trgr^  jib  *  rjq  y 


i 


qua? 
new, 

/a 


co 

here 


sa 

is 


mai. 

sure 


.« 


fa 


S 


ran 
some 


no 
thing. 


rj-  ,l  ì 


M 


gia, 
sue. 


pien 
for_ 


tfa 

thy- 


mor. 
fa 


t'at 
vor_ 


ten 
let. 


de. 
me. 


m 


n  i  *  j   IP   P  PP    P  P  P    PF  P  EREE^ 


tà, 
do, 


fi^i 


ah  ch'io  fo,     ahchiofo,     ah  ch'io  fo     qualche  gran  be-stia  -  li 

I  know  scarce  what  I  do,  what    I     do,      I  know  scarcely  what   I 

h.  A, 


m 


&    P    B  >'F  E 


È 


^ 


»y=i 


E3E 


^g3E3 


I 


*£* 


fe     ? 


«     » 


è 


*l     * 


i 


=- 


i 


(Rosina  comes  forward  on  tiptoe) 


h  Ji  ii  »  a 


# 


& 


E 


qua?) 
new  Q 


(perceiving  Rosina) 


A  A  J'  J'  ^  > 


(Ei  mi  guarda,         s'avvi 

(Ah,      who  is    it?  he  pur- 


T: 


ÈE6E3E 


già!) 

sue.) 


(E    Ro-si-na,    or  son  con -ten -to.) 
('Tis  Ro-si  -na,     Imustap  -  prise  her.) 
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K. 


S 


t: 


ci-na.)  (Ohciel'.che    sen-to!  ah giu-di-zio, ah giu-di-zio,  per pie- 

T"S  me  'Count,  iscftlv  to  KotiinalPatter"r'>rs  st'izP  me!  °h  be  pnidpnt,orsonu-misrhiefwill  en- 


-t 


Ofil 


on  Lindo-  ro.) 


m 


(Son  Lindo  -  ro.) 
(Ini  Lindo  -  ro.) 


hi.  &  CI. 


tal) 

sue!) 


Bartolo,  (seeing  Rosina). 


3S 


pppfF FfO 


h  p  p  P 


Pre -sic 


^ c 


Si-gno-ri-na,che  cer  _  ca  -  te  ? 
Who  to  fry  inhere  has    told  thee? 


're  -sto,presto_anda  -  te 
This  is     no  fit  place  for 


éFttfttfl!ffP 


f 


V 


1 


i=J 


Sfc^i 


z3: 


-y—# 


f5 


ÉÈ 


*    J»llJ>    ^   >    JJ     Jv  I   h      I-         » 


K. 


li. 


f 


1 


Lk 


Va  -  do,  va  -do,  non   gri  -tfua  -  te! 
Why    for    ev-  er  must   you    scold  me? 


f        P      P    i|j=*     P     =g 


P 


—  ." fr 7- r-  J-  y 

Pre- sto,  pre -sto,  pre- sto, 
Hast-en,  hast-en    to    your 


I 


vi  -  a: 
you. 


7  UjWUll 


ij]  JTj  flp 


s 


^ 


y     « 


^ 


Count, 


Ehi.  ra    - 


Tf.n  H=k 


Ehi, 
Eh,  good 


pre- sto,  pre- sto,    pre-sto      via     di      qua 
cham-ber,  or    'twill   be     the  worse   for    you 


M 


T 


m 


# 


■-  p  f     p  f  p 
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gaz-za, 
dam-sel, 


Ì      J).     J*  I  P 


ven  -  gq^anch'i  -  o . 
Til         g<T  with  you. 


^m 


É=É 


In 
To 


3 


P"P"P"Fff"PT  p  ; 


ca 

my 


Do-ve,  do- ve,    si  -  gnor  mi- o? 
Fel- low, have  you  lost  your  sen-ses? 


m 


EEÈ 


oh  que  -  sta  è     bei-la! 


s 


ser-ma, 
quarters 


que 
I     must    be        off  now! 


j         ,     ft   ft   Pee 


h. 


In    ca    -    ser-ma? 
To  your       quarters? 


* 


In      ca- ser-ma? 
To  your   quarters? 


ba-ga   - 

This  is 

f:  * 


K ™ 


*iiMi  ^ 


^i^iS^= 


-*.*     4L 


?" 


Count,  (to  Bartolo,  making  his  way  toward  the  inner  rooms) 


psn 


fr-e-gr— * 


is. 


Ca  -  ra_ 
Dearest  — 


Uh    eie- Io  _ 
Oh     do   not_ 


3 


em 


un    -    que  va-  do_  (holding  him 
Wait,         I  m  coming,    back.) 


H^  ft  ip  p   i        J  U 


tei -la! 
too  much! 


O  -  là,  co  -  spet-to! 

Stand  off,        here^s  treason! 


~DH     non,  si 
Oh     not    so 


p  af^af  Piy^ 


¥ 


-*••  MM. 


M-'   M- 


»     ■: 


I 


•-1-»- 


»^— r 


=3= 


^  J>  Pb  > 


3 


I 


bfliFff 


Co-me?come? 

Nonsense,  nonsense, 


^m 


■fe,<fai  d^al-fog-gio  non  pia 


gno-re,qui  a'ai-iog-gio  iron  p"uò  star,qui  d'al-log-gio  nonpuòstar. 
fast,sir,here  no  quar-tersyou  can  find, here  no  quartersyou  can  find. 


Eh  non  Ve 

No  use  dis 


iff    Jp  JTi  ffljhffi  ffl  fl  if )ip ÌTB ^jj 


S 
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H 


>        I        1 
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m 


)     ft     r- 

co-  me?  co  -  me? 
nonsense,  nonsense 


(angrily) 


HHHiN 


II        bre-Vet-to? 
You  ve     an   or.  der? 


Vet  -  to 


fBE 


S 


Ho  il  brevet -to    d'e-sen-zio-  ne. 
I  ve  an   or-  der   of     ex  -  emp-tion. 


Mio  pa 
of     ex 


re    -     pli-ca^ 

put  ing,sir, 


f 


mi 


\jj  Ki»  f  f  ^ 


l>j=f  1?  f  f  jiff  ffftftft  fM?  f  |p  M  pp  p  p  p 


drone,    un   momento,  un  momento,  un   momento,  un   mo-men-to,  un  momen-to,  un    mo 
emption'.Wait   amin-ute,wait  amin-ute,wait  a  min-ute,  wait  a     min-ute,wait  amin-ute,wait  a 


m 


I 


É 


£ 


l=M= 


#3 


E|A  '  dim 


S 


£=       ?     ,     ? 


i 


I 


y-p  p  p  ^7=^^ 


(goes  to  a  writing-table) 


1 


men-to,  un    mo  -men-tq^il  mo  -  stre  -  ro. 
min-ute,  for    I      have    it    close    by      here. 


(to  Rosina) 


Count. (to  Kosinaj 

i  9  p  ^tj-l  I'M        *      P"      F 

'Ali   se  qui  re-star  non     pos-so.  Deh  pn 


(Ali   se  qui  re-star  non     pos-so. 
-.(This  is  real-ly  too  pro  -  vok-  ing! 


Deh         pren 
Dear    -     est, 


$ 


Rosina. 


fc 


^E^ì 


^m 


3± 


«m-# 


.(Ohimè! 
(Ah  me! 


:  f 

le-te 


e 


ci  guarda!) 

he's   looking!) 


Bartolo,  (seeking  amongst  the  papers). 

0:U         p-       pVp^=g 


de-te.) 

take  it .) 


^ 


■fe 


(Ah      tro-varlo,aneor  non 
(In        its  place  1  can-  not 


P^-P^g 


JUHt*Jur 


gffifjM 


15 


S 
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m 


135 


jp     \  (Cen-to  smanico  sentojiddos  -  so,  ah, più  reg-ge-re  non    so.) 


c 


♦  T    \  (Cen-to  smanico  sento_addos  -so,  ah,  più  reg-ge-re  non   so.) 

(Oh,  I'm  get-tingquitedis-Tract  -  ed,  he  will  part  us  yet,  I      fp'l'"-'Count 


m 


p  p  p  .p   pp. 

en -to     smanie  io  sen-to  ad- 


ro.) 

here.) 


(Cen-to     smanié_Jo  sén-tó_ad- 
(Oh,    I'm    get -ting  quite  dis 


ifr*-*J  j>  ^  >J)J>  }  JQ^jg 


É 


Cento  smanieio  sen-to_addos  -  so,  ah  più   reg-ge-re  non 
Oh, I'm  got-tingqnite  dis-tract-ed,he  will  part  us  yet."  1 


3 


reg-ge-re  non       so,  cento  smanie-Jo  sen-to^addos  -  so,  ah  piu  reg-ge-re  no 


dos-lo,  ah, più  reg-ge-fe  non       so,  cento  smaniejo  sen-tQjad<fos -  s^o,  ahp^iù  feg-g^e-rei/on 
tract-ed,he  will  part  us  yet,  I         fear,  oh, I'm  get -ting  quite  dis-tract-  ed,  he  will  part  us  yet,  I 


Èm 


lento 


hi  Ì 


B 


fe^ 


Ì 


(legge) 


ah,  più  reg-ge-re  non  st>7)      Bartolo.  (Colla  presente  il  Dottor 

he   will  part  us  yet,  I      fear.)   f-  a  piacere  Bartolo,  etc.,  esentiamo.) 


so, 
fear, 


^       en     qIi    riiii   /»ntr   fro     T"£nnA 


M^^^^f; 


p: 


(reads) 


"non  so.)    Ah! 
I      fear.)There,found  at  last,  known    Doctor  Bartolo, 

and  so  torth,is  exempted. 

mm       mo 


sò,ah,più  reg-ge-re  non  so, 

fear,hewill  part  usyet,I    fear, 

'  V 


ia    By  these  presents  be  it 
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Count,  (tossing  the  document  up  in  the   air) 


-pi  n  i  f-p-  o^ 


^ 


« 


4» 


on  mi 


Eh,  an- da-te_al       dia-  vo  -    lo! 
Sir,  fll  not    be  both-erM     so! 


m 


non  mi    sta  -  te 
for  much  wait  -  ing 


piu_asec- 
Ive  no 


1    imrnf  ft  rnmf? 


s 


/Tutti 


I 


te^ 


» 


* 


PP^P 


3; 


* 


£ 


f 


car 

min 


mind.  #  9-0-, 

■>:-/P     PP    P    P    P    fp    P     P      P    PpPl^g 


Zit  -  to  là,  dottor     So 
fr^L        Think  you  so,  my  Doc  -  tor 


r 


Co-  sa   fa,   signor  mio  ca-ro?co-sa      fa,  signormio  ca-ro? 
No,  youd  rather  play  the    Cup  id,youwould  rather  play  the   Cupid- 


£  éiis 


3 


>qui  fissa 


ma-fo!  il  mi6_alloggio3qui  fissa  -  fo,e_ in  al-log-gioqui  vo1  star. 

Stupid?As  withyoulvefixumyquartersd'llnotmove^asyoushall       find.     P. 


:feè 


Restar,  si 
Re-ly  up 


3==£ 


* 


Vuol    re -star? 

You  11  stay  here? 


Oh son   stu  -   fo,_    mio     pa  -    dro-ne-.     pre-sto_    fuori  j_o  un  buon  ba   ■ 

Sir      my    pa-  tience     holds    no_      long-er,       I must     use  some    meth-od_ 


ir,:-i-.j7 


i:-ì? 


■*p  p  ifrftr^rrfrffiT  f  ff  ffU 


n^m 


sto -ne     lo_  fa  -  ra_  di  qua    sloggiar!  presto  fuo-ri,  prestofuo  -ri,  pre  sto  f  no  -  ri,   presto 
stronger.  Soon  my  stick  the  house  shall  clear'.Quit  the  house,sir,quitthehouse,sir,quitthehouse,sir,  quit  the 


m=t 


f 


1 


gzm 


L&tr-       dim. 

f  ■  f  ■  t 


I 


Count    (seriously) 


È^E 


v:P  P  P  P  p    P  P   P  p    p  pp  p   p  p  p  lr.^ 


Dun-que 

Thats  a 


fuo  -  ri,  pre-sto  fuo-rii_o_un  buon  ba- sto  -  ne  lo  fa-rà     di  qua  slog-giar! 
house,  sir,  quit  the  house,  sir,     or      my  stick,  sir,  or  my  stick  the  way  shall  clear! 


É 


É 


s 


m 


0^-0 


? 


p 


M 


l 


I 


m 


p 


feÈ 


S 


É 


^    P    Ì      V  iJ>-     $  Iff    p     Ì 

l)    le  -  5,  lei  vuol    bat  -  ta-fflia? 


*  ?    ?•   p-F-p-Pf 


lei  vuol    bat  -  ta-glia? 
youwish    to    fight, sir? 


len; 

challenge-, 


Ben! 
Good  ! 


i 


.?   - 


É 


fi4fejg 


liatta-jil'ia  le  vo1 
to  fightrmwell  in 


+*-* 


1      *■       è 


7 


m 


§ 


^f 


P 


'*  **  ? 


e^ì 


*    ?    b  >ip  M    r  ^  ^  J^ipp  ^  ^  M   i: 

Bel  -  la     co- sa  è  u-na      bat  -  taglia! Ve      la    vo  -  glio  qui     mo 


dar. 
clirfd. 


ÈEfcl 


Bel  -  la     co- sa 

Stand    a  -  side  then 


I 


;  i  n  P  ?=i 


e_u-na      bat  -  taglia! Ve      la    vo  -  glio  qui     mo- 
weìl  have    a       battle!  Here  our  fore-  es  stand  com- 


i»-5- 


É 


^ 


^ 


m 


ÌEEÈ 


+—* 


I 


5 


I 


(approaching  Bartolo  in  a  friendly  way 


fos-so,  l'i    _    ni 


R^j 


?     i     J-i    J) 


ff 


strar. 
bined. 


Os-ser-  Va  -te! 
Yon  -  der,  mark  you , 


questo  e  il    fos-so, 
are     fTTe     trenches 


ni 

you 


! 


P    ■>  R  P 

PP 


I 


" 


m 


& 


3=* 
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§ 
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(thrusting  at  him) 


(aside  to  Rosina  , 
3 


co    voi  sa -re  -te.        At-ten- zio-ne,elia-mi- ci—  (Giuilfaz-zo 


mi    -     co    voi 
be-yond, 

S7t 


m 


.?z: 


>a  -  re  -  te.        At-ten- zio-ne,glia-mi- ci— 

fll  shoot  you.      Now  at  -  ten-tion,  my  comrades! 

3     -m-         3     £ 


(Giùj.1  faz-  zo  - 

(  Throwdownyour 


i 


IP* 


mm 


f:      V  * 


J      *>      ft 


?  7  J-JPtHJ^        g» 


i^E 


** 


* .  £ 


showing  her  the  letter)       (he  drops  the  letter;  Rosina  lets  her  handkerchief  fall  upon  it)  a  macere 


to  \  b  H  p*  *    Jv  J* 


• 


p     V     pLgJ      \l    ?P   p 


T 


2 


•  '    let-to!)  e    gli_a_mi-ci  stan     di   qua,       at-  ten-zion!  Che  cos'è? 

kerchief!)  Now  at -ten-tion,  to    your  guns,  shoulder  arms!  What  is  it? 


m 


* 


#*#? 


t: 


Ferma, ferma! 
Treason,treason! 


i 


(pretending  to  catch  sight  of  the  letter,  which  he  picks  up) 


V 


"-M m. 


P  P  P.  rp  M- 

:i  u-na  ri  -  cet-ia! 


-     \>(>    1 


ma     un   bi 

No,   'tis    a 


V    V      V    V 


Ah!  Sì.      se   fos-se_ji-na  ri- cet-ta! 

Ahliperceivinii  lumi       Yes,     no  doubt  it's  a  pre-scrip-tion! 


££ 


P4^  P  ^'  t 


B 


V 


Vo'  ve-  de  -re! 

Let  me  see  it  ! 


I 


>-■>..■> 


i^s 


ìsì 


^ 


•  ^pi>»  ■-»• 


"' 


j?»*» 


*    Rt  ^t| 


* 


s 


(giving  the  letter  and  hand- 
kerchief to  Rosina) 


jìju     ■>  JO'  j>  ip  ]>>  j>?  i>i>*>  ir  i  o  k  i  i 


glietto,  è    mio  do  -  ve  -  re—mi  do -ve- te  per- do  -  nar.  G™ji!\e, 

let-ter,  To  this  young   la-  dy,  sir,   I     see   it     is    ad-dressM.     Thank  you, 


fìi    JCTiig^ 


^Bj^ 


£i 


S 


1 


4— f^ 


^2. 


ir>:^- 
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**rvp  f  ,n-rnrr  p  pp  E  ?p  p  p  p n -F ^  t 


^s 


Count. 


gra-zie 

thank  you, 
Bartolo 


J 


icorno!( 


VuoT 

Would 


bnt- 
you 


Grazieun  corno!  qua  quel  fo-  glio,qua  quel  fogUo^mper-ti-nente^mper-tinentelJinperti 
Forward  hussy,you  dis-grace  me'.Give  the  Jet-ter  here,  I  tell  you!  give  the  let-ter here, I 


* 


ì      f      <f 


¥ 


S 


S 


I 


§££ 


r 


ta    -     glia? 
fight,     sir? 


At        -        fen  -  zion!  ih! 

Shoul  _  -^.  der    arms!  Ih! 


"h""!        oil  •  —       -0-  onuui         -  _^.    uri        ai  ma  : 

^j^  pp  pjjLp  p  p  p  p  p  H  ir  » 


n«n-ief'À  ehi  di  -  co?  a   ehi   di  -  co?  a    ehi      di  -  co? presto    qua! 
tell  you!  Do  you  hear  me?  do  you  hear  me?  By  what  fiend  are  you  possessed?  - 


Ros  na 


a      nub  il  a 

\ti  J)  }>  J:    )>  J)  MM* 


•         Ma  quel  fo  -  «;lio  che  chie-de-te 
Sir,  it     dropt  by  mis- ad- ven-ture. 


*  J>  J'  J-  J'  Ji 


per  az- zar -do    nre    ca 
Does  the  wash-ing-list    a 


:t 


ah! 

Ah! 

jè 


& 


fit    *  I  I  W 


^ 


P=? 


*^ 


S 


^*  ' «  ' 


#^— 0 


U'  J'  J>  J-  J1'  J>  I  JW>  * 


v^o 


sca-to. 
larmyou? 


E     la    li  -  sta  del     bu  -    ca  -to. 
For  'tis  that   ex-cites  your    cen-sure. 
__  Bartolo,  ['tearing,  tiiu  ]  .-j.^  :  out  i  )  her  hand^ 


T- 


p  r   4--P 


Ah     fraschet-ta,    ah    fra 
Art  -  fui  hus  -  sy,    art  -  fui 


S 
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m 


ML»^L.wz± 


f 
P 


n 

p 

f 


*t  i  «  i 


? 


p 


sa5*ii.Hi< 
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(enter,  on  one  side,  Basilio  holding  a  paper-,  on  the  other  side  eater  Bertha) 


-  ->:  M  P  E  ^  M  p  p  p  p  p^ 


/?\ 


1 


Ah    ch 


P 


schet  -  fa!   Pre-  sto,  pre  -sto,  pre-  sto,  pre-  sto,  pre  -sto,  j)re  -sto,  pre-  sto         qua.      Ah    che 
hus  -  sy!  Give    it,  give  it,  give    it,  give    it,  give    it,  give    it,  give    it  here!  What!  a  - 


r\ 


*     I    I  III  III 


F=f 


/ 


S 


p 


• 


Bertha. 


f)  Berma.  , 


h  J'  J'  t 


^ 


Bm 


5" 


II     bar-bie-re_ 
Tis   the  bar-ber, 


quan- ta   gen-te\  — 
peo -pie  with  him! 


^p  r'    Tpp-pir    ''  p-pig  p*    *   fpjr" 


g 


ve  -  do! 
mazement! 


ho  pre-sqjib-ba         glio!  E     fa    li- sta! 
in-deed,lVe  wrong'd  her!  Tis  the  washing, 


sondi  stuc    -    co! 
oh  con-fu    -     sion! 


m 


m 


m 


i 


$. 


m^k 


3 


'l     l^X 


m 


±_J 


\    ±     i-    ù 


& 


t-. 


i 


1E 


-e»- 


Rosina. 


Bra     -      vo, bra  -  vojl mam    -     ma 

Ali  _  in     -      creas  -  es  _      his  _  con 

Bertha* 


f    Count.  m r      l 


Would  _     this noise     were    a 


c. 


Bra    -    vo,bra-vq_il   mamma-luc-co, 
All          in-creas-es    his    con-fu-sion, 
Bartolo. 


p  P  P     P  P   P  PF  p  P  P     P  P   P 


3 


Ah  son  propriojin  mamma-luc-co,  ah  son  propriojin  mamma- 
Most  un- for  -   tu-nate  al-  lu-sion,oh,un-for  -    tu-nate  al  - 
Basilio. 


W 


P 


£ 


É 


■YjQgi-F-tfj^-priP   f  P    f"^ 
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S» 


WE 


=* 


luc-co, 

fu-sion, 


che_ nel sac  -  cq_en    -    tra   -     to_e 

Well he played  in     -     to the_ 


li.T. 


stuc-co 

lU-SlOJl 


Qual 
My_ 


chejm-bro   -    glio_     qui_        ci_ 
poor_    head     no more_    can_ 


che  neLsac  -  CQjn-tra-toJ;   già, 

Well  he_  played  in-tO-  the    snare, 


*  F  P  i 


p  p  P   P  p  F  P  P  p|?  I?  P  ep 


luc-co, 
lu-sion, 


ah,  son  propriojm  mamma-luc-co!  oh  che  gran  be-stia-li 
Oh,  un -for  -    tu -nate  al  -  lu-sion,I   have  gone  too  far,  I 


¥ 


1 


v 


V 


£ 


sol; 


sol, 


sol, 


sol, 


4  i-  mg^-fl^O^  Wtj^fifipi 


gia,    bra 


vo,  -  bra    -    vo  il  mam -ma    -    lue  -  co, 


ma  _  bra  -     vo  il  mam-ma - 


snare.  All in    -    creas  -  es his_con  -     fu-  sion, in  -    creas  -  es his ._  con 


bra 
All 


SÉ 


vo, —  bra    -    vojl  mam-ma    -    luc-co, 
in   -    creas  -  es his con 


ma_  bra   -    vo  il  mam-ma  - 


fu-   sion, in  -    creas  -  es his_con 


£ 


È 


*=m 


r' 


tà,  oh         che  gran, 

fear,  I  have  gone, 


oli         che  gran, 
gone     too  far, 


3 


ft». 


-&- 


ZEE 


do, 
do, 


re, 

re, 


P P 


m 
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■ 


/"     » 


B.r. 


luc-co,—  ma  bra-voil  mamma-hie -co,  che    nel,ga£  -  co_entra-to_è  già, 

fu-sion,  in  -  creases    his  con-  fu-  sion,Well  he  played  in  -  to   the   snare, 


en 
in 


luc-co, ma  bra-voil  mamma-luo- co,  che    nel  sac  -  coentra-tq_e  già,  en 

fu-sion,  in-  creases    his  con- fu- sion,Well  he  played  in  -  to   the    snare,  in 

ft*    ft  ft •    ft  ,  -u-     -  ».    .    f>*  by  ff  .1» 


^i  p-  p r  rr  i^-^^j^ff  j:j. 


•  n'  9l 


xz 


V      \<  V    \ 


oli    che  gran  be-stia-  li  -  tà,che  gran,che  gran  be-stia-li  -  ih,     oh  che  gran  be-stia-li  - 
I    have  gone  too  far,     I    fear,yes,    I    have  gone  too  far,  I     fear,    I  have  gonetoo  far,  I 


m 


f  r-  p  f  ir  *   *  ^ 


33E 


1FP 

re,     sol,  mi 


¥ 


mi 


fa,  re,     sol,  mi,  la,     fa,    si,  sol,  do! 
fa,  re,     sol,  mi,  la,      fa,    si,  sol,  do! 


Ma  chejm- 
For  a 


R.T. 


ta,         be     -     stia 
fear,       too         far, 


tà,    che  gran,  che   gran    be-stia  -  li  -  tea,       che 
fear,  yes,  I      have  gone    too  far,    I     fear,    yes, 
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Boi 


gran         be     -      stia     -     li    -    fa,  che  gran, che   gran  be-sfia-li  -  tà,        che 
I  have         gone         too      far,  yes,    I       have  gone  too  far,   I    fear,      yes, 


153:17 


ffji 
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(in  tears) 


^ 


tà,  be      -      stia    -      li    -    tà! 

far,  I  ve  gone         too     far! 


^m 


i 


3EES 


qua, 
pare. 


e  que 

must 


sto 
pre 


i 


are,^      we    .     must  pre 


qua! 
pare! 


i?  «car  «cm 


p 


i 


s 


s 


e=*£ 


^^ 


a 


i 


i- 


"tSB" 


£  J   i   i  Ù  }>  }>  Mii-  J'i   *    J-  J1 1 J  J  i!  J'  i'  b   P 


semprej)p-pres-sa,  semprepppressae    mal-tfat 
With    sus- pi-cions,with   sus-pi-eionsmostun 


qua! 
way 


semprejin  l     -      sto-na; 
you  al -ways     treat  me! 


m 


w 


E 


rf 


£ 


^ 


tM 


fgg^f 


W  t     J-4+JTTJ'  J'  J'  J'  ;■  é 


ta-ta; 
founded, 


ah        che    vi-ta 
Ac    -  cu  -  sat  ions 


-li  -   spe  -  ra  -  ta!  non  la       so    piu   sop- por 
quite   "n-grounded!  Oh,  this    life  •  I      can-not 


i 


Count.  '  threatening  Bartolo,  and  holding'  him  by  the  arm.) 


Count/threatening-  Bartolo^ and  holding  him 


f 

\jn' 


W 


Idi  . 

bear!  (approaching  her  i 


-*1-*;?*----*  V 


Tuvlenquàj    co-sa  lliai    fat-to? 
Let  her  be!     tis  you  that  vex  her! 


'>■  \  ^  V  v  \  T  fèm 


ÌU  w  Pi 


*■ 


Ali  Ho -.si  -  na,  po  -  ve-ri-na' 
Oh  mypoormalignd  Ro-si-na! 

Str. 


Ali   fer-  ma  -  te,  nien-t^af- 
And  'tis  you,  sir,  that  per- 


r/.'ii  ^--~ 


J=7=^ 


1> 


' 


S 


u"3  n 

cresca  ° 


^m 
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Rosina,  (holding  back  the  Count). 


E 


(holding  back  the  Count). 

u  ù IF  htm 


R 


IS.-r. 


É 


Bertha. 


Via  fer-  ma- te -vi,     si  -  gno-re. 
Oh,  have  done,  or  theyll  corn-pel  you. 


Via   fer- ma- te-vi,     si  -  gno-n 


* 


? 


Count,  (drawing  his  sword) 


Ah  ca  -  na  -  e;lia,tra-ui  -  to-  re, 


Via   fer- ma- te- vi,     si  -  gno-re. 
Sir,  have  done, or  we'll  corn-pel  you. 


WVH 


i 


m± 


± 


Ah  ca  -  na  -  giia,tra-ui  -  to-  re, 
Off,you  scoundrel,off,  I     tell  }rou! 


io      ti    vo-  glio  su  -  bis- 
Well,  come  on  then,if   you 


¥m 


Ff  f  Ef  m  p 


J: 


f 


fat-to! 
plexher! 


S 


Via  fer  -  ma'-  te-vi,     si  -  gno-re. 

_     ...  Sir,  have  done,  or  we'll  com-pel  you. 
Basilio. 


i   r  P  P"  P  F'HM^ 


Via  fer-  ma  -  te-vi,     si  -  gno-re. 
Sir,  have  done,  or  we'll  corn-pel  you. 


cresc. 


m 


s 


i 


cat 


GE 


<1Q    Q    Q 


■É 


mmm 


É 


KP 


.K 


i 


/C 


Gen     -      tewi  -  in  -  to_  ma  che- 

Neigh    -     borSjhelp  here,        say  no 


à 


iu  -  to_  mi 


V= 


. 


i  r   p-  p  r  p  p-  ifa 


Gen     -      te^a  -  iu  -  to-  ma 

Neigh    _     ljors,help  here,         say 


òhe 
no 


3=F 


sar,      io      ti     vo  -  glio  su-bis-sar! 
dare,  well, come  on     then, if     you  dare! 


La- 

ili 


¥ 


I 


PIP   VI 


r; 


Gen    -      tv^a  -  iu  -  to_  soc      -       cor- 

Neigh    -     bors,help  here  from  this 


5»; 


•      m 


*   r     b 


Gen 
Neigh 


te^a  -  iu  -  to—  soc       -       cor- 

bors,help  here  from  this 


W 


<3=& 


rinf-  a  poco  a  p 


oco 


ma 


a 


&-& 


mt 
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B-r. 


*J      in  .    te-vi 


I     JiJ^J'H'li 


n: 


ta  -   te-vi_ 
more  to  him, 


Gen-ttNa-iu  -  to  per  pie  -  ta! 
Oh;  for  pi-ty  s  sake,be  -  ware! 


ÉÉ 


i.  im        i*  Pjrpp'F 

«J     (a  -  fe-vi_  Gen-te,a-iu  -  to  per  pi 


-&- 


4 


more  to  him, 


pie  -  ta! 
Oh;  for  pi-ty's  sake,be  -  ware! 


m 


^^ 


fea 


a 


s 


scia      -  .  te-mi,  la- scia    -    te  -  mi! 

fright    -  '  en  him  ill  fright  -  en    him. 


Figaro.Centers  with  his  basin  under  his  arm) 

T        \>  ESS 


s 


^^^^=^^nrt« 


>o 


Al    ,   -        to 

What's         this 


M 


re  -  te-mi! 
vi  -  o-lence; 


^ 


re  -  te 


Gen-te^a-iu  -  to  per  pie  -  ta! 
Help  me  out  of  this  a  f  -   fair! 


te-mi! 
vi  -   o-lenee; 


i    P-  f?  F-  B  F-  P 


-o- 


Gen-te^-iu  -  to  per  pie  -  tà! 
Tutti   Help  me  out  of  this  af  -  fair! 


£=^ 


#¥^ 


m 


0 — # 


IzffiBJTP  JTpJP 


^ 


s 


ss 


Allegro.  ^     /O 


i  r  r  iF4pì 


là! 
noise?  ,? 

£         StringsAWinc/'£&'£.      ff 

i  F      Cv 


Che      co  -  sa_ac  -  cad- de, 
Good  friends  and       pa-trons,     3 


Allegro.  f\      ^ 


Ì3 


p 

§ 


ii 


? 


I 


:-t 


feEEfel 


^ 


f  r  f  if  r^ 


Si  -  gno-ri       mie-  i? 
What  is     the     mat- ter? 


I 


^414  iff  ii'  f  f  v  rr  irrr  irrr 


m 


*— #- 


MMfcJ 


r  r  p  ip  (in 


Che  chiassone     que-sto?    vln,CeUo  & Fag. 
Are  ye      all     cra-zy? 


e  -  ter  -  ni     De-i! 
Why  is       this  flat- ter?      8 
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ss 


ÈfiE 


ÉÉl 
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Giàsul-la       stra-da  a    que- sto   stre-pi  -  to  se    ra  -  du    - 

iron  the       piazza  I    heard  you  quarrelling,  ?       Out-side  the       window 
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se     ra  -  du    -    na  -  ta 
out- side   the       window 


(aside  to  the  Count). 
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there  stands  a_    crowd.         (Pray,  sir,    be     pru-dent 


Bartolo  (pointing  to  the  Count). 


per  ca  -  n  -  la)  Que-st'èun    Mr  -  ban -te!        ^Que-ste 


inting  to  Bartolo) 
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Que-  sfejm  brie  -  co  -  ne! 
talk  not  so  loud.)       There  stands  a        ruf-fian!        There  stands  a        scoundrel! 
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\M 


(  threatening  Bartolo  with  his  drawn  sword) 


Bartolo. 
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Ah  ma  -  le    -    det  -to! 
Double-faced  blockhead! 

Figaro  (raising his  basin,  as  if  he  were  threatening  the  Count) 


Ali  di  -  sgra  -  zia-  to! 
Im-pu-dent    cut- throat! 
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Mywor-thy    sol- dier,  you  must  be 
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Tpet-to,si-gnor    sol  -  da  -  to,  por-  ti    ri-spet-to,  o     que-sto     fu-stc 
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Brut-to    sci-miot-fo! 
Ug  -  ly    old    monkey! 
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Bertha. 


Zit-to,     dot    -    to -re. 
Si-lence;good     doc-tor. 


zTTToTdot    -    to -re. 


Hot  -    to -re. 
Si-lence,good     doc-tor. 
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Bartolo. 


Zit-to,     dot    -    to-  re. 
Si-lence,good    doc-tor. 
Basilio- 


Bartolo. 
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Kir-  bo    mal  -  na-to! 
Con-ceit-ed      donkey! 


Zit-to,    dot    -    to -re. 
Si-lence,good    doc-tor. 
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Vo-glio  gri  -  da- re. 
This  he  shall  pay  me. 
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Fer- mo,    si    -     gno-re. 
Oh,  don't  pro-  voke  him! 
Bertha. 


Fa   -    te_  si  - 
Peace;  if  -  with 
Bertha. 


^     ,  Bfrtna;         t  t        , Count, Bertha.     ^     — 

Fer -mo,    si    -    trno-re.  Vo-g;lio  am-maz  -  za  -   re  _  Fa    -    te_   si  - 


Fer -mo,    si         gno-re. 
Oh;  don't  pro  -  voke  him! 

Figaro 
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Wretch,   f     will     slay    thee! 
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Peace,  if_  with 
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Fer -mo,   si    -    gno-  re. 
Sir,  don't  pro  -  voke  him! 
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Sir,  don't  pro  -  voke  him! 
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Fa -te     si   -    len 
Oh  pray  have   mer 
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zio,    per  ca  -  ri   -    ta, 
cy,      see  how  hes    cowed, 
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per  ca  -  ri   - 
see  how  he's 
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Oh  pray  have  mer 
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cy,      see  how  he  s    cowed , 


per  ca -ri  - 
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Oh  pray  have  mer 
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see  how  he's 
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coweri.      Si  -  lence,  what    sounds  are  these?     Who  knocks    so  loud? 
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tà.  Zit  -  ti,      che         bus-  sa-  no.  Che      mai 

cowed.      Si  -  lence, what    sounds  are  these?      Who  knocks 
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Che     mai       sa  rà?      Chi  è? 

Who  knocks    so  loud?  Whos  there? 
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The  guard 
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what 
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Figaro. 
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The  guard  here! 


oh     dia  -  vo  -  lo!  La  -  ve  -  te        fat 

what   shall  we    do?  You  have  un  -    done 
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fa?       Que-stoehias-so  dòn-deè  na-to? 
bey.   Whats  the  cause  of  this  dis-turbance? 
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Whos  concernei  in  this  af- 
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Que-sta  be-stiadi  sol-da-to,mio  si-  gnonmìiamaltr, 
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cern'd,whosconcernd  in  this    af- 
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(He  motions  the  Guard  back,  takes  the  Officer  aside  and  shows  him  a  paper.  The  Officer  is  astonished,  orders 
the  Guard  to  retire  to  the -back,  where  he  places  himself  at  their  head.  All  stand  in  amazement.) 
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pe -tri-fied!  Ha,     ha,    his    awe 


de     -      re      sto    per   ere -par! 
struck  mien    is     too     ab -surd! 


f-    fi 


S 


HE 


:.. 


fred 

speech 


do, 

less, 


fia  -  to    non 
I  scarcecan 


g^F? 


i 


^=ff 


P 


^^ 


:?=^: 


p 


JL-r^Y 


m 


re 
scarce 


sta 


mi  da 
can  bring 


te 


a 


— » 

: 


1  v     y    H'    ^ 


IE 


r*     7       1      n 


-r— 


I 


re 

out 


% 


spi -rar, 
a  word, 


fia -to    non 
I  scarce  can 


y     y 


y     y 


^ 


^ 
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■ 


Ill" 

I      I      I      I 


■ 


f'te  v 


lii'D  J-  L£=i     tJ.  j^H^g 


i.  r. 


±* 


re  -    sta- mi 
breathe  at      all, 


da     re-spi-rar, 
or  speak  a   word, 


w$m 


wm 


S 


da  — re  -  spi 
or speak  a 


5Tt. 


P 


TT 9 

da      re  -  spi 
or  speak  a 


re  -   sta -mi 
breathe  at      all, 


iM  rr  i  ^-^ 


da     re-spi-rar, 
or  speak  a   word, 


m  qp    p 


re  -   sta -f;li 
breathe  at      all, 


1  Ù>   »  3 


IÉÉÉ 


da     re-spi-rar,      da re  -  spi -rar, 

or  speak  a   word,     or speaka word, 


3 


pm  ? 


e 


Guar- da  Don  Bar-to -lo! 
Poor  Doc-tor  Bar-to  -  lo! 


w  i?"  m    /' r  ^ir 


^  *  »p  r  e 


¥£ 


re  -    sta -mi 
breathe  at      all, 


da     re-spi-rar, 
or  speaka  word, 


w  p"  p  p  t    7f"  r  j) 


da      re  -  spi 
or  speak  a 


a* 


7    *    ip    p  ^ 


a«s. 


£ 


re  -  sta -mi 
breath    at      all, 


da     re-spi-rar, 
or  speak  a  word, 


i 


i 


da      re  -  spi     - 
or   speak  a 


Sal 


m 


PFrT 


£ 


gg 


SÌ 


S£ 


t* 


ite 


7    -' 


rar, 
word- 


B  T»i 


y^1 


B<T. 


ji 


É 


rar, 
word. 


££ 


*   tp  r 4ffip  p  p  p 


§^ 


fred-dQ_ed  im-  mo-bi  -  le     co-meji  -  na 
This  quite  be -wil-ders  them, speechless  and 


m  J^W^m*  ^^r?P  f  ^ 


guar-daI)onBarto-lo,guar-daDon  Barto-lo!  sembrau-na   sta-tu  -  a,    sembraji-na 
poor  Doctor  Barto-lo,poorDoctor  Barto-lo!  he      is  quite  pe -tri- fied,  he      is    quite 


j g  f n    g    ti     ?! 


rar, 
word, 


>'tJi>  fy*      »ft)^ 


its. 


[7    T    7    „     T-    Hip    T    *-ft-^ 
red    -    do  ed        irn-mo  bi  Ie,fi 


-^-^f- 


P 


^=e 


F 


rar, 
word, 


^^ 


fred 

'Tis 


dojsd 
too 


im-mo 
be-  wil 


bi 
dring, 


le,  fia 
Im  speech 


to 

less, 


non 
I 


E 


^=^ 


^^ 


E£ 


^=^ 


^^r 


y    y 


P:  ^[>   feri      y  T=r=^n  ?-* 

153s>7  ' 


pup 


=r=r 


J 


=y=^ 


-y — y- 
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K. 


I 


fr* 


gg^fi 


-v    '■'   3 


S5 


I 


J'  j>  J'  i;ir^ 


^ 


fia  -  to   non  re  -   sta  -  mi  da  re-spi-rar,    fia-  to  non 
I  scarce  can  breathe  at all,  or  speak  a  word,   I  scarce  can 


I 


H 


I 


^^ 


yl  ?r 


È 


5 


da    re  -  spi  -  rar,         fia  -    to      lion 
or  speak  a     word,       I    scarce  can 


sta-tu  -  a,     fia  -  to       non    re     -      sta   -    gli     da    re-  spi -rar,  fia  -  to 


sta-tu  -  a,     fia  -  to       non    re  sta 

pe- tri-f iedjtheyscarce  can  breathe  at. 


*m  ffgp  F-S-l 


gli     da    re-  spi -rar,  fia  -  to     non 

all,    or  speak  a     word,     They  scarce  can 


NM=# 


fi  *-* 


sta-tu  -  a!     ah,     ah,     dal    ri     -      de     -     re     sto  per   ere -par, 
pe- tri-fied!  ha,    ha,     his    awe  -    struck  mien  is     too   ab- surd! 


^S 


^=M* 


=¥^ 


B. 


s 


fred 
speech 


do,  fia  -  to     non 

less,         I     scarce  can 


^m 


I,"     P    T     7     p      7S 
re        -  sta       -        mi 


?; 


^F$=* 


± 


re 
scarce 


fcfeE^ 


sta 

iy 


li  da 
can  bring 


re      -      spi  -  rar,         fia  -  to     non 
out  a  word,  scarce  can 

(jh.&  CI. 


é=$i 


m 


fi^ 


f 


-» — i- 


2EE 


SS 


I 


^'?ff 


ES 


fi1» 


a 


7      7 


E 


)>   jTJj)     l       *J*.  J    JilFrt 


ÌE3E 


re-  sta -mi 

breathe  at    all, 


pupp 

re  -  sta  -  m 


da    re  -  spi  -  rar, 
or  speak  a  word, 


da re  -  spi 

or speak  a  _ 


fi 


1  m  j»  J- 


B^r. 


spi-  rar 


re  -  sui  -  mi 
breathe  at    all, 


*jN#Pf 


dà    re 
•or speak  a  word. 


b=Tj 


da      re  -  spi 
or    speak   a 


*==^F 


fi 


re-  sta-gli 


breatheat    all, 


? 


■m-    É     £'   s—    —n     or 


da    re -spi -rar,      da re  -  spi  -  rar, 

or  speak  a  word,     or speak  a word, 


k\T 


W    M 


guar-dfi  Don  Bar-to -lo! 
Poor.'Doctor  Bar-to -lo! 


Si 


gEètì 


£ee£ 


p=£ 


s 


y     £    y 


-p 


re/-  sta -mi 

breatheat    all, 


da    re-  spi- rar, 
or  speak  a  word, 


da       re  -   spi    - 
or     speak    a 


sw'f  £cl_l   ?rr  j^ 


fi 


i^t  *p   M 


re-  sta  -mi 

breatheat    all, 


da  re -spi- rar, 
or  speak  a_  word, 


da   re  -  spi 
or  speak  a 
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•  - 


i 
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'-É&3 


j- 


m 


r    r  4 

da  re    -    si 


I 


rar, 
word, 


da  re        spi 

or        speak     a 


a 


i 


L'er. 


§^^ 


£ 


jfe 


rar, 
word, 


m 


da  re        spi 

or        speak     a 

(ft. 


ft 


5* 


da  re  -    spi 

or        speak      a 


wm 


jYhTah^ dal     ri    -     de    -      re         sto      per     ere  -  par,        per       cr< 


Pg^g 


t» 


Ah,    ah,    dal     ri    -     de     -      re         sto      per     ere  -  par,        per       ere  - 
Ha,    ha,    his     awe- struck     mien       is        too      ab  -    surd,        too      ab   - 

fr     *     # 


fcl 


ì 


S 


em 


rar, 
word, 


da  re  -    spi 

or        speak     a 


5S 


^ 


Has. 


rar, 
word. 


da  re  _    spi 

or         speak     a 


S 


,*        ft 


/ 


^ 


^ 


I 


2=^ 


fesl 


se>/fo  roce 


s 


O 


fr    |7J 7-' 


R. 


?m 


rar, 
word, 


da_re  -  spi-rar. 

or—speak  a  word] 


,o 


7         JJ]  g    J)|  I  ^ 


rar, 
word, 

_£ 


da re  -  spi-rar. 

or speak  a  word! 


I 


mm 


^^ 


rar, 
word, 


'Mi  fvPf  g  f  p  p  r  p 


da_  re  -  spi-rar- 
or speak  a  word! 


O 


^^ 


£ 


t»LM»  r 


par,  ah, ah, dal  ri  -  de  -    re    sto  per  ere-par,  ere 
surd, ha, ha,  his  awestruck  mien  is   too  ab-surd,  ab 

; P- 


par! 
surd! 


n\ 


* 


t=5=E 


ì±à± 


rar, 
word. 


m 


i& 


da      re  -  spi-rar. 
or    speak   a  word! 


O 


f^^f. 


^p^ 


] 


b.-is. 


rar, 
word , 


da      re  -  spi-rar. 
or    speak  a  word! 


~m 


w 


& 
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Sti  ings  &  /  ag 


J 


iUtf 


N9  11*>  "Ma  signor.,, 
Stretta  from  Finale  I. 


Allegro.       (*°  ^e  Officer) 


Bartolo.    LV:  (*     £ 


Chorus. 


§=M 


i=^ 


Ma         si- gnor 

Sir,         I    beg 


Majun      dot  -  tor 

what      the  plague 


Piano. 


§^ 


##£ 


$=4± 


##£ 


i^EEEt 


Ma      se    lei 

Dare  you  slight  — 


Ma     vor-  rei . 
you're    po- lite. 


Ma       se  noi 
Rut       if  we. 


m 


Basilio. 


m-       ■   p 


Bils. 


Ma      se  noi. 

But      if  we. 


^^ 


P^3* 


^ 


<         i 


rf 


f 


piu! 
heard! 


Non  par  -  lar. 
Do   not 


EEEÈ 


Non   gri  -  dar 


roar, 


say     no 


é 


*       t  t 


more, 


Zit  - 
Come, 


ti 
let 


^ 


t      t~Tl 


: 
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L67 


/5    Rosina. 


R. 


<jp   ';rjm=^l*     J)  >J1     T*     Ji.fi]*     ! 


Ma       se     noi 
But   when  she. 
Bartolo.    #■• 


Ma      se  poi 
but    did  he. 


^=j-    P     M=f 


f 


^s^ 


Ma      se    noi 

but    you  ought. 


%      | 


1 


Ma       se    noi  — 
Basilio.  But  when  she _ 


S 


Ma      se  poi_ 
but      did  he 


\i  r  *    ^=^p^ 


Ma      se     noi  _ 
but     you  ought 

3E 


^ 


Ma      se     noi 
3ut  when  she. 


Ma      se  poi. 
but    did  he 


i 


Ma      se    noi 
but    you  ought. 


mm 


w^$ 


wmm 


* 


* 


r? 

Pen-siam 
we  shall 


? 

Non   par 
come,  say 


voi, 
be, 


noi. 

see, 


Zit  -  to 
we  shall 


tu! 


see, 


È 


^m 


£ 


t       i   P"  p 


è 


*EEFf 


p 


i 


1 


M 


lar. 

naught, 


Va 

We 


dap 
must 


gnun 
end 


pei 
this 


at 
al 


ti 
ter 


U:-:-r 


^^à 


£ 


É 


r 


• 


«         41 


£ 


I 


#       ^      ♦       ♦ 


per — » 


* 


UM — t 


i 


Emi 


^3E 


F=f 


f 


SUO    -      1, 


SI 


ca  -   tion,  Ali 


fi  - 
some 


-  ni 
blame 


sea 
have 


dal 
here 


ter 
in  - 


W^ 


j=# 


m 


Str. 

$■  #  * 


i 


& 


§iÉ=É 


ft»     r 


?= 


i 


w 
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Rosina  and  Bertha. 


l=t 


Zit  -  to 


3=fr 


m 


Count. 


Zit  -  to     su! 
'Tis     a    spell! 


iit  -  ro   giù! 
Who  will  tell! 


Zit  -  to 

'Tis    un- 


5E 


* 


:ìt .  ft 


r=r^ 


:z: 


•^  Zit  -  to  su! 

Figaro.       All       is  well! 


1 


Zit  -   tb  giù! 
Now  farewell! 


i      P'    p 


Zit  -  tb  qua! 
Not     a  word! 


<    p-  5  r    * 


^ 


* 


r^l 


Zit  -   to  su! 
Bartolo.       All      is  well! 


Zit  -   to  giù! 
Now  farewell! 


Zit  -  to  qua! 
Not     a  word! 


*  t   pp  pp  p p  IP p  p  p  p p r r  ip p  ce  pp^e 


Ma  sen- ti- te,  ma  sen-  ti-te,    ma  sen-ti-  te,  ma  sen- ti- te,   a-scol-ta-te,    a- scoi- 
Basilio       My  good  sir,  but  you  must   lis-ten,While  I  make  an  ex-pla- nation, my  good  sir,  but  you  must 

0   \    0  k  i  n-      m  im 


^ 


£^ 


t       i     p-  pif     <      J    Tp 


U;is. 


Zit  -   to  giu! 
Who  will  tell! 


SÉ 


Zit  -  to     su! 
'Tis      a    spell! 


* 


Zit  -  to 
'Tis     un- 


p     rf 

nun  pei     ta 


J:  I     J:  J1! 


ter 


ear. 
curr'd. 


Ya 
We 


dap  - 
must 


gnun 
end 


pei     fat 

this     al 


suo 
ca 


r 


i,      va 

tion,   we 


dap  - 
must 


i 


qua 

heard! 


Zit  -    to    là! 
Quite    un-heard! 


Zit  -  to  giu! 
'Tis      a  spell! 


Zit  -  to 
Who  will 


^ 


*     P"  K 

Zit  -  fo  la 


I 


*=g 


0t—0- 


1 


=2 


Zit  -  fo  Ik! 
Not      a  word, 


^7— (Tff 


dH» 


Zit  -  to   su! 
All      is  well! 

m  m 


Zit  -  to   giù! 
Now  farewell! 


I 


m^ 


Ì^E3 


3^3 


t 


Zit  -  to    là! 

Not      a  word, 


Zit  -  to   su! 

All      is  well! 


Zit  -  to    giù! 
Now  farewell! 


^PP  P  P   PP  P  P  IP  P  PP   PP  PP  IPP  PP    P^ 


ta-te,  a-scol-ta- te,    a-scol-ta-te,  ma  sen-ti- te,  ma  sen- ti- te,  ma  sen-ti -te,  ma  sen- 
lis-ten,my  good  sir,  but  you  must  lis-ten,you  must  lis-ten,you  must  lis-ten,  you  must  lis-ten,you  must 


i    i    p-  p ir    i    t    p-  pir    *     *    p 


m 


qua! 

heard! 


irnim  pei     tat       -  ti 


Zit  -  to    là! 

Quite     un-heard! 


Zit  -   to  giù! 
'Tis      a  spell! 


Zit  -   to 

Who  will 


fit:     U-    1 


mm 


rnun 
end 


this      al 


ter  - 


suo 
ca 


l,       si 
tion,  all 


fi  -    ni 
some  blame 


sea    dal 
here  have 


ter 
in 


ztz 


i53a? 


i 


f 


su! 

tell! 


Zit      -         to 


& 


Zit 
Tis 


m 


o     qua! 
un  -  heard! 

■a 


wm 


Zit 
Quite 


M 
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£ 


^ 


to      là! 

un  -  heard!. 


& 


o 


/?\ 


^ 


Zit 
'Tis 


to     qua! 
un  -  heard! 


Zit 
Quite 


to      là! 


3^ 


^P-     f  ,f  £ £ 


un  -  heard! . 


^-f2  l> 


f 


Zit 

'Tis 


to     qua! 
un  -  heard! 


Zit 
Quite 


§3 


n   n   n 


t. 


v- 


pr  p  p  IP  p  p  pepeepe£? 


to      là!  

un  -  heard! 
tv 


m 


o 


/?\ 


ÉÉ 


93 


ti-te,   a-scol-ta- te,    a- scol-ta-te,    a-scol-ta-  te,  a-scol-ta 
lis-ten,you  must  lis-ten,  you  must  lis-ten  while  I  make  an  ex-pla^jja 

4Zr 


-  te! 

-  tion. 


£ 


t 


a 


o_ 


/?\ 


I 


SU! 

tell! 


Zit      -         to     qua!  Zit 

'Tis  un  -  heard!  Quite 


to      la! 

un-   heard!. 


m 


fe 


« 


/C\ 


car, 
curr'd, 


ÌP 


si, 
some 


P^ 


d'al- 

blame 


ter- 
in  - 


-  car! 


-currd^. 


15= 


O 


r«w 


!Mf« 


i 


/■ 


a=za-« 


a — 1=3 — i— j_j=:ia- 


■#" 


33 


Vivace. 


Rosina  and  Bertha,  pp     __ 


} 


±i 


1 


^ 


/TN 


I 


¥ 


Mi 

Count,  (sottovoce)  All 


pip? 


par_    d'es  - 
this_     tu  - 


« 


-  ser_ 
-  mult 


W& 


3 


Figaro 


Mi 

(sottovoce)  All 


e 


par_ 

this_ 


d'es- 
tu- 


ser_ 
mult 


m 


Mi 

Rartolo  (sottovoce)  All 


P 


par_ 
this. 


d'es 
tu- 


IP 


ser_ 
mult 


2 


Mi 

Basilio  sottovoce)  All 


L-/L/I,       C^/L^ 


par_     d'es 
this_     tu  - 


a 


Vivace 


w~r  1  j 


U= 


Mi 
All 


ser_ 
mult 


par_     d'es 
this_     tu- 


^^ 


ser_ 

mult 


m 


+-* — 0 


}U  fJ   } 


i 


m 


0-0 0 


153-47 
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&jnTn>tt'\ì>}^n-i>  pp  igp« 


H. 


ì 


tel-lo,  al-ter-nan- do  questue  quello  pe7san-tis  -    si  -ino  mar-tel-lo, 
suaging,1midthef  lames  of  discord  raging,  furious  tongues  theres  no  as  -  suaging. 


r-n~T~^ 


m 


Al-ter  -  nan  -  do  questoe 
'Mid  the  flames  of  discord 


Al-ter  -  nan  -  do  questoe 
'Mid  the  flames  of  discord 


Se 


t 


que-stoe  quel  ■-    lo, 
Surg-  ing  that     way, 


m 


al  -  ter. 

Like  the 


S 


F=* 


nan  -    do 
this     way, 


>  -♦# 


4  gr  i  uJf 


cresc. 


3 


w 


ftfffffffff 


que-stoe  quel  -  lo, 
Surg-  ing  that     way, 


mmnm, 


i 


•if 

9 


i 


i 


tì 


P  rp  ipp  pp  p  pM  ipp  Jeìé 

si  -  mo mar-tel-lo,  al-ter-nan-doquestoe quello  pesan-tis 


^S 


»-» 


S 


n 


quello  pe-san-tis  -    si  -  mo  mar-tel-lo,  al-tér-nan-doquestoe quello  pesan-tis    -     si  -  momar. 
raging,  furious  tongues  there's  no  assuaging^mid  the  flames  of  discord  raging,furious  tongues  there's  no  as 


'»PPEP  P    P  PP  [PP  pp  p  pp 


p 


«£ 


quello  pe-san-tis  -    si  -  mo  mar-tel-lo,  al -ter- nan -do  questoe  quello  pesan-tis        si-  mo  mar- 
raging,  furious  tongues  theres  no  assuaging^mid  the  flames  of  discord  raging,  fur  ious  tongues  there's  no  as  - 


^E^EE? 


nan  -   do 
bat  -   tie's 


questoe  quel  -  lo 
furious  rag  -  ing, 


P@ 


S 


al  -  ter-nan  -  do 
Like  the  bat  -  ties 


questoe 
furious 


mum, 


&&f&ffti 


fflffrH-hifh 


i 
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K. 


$-<  tti  wijff 


h  h      h 


t=* 


wm 


^ 


**=* 


^^ 


BE 


^P 


al-ter-nan- do  questoe  quello  pe-san-tis   -     si-  momar-tel-lo,  pesan  -tis   -     si  -  momar- 
Mid  the  flames  of  discord  raging,furious  tongues  theres  noassuaging,furioustongues  there's  no  as  - 


tel-lo, 
suaging, 


g^ggs 


tel-lo, 

suaging, 


■>■  l    PP  P    P  PH   IPP  PP  P 


P  IPP  PP  P    P^HS 


Mi  pard'es-serconla    testa     in  un'  or   -     ri  -  da  fu  -  ci-na,  do-ve    ere-  see,    do-ve 
All  this  tu  -mult  and  confusion  Will  bereave      me      of  my  reason,  I  can  come     to      no  con- 


* 


1 


É=* 


quel  -  lo, 
rag  -  ing,     Chorus  (BASS 


I 


SÉ 


al  -  ter- nan  -  do 
Surg-ing  this    way, 


^ 


^^ 


! 


Al  -  ter-nan  -    do 
Surg-  ing  this       way, 


questoe 
surg-ing 


lOtM*  * 


R. 


momar-tel-lc 


t 


tel-lo,  pesan- tis    -    si  -  momar-tel-io, 
/6uaging,furiou3  tongues  there's  no  assuaging, 


I     PP  g    PPP   IpP  PP   I     I    PE 


alter- nan -do  questoe  quello  pesan -tis  -     si  -  momar- 
'Mid  thef  lames  of  discord  raging,furious  tongues  theres  no  as  - 


ff  E  PPP  iPPW  g    |  g 


,V:PP  PP  P     P    PP  IPP  PP  p  PPP  IPP  PP  P    =P^ 

CI 

ch 


^ 


alter- nan -do  questoe  quello  pesan- tis   -     si  -  momar- 
'Mid  the  flames  of  discord  raging,furious  tongues  there's  no  as  - 


cresce,  do-ve  ere-  scee  mai  non  resta  dell'in -cu- di -ni  so  -  no-re,  dell'in  -  cu   -    di  -    ni  so- 
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clu  -  sion,  I        can  come    to    no_con-clu  -  sion,    Rage        and       fu   -    ry     have    un 


tur  p  p"  ftpc:,p  ir  r    n 


t-i-t-t 


rei  -  lo,    ejl     cer-vel  -  lo,  pò  -  ve  -  rei  -  lo,         si  ri    -    du    -    ce,     si        ri  - 

clu  -  sion,  I        can  come    to    no_con-clu  -  sion,    Rage       and       fu    -    ry     have     un  - 


lÉib 

1        vel  - 
mad- 


n  iM  i  f  i=xxà 


j 


-lo, 
-  ness, 


pò  -  ve  -  rei  -  lo,         si 
on  -  ly      mad-ness,       on- 


n         du    -    ce,      si 
-ly         mad  -  ness,    on 
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du 
mad- 


ce 
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ad 

ness 


ìm- 
is 


■paz- 

in 

o 


du- 

mad- 


•  ce 


ad 

ness 


im- 
is 


paz- 
in 


v:  r     r 


B. 


B.^ 


du-         -ce, 
done  me, 
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SI 

on- 

32= 


n- 

-iy 

12 


-du 


ce, 


,       si 
mad  -  ness,     on    - 


ri    -    du  -  ce_ad  im  -  paz  - 
ly        mad-ness  is      in 


! — 


du- 
done 


•  ce, 

me, 


si 
on- 


ri- 

iy 


^? 


tffe  fe         * 


-du 
mad 


ce, 
ness, 


si 
on 

•afa- 


ri        du-ce_ad  im- paz 
ly        mad- ne  ss   is      in 


■; 


du- 
mad 


-ce, 
ness, 


§§S§P 


-ce_ad 
-ness, 


im- 
is 


-paz- 


m 


tliMUl  % 


yir~" 


3 


s: 


l=t 


I 


o 


0- 


P 


I 


po-V< 


ite — \ 


I 


I 


zar,    e  il 
store,  òh- 
o_ 


cer 

-iy 


vel  lo. 

mad    -     ness. 


£=# 


30-Ve 
òn-lv 


rei  -  lo,         si  ti 

mad-ness,      on-        -ly 


*J    zar,  ejl 
store,  on- 


cer   -     vel 
-ly  mad 


lo. 
ness, 


3éÉ=É 


Émad    -     nes 
■  f       f 


po-ve 
on-ly 


rei  -  lo,         si  ri 

mad-ness,     on-        -ly 


r  r  r    r 


zar,  ejl 

store,  on 


cer    -     vel     -      lo, 
-ly^         mad  ness, 


?f  F'  H'  Etoip"  p  p-  p  p-Eg 


po-ve  - 
on-ly 


rei  -  lo,         si  ri 

mad-ness,     on-        -ly 


B  ' 


zar,   ejl  cer- ve!  - 
store,  I      can  come 


lo,  pò -ve- rei- lo,  ejl     cer-vel-lo,  po-ve 
to  no_con-clu-sion,  1       can  come  to   no_con- 


.yf-f  y  f  p-g-p  ip'  p  p"  p  p^f#p 


rei  -  lo,         si  ri  - 

clu  -  sion,      rage        and 


f 


zar,  ejl   cer-vel  - 
store,  I      can  come 


lo,  pò -ve- rei- lo,   ejl    cer- vel- lo,  po-ve - 
to  no_con-clu-sion,  I      can  come  to   no_con 


rei  -  lo,         si  ri  - 

•  clu- sion,     rage        and 


&  ir       f  if    ?       ?  ?  if  f  f  ì  i 

zar,   ejl  cer-       -vel-         -lo,  po-ve  -   rei  -  lo,        si  ri  - 

store,  on-  -  -ly  mad     -      ness,  on-ly       mad-ness,      on      -       ly 


m 


fe 


m 


yf  i   ì 


w 


-lo, 

ness, 

i 


i 


É 


j  j  f  r 
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«^    du   -    ce,       si         ri- 

mad  -  ness.     on    -    h 


du- 
mad 


mart  -  ness.     on    -    lv  ma 

.,r  r  f  f    ,f 


à 


ce 


Ée 


ad 

-ness 


É 


1 


3 


du   -    ce,       si         ri-        -du- 
mad  -  ness,     on         ly  mad 


ce 


ad 
ness 


m 


f=t=^ 


a 


H. 


du   -    ce,       si         ri-         -du- 
fu    -    ry       have     un     -      done 


-ce, 
me. 


si 
on. 


ri- 

-iy 


*r  f  f 


rz. 


du   -    ce,       si         ri- 
fu   -    ry       have     un 

#         «         * 


l'yf    f    f    f 

"i       tu    -     ce.        si  ri 


-du- 
done 

9 


-ce, 
,me> 


« 


si 
on- 


ri- 

-iy 


du^ 
mad- 


du    -     ce,        si         ri 

mad  -    ness,      on    -    ly 


-ce, 
-ness. 


yS- 


mm 


O   C\ fffr^fì* 


Lc/C^r  L!^Llr 
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e: 
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o^ 
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gaz 

in 
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store, 
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in 
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-  zar, 

store. 
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yes, 
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is 
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-  zar,_  ejl   cer-vel-lo, 
store,  rage  and  fu  -  ry 


have 


ve 
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m 


r 


m        m 


r  r    |ffltrPr?f^iH 


du    -     ce, 


si 
mad       ness,      on 


ri 

iy 


du  -  cead  im  -  paz- 
mad  -  ness   is       in 


m  l 


zar,_  ejl   cer-vel-lo, 
store,  rage  and  fu  -  ry 


have 


ve 
un- 


iìrcfi'STcJrf 


i? 


4i:     a 


du    -     ce,         si 
mad  -    ness,      on 

*P 4P 


ri 

iy 


du  -  ce_ad  ini  -  paz- 
mad-ness    is       in 
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-zar,_  ejl   cer-vel-lo, 
store,  rage  and  fu  -  ry 

fi       f 


pò  - 
have 


ve 

un- 


du- 


mad- 
-w~w 


e  ad 


cej 

-ness 
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is 
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fu  un  * 
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store, 
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yes, 
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mad- 
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É 


-paz- 
in 


^    t   r     i   ir    i     r   j    ir     <  r  i  ^ 

*)    im-              -paz-         -         -zar,                     ad                     ìm-        -  -paz- 

on-                 -ly                        majL=^                -ness                    is  in 

rei -Io,  si  ri-du-ceadim-paz-zar,_  ejl  cer-vel-lo,  pò -ve- rei  -  lo,  si  ri-du-ceadim-paz- 


paz-zar,_  ejl  cer-vel-lo,  pò -ve- rei -lo,  si    ri-du-ceadim-paz- 
doneme,on-Iy  mad-ness  is_  in  store,  rage  and  fu  _ry  have  un-done  me,  on-ly  madness  is_  in 


wff^&WzST^0^ 


c/^p  tivifvm 


rei- lo,  si  ri  -  du  -  ce_ad  im-paz-zar — eil  cer-vel-lo,  pò -ve -rei -lo,   si   ri-du-ce_adim-paz- 
doneme, on-ly  mad-ness  is_  in   stoxg,  rage  and  fu- ry  have  un-done  me,  on-ly  madness  is_  in 


yfffrfrpffp  grm^C?'Pr?PrirPiff^  ÉfpffPgi 


± 


rei -lo,  si  ri-du-cejidim-paz-zar._  ejl  cer-vel-lo,  pò  -  ve  -  rei -lo,   si   rì-du-ce_adim-paz- 
doneme,  on-ly  mad-ness  is_  in  store,  rage  and  fu-ry  have  un-done  me,  on-ly  madness  is_  in 
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mad- 
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k. 


^HP 


f  I  1 


zar,    ad 
store,  yes. 

" •— 


f- 


»       %       1 


im-paz 
on  -  ly 


zar,    ad     im-paz 
mad-ness,on  -  ly 


zar, 
mad 


ad     im  ■ 
-ness  is 


paz  -  zar! 
in      store! 


a 


c. 


zar,     ad     im-paz    -    zar,    ad     im-paz  -  zar.    ad     im-paz-  zar! 
store,  yes.  on-  ly  mad-ness,on  -  ly        mad -ness  is      in      store! 

^ f  f  r  r  i  f-C-r  r  i  f  r  r  r  if 


zar.    ad     im-paz   -    zar,    ad     im-paz  -  zar,    ad    im-paz-  zar! 
store,  yes,  on-  ly         mad-ness, on  -  ly        mad-ness  is      in      store! 


SÉ 


È 


*       m 


è 


' 


zar,    ad 

store,  yes, 


im-paz  -    zar,    ad     im-paz  -   zar,    ad     im-paz-  zar! 
on-  ly  mad -ness,  on  -  ly        mad-ness  is     in      store! 


SÉ 


m^ 


è 


ta 


B. 


zar,    ad 
store,  yes. 


im-paz    -    zar,    ad     im-paz  -    zar,    ad     im- 
on  -  ly         mad-ness, on-  ly        mad-ness  is 


paz  -  zar! 
in      store! 


^  -71^  ori  i™         «o-,  r,rt1-  oA  i.«        «or,  „.,,.  ori  J  m 


zar.     ad 
store,    yes, 


ini  -  paz 

on  -  ly 


zar,    ad     im-paz 
mad-ness,  on  -  ly 


X=É 
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f=f=E 
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zar, 
mad 


ad      im 

-ness    is 
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paz  -  zar! 
in       store! 
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Act  IL 

N9  12.   "Pace  e  gioia  sia  con  voi.,, 

Recitative  and  Dilettino. 

Scelti' — The  Library  at  Doctor  Bartolo's;  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 


Voice.    B- 


Piano. 


Vr.  MH  P  P   P-M»p  1 fl  P  P  p^  p  |»p    p  pAp^fe 

Ma  ve-diil  mio  de  -  stino!   Quelsolda-to,    per  quanto  abbia  cer-ca  -  to, 


Ma  ve-dijl  mio  de  -  stino!   Quelsolda-to,    per  quanto  abbia  cer-ca  -  to, 
I    do  not  like  these  tidings!  My  en-qui-ries  a  -  bout   tKatnoi-sy  sol-dier 


|V:f   "D    MP    B7fl|P    P    P  '  P  *P    P  7  0  to'    P    |   rf^P 


B. 


niun    lo     co  -  no  -  see     in    tut  -  to  il   reg-  gi  -  men -to.      Io du  -   bi  -  to_      eh    ^x> 
all      to     no    pur-pose;  he   ne'er  was    in     that  reg'ment.    I      half     sus-pect_  Eh!    I'd 


spetto!    chedu-bi  -  tar?  Scommet  -  to    one  dal  con-te  Alma -vi -va      è     sta-to   qui  spe- 
a  wager!      I    am  quite  sure    he's  sent  here  by  the  Count  Al- ma -vi -va,    that  he  may  as-cer- 


n. 


I 


■#=N  p  p  ^ 


s 


di  -  to  quel    si  -  gno-re     ad 

tain  for  nis  young  lordship  what 


e-splo-rar  della  Ro-  si -nail  co-re.  Nemme-no Jnca-sa 
is  the  state  of  my  fair  ward's  af-fections.  In  these  days  of  con- 


o- 


3T 


9 


o 


HJI 


i  ^  (knocking  heard)  ♦ 

gir,  p  ,  p  ftp  ?  ft  ir  ,p  P-JU-p  i  p  P  i  r=r£4 


pro -pria      si    -    cu  -  ri       si 
fu  -  sion     one's  own  house  is 


può  star!    ma      i   -  o Chi      bat  -  te?      Ehi,  chi  j  di 

not  safe    from  trai-tors.  Who's  knocking?    Eh,  who    is 


ir 


8 


o 


m 


m: 


3E 


gf  if'    pp    ITpip  p  jp    p  p  fr  yP  F  P  P"    P^pfa 


^B 


la?       bat  -  to-no,  non  sen-ti  - 
there?  What's  become  of  the  serv 


te?       In     casajoson;nonv'è  ti-  mo  -  re,    a.pri-te. 

ants?  What  need  1  fear.  I    am  at  home  here. 1 11  o-pen. 


o 


f 


s 


^ 


Q 


9: 


~o 


s 
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Count. 


#W? 


te 


J1  .P  P   P  P  P J  Pt 

Gio-iae  pa  -  ce  per    mil-lanni. 
Joy  and  peace,  all  words  ex  -  celling- 


vo-i, 
dwelling,    Bartolo. 


■■•jy  *    ^p  3 


£3 


to 


w 


* 


fe^g^ 


Mil  -  le     gra  -  zie,  non  s  in  -  co-mo-di. 
Thank  you,  thankyou,  praydont  trouble,sir. 


hi  j^i-.  jr.  a 


f-fT  JfJft 


£ 


Ob-bli- 

Sir,you 


ffLg      ff     1 1     d  ffLa    ~^f 


£ 


jff3jE 


(j^Ll^UM 


I 


^^ 


»«F^» 


i 


J  p  p  p  p  p  p  I'SEPi 


?rp-t#ir 


pa  -  ce_e  gio-ia  sia  con     vo  -  i, 
Peace  and  joy  be    ev-er      with  you, 


^m 


*: 


Mil  -  le 


m 


ga-to      in   ve-fi-ta. 

really     are  too  po-litel 
ir. ir. 


il  -  le     gra  -  zie,  non  s  in- 
TJjank  you,  thank  you,  pray  don't 


*È* 


P   P    P    P     P     W^^m 


W$  P  P  * 


gio-iae  pa  -  ce    per    mil  -    lan-ni! 
Joyand  peace  for  years  un   -    number'd! 


P  P   ?  Mp 


t 


H. 


f 


cp  -  mo-di. 

trou-ble,sir. 


b-bli  -  gato  in    ve  -  t\ 

b  Sir,  you   really  are  too    po 

.  #_  ic^        ic- 

km 
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ÉÉH 


?      M  "P  p 


w  p  ?    Mfffn 

tà.     (Que  -  sto     voi  -  to      non  m'è  i  -  arno  -  io 


(Ah    sejin    col-poèjan-da  -  tó_a 
(Scru-tin  -  ised  with   eyes    like 


B. 


feè 


tà.     (Que  -  sto     voi  -  to      non  mej-gno-to, 
lite!  (Where   can      I       have  seen  those  fea-tures? 


k 


^ 


I 


É^éé 


?      M  if  | 

a      gab  -  bar  que  -  st< 


vuo-to, 

meteors,     m.      p. 

non  rav  -  vi  -  so,    non     ri  -  cor  -  de 


gab -bar  que  -  sto      ba 
If       of     wit      he      had     an 


i:. 


non  rav  -  vi  -  so,    non     ri  -  cor  -  do_ 
For   my      life     I      cant    re  -mem- ber _ 


% 


"' 


yg^f 


i 


jtHté 


ji  b  Ji  J)  Ji  ji 


lor- do, 
em-  ber, 


un     no  -  vel       tra  -  ve  -  sti 
My    dis  -  guise  would  not   de 


'v  i      ;    n  H  P    M  H 


i 


Ma      quel     vol  -  to,    ma     quel    vol  -  to?_ 
They're     fa  -  mil  -  iar,  quite     fa  -  mil  -  iar_ 


i 


7 


? 


S 


m 


p^é 


n  n  ì  ì 


men  -  to 
ceive  him, 


S3 


p 


più     pro  -  pi  -  zioji   me 
But     he'll    nev  -  er     guess 


sa 
a  - 


tm 

cresc. 


Non     ca  -  pi    -    sco_  chi      sa 
Sure     I      know   that   face     by 


rk?) 
sight!) 


')'  i>. 


i53a? 


m 


me sa 

guess a  - 


SE 


i 


p^^m 


"< 


^^^M 


m^=M 


/ 


•  ' «•>  V 


e:..j>.p  p  p  p;  '-?  p  * 

ra.)     Gio-iaj*  pa  -  ce,    pa-cee        gio-ia. 


«S? 


-a.)     Gio-iaj*  pa  -  ce,    pa-cee        gio-ia. 
right.)  Oh  be   peace-ful,    oh   be  joy- fui, 


M 


i 


-0! M 


*M    P 


S 


Ho     ca  -  pi  -  to.        (Oh     ciel!    che 

.     .  v         .       ,  f\- — x      „t  Tis    suf  -  fi-cient.  .  (This  man     an- 


a 


É 


p. 


S? 


I 


M 


S3 


S3 


na    »  Lj? 


ÉÉÉ 


f 


«  e  » 


^ 


ÉH 


M  P  P  P  P.  r-P  ^ 

Gio-iae  pa-ce,ben  di      co- re. 
Peaceful, joyful,blest,and  blessing, 


Si 


u 


£ 


I 


É 


a -sia.  basta,  tfa  -  sta,  basta,  ba-sta,  basta,  p( 


j      g 


no-ia!) 

noysmel), 


Ba-sia.  basta,  ba-sta,  basta,  ba-sta,  basta,  per  pie- 

s-<hatwilldonow,  that  will  donow,thatwilldonow,quitmy 


si 


>"  '    e  ii  i    li 


Gioia,  pa  -  ce, 

Joyful,  _   m  peaceful. 


B. 


yi^ — r 

22 


I 


M 


t 


Jfy    V  ^p  JUf^ 


tà!  Gioia, 

sight,  Joyful. 

Si-  ffiyffiyfo^E 


J3 


pa  -  ce_Ho     ca-pi   -  to.  ho     ca-pi  -  to.     (Ohciellche 
peaceful, that's  enough,  sir,that's  enough, sir!     (Oh  howdis- 
<M— — ^  "fe ^       ■% — ^ 


b 


3£ 


g^ 


ttW 
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vm 


e. 


I     p  p  pp  p 


P=6=* 


^=F=£ 


Ben  di    co -re,  pa-cee  gio-ia, 

Peaceful,  joyful,blest  and  blessing, 


gio  -  ia, 
joy-  fui, 


sh'-P  b,  t     i    P  P  |  f  Hmf*  F  P   ff^ 


no-ia!) 
tressing!) 


Pa-cee  gio-ia,   ba-sta,    ba-sta,      ba  -  sta     per     pie- 

Peaceful,  joyful,   go.  sir,     go,  sir,     take  your  leave,  good 

hi — -        ti- 


m 


tà.       (Ma    che  per  -  fi'  -  do    de  -  sti  -  no! 
night. (What  fa  -  tal  -  i    -  ty    pur-sues     me! 


5 


ggj 


# 


I 


E- 


3=^-n 


3È 


oh       mia     sor    -    te        for  -   tu 

Now     the     bliss  -  fui       hour     ap 


wm 


B. 


i 


Ma       che     bar  -  ba  -    ra       gior  -  na  -  ta! 
How     the      hyp  -  o    -  crite     en-croach-es! 


i 


7 


9NÉ 


5 


,!»: 


V 


É=É 


1 


p  roach -es!  Now, -, 


Ma      che     per  -  fi  -  do      de  -  sti   -    no!     ma     che    bar  -  ba  -   ra        gior- 
What     fa  -  tal  -  i    -  ty      pur  -  sues     me!     how    the     hyp-  o   -  crite 
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na  -  fa!       ma        che     per -fi  -  rio      de  -   sti    -    no!    ma     che  bar-ba-  ra       gior- 
croaches!     what       fa  -   tal  -  i    -   ty      pur  -  sues      me!    how    the    hyp-o  -  crite     en- 


na 

e  ma 


la  -  ta!     tut  -  ti  quan  -  tj_a      me      da  -  van  -  ti!      tut  -  ti    quan  -  tia    me      da 
ach-es,    ev-'ry  knave    my     house  can     pes -ter,     can    a  -  buse      me    and     ili 


van  -  ti!      tut  -  ti    quan  -  tjji    me       da    -  van  -  ti!      che    cru  -  del     fa   -  ta  -  li  - 

use      me!     ev  -  'ry  knave    my    house  can       pes  -  ter,    and     I      cant   as  -  sert    my 


1 


Ah_  mio   ben,  tra    no   -  chli-stan-ti par- le  -  rem   con    li    -    ber  - 

flight!         Yes_  my_  fair- est,  hope    ini"'- bue s  me!     now   my_  tor  -  ments  all_    take 


B. 


Ma_  che_  per- fi  -  do de  -  sti  -  no!     ma_  che    bar-  ba  -  ra_   gior- 

right!  What  fa  -    tal  -  i    -   ty pur-sues    me!     How  this    hyp-o    -    crite    en- 


W 


%%*%%%*{ 


**=* 


m 


I 


^ 
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-h 


-h 


h 


cresc. 


it 


it 


it 


£ 


L 


^=E 
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208 


« 


& 


I 


ta 

flight,  - 


par- 
now 


I 

my 

0 


yrH"rff-^i^  ll  h  f  f  H 


na  -  ta!     ma  che    per  -    fi   -   do        de  -  sti  -  no!    ma     che    bar  -  ba  -  ra     gior- 
croach-es,     ev-Vy  knave    my    house    can     pes  -  ter,    can     a  -  buse    me     and     ill- 


s 


J— 


3: 


f 


SÈ 


É 


le 


Éà 


~^>    •    f 


y    i  ^  r  —y — ^ 

•^  rem, par-  -  .  -  -Ie- 

tor-  i      -  -  -  -  ments  take 

na  -  ta!     tut  -  ti    quan  -  ti  a    me  da  -  van  -  ti!  che    cru  -  del     fa  -  ta  -  li  - 


B. 


quan  -  ti_a 
use    me!     ev  -  Vy  knave     my    house    can    pes  -  ter,  and      I       cant  as  -  sert   my 


rem,      ah     mio    Den,    fra      po  -  chij- stanati.       ah      mio     ben,  fra     po  -  chij  - 
flight.    Yes,    my     fair  -  est,  hope     iriT-  hues  me,     yes,    my      fair -est,  hope    im   - 


icill,  an         mi"       ucii,      lid         y\j  -   turi  -  ainu  -  il.  an         liuu        uciij     1 1  a        jju 

flight.    Yes,    my     fair  -  est,  hope     iriT-  hues  me,     yes,    my      fair -est,  hope 

^  M  n  f  f  f  f  f  f  n 


tà!        ma      che    per  -  fi    -  do      de  -  sti  -  no!     ma     che     bar-  ba  -  ra     gior- 
right.   What    fa  -  tal  -  i     -   ty      pur  -  sues   me,    How    the      hyp-  o   -  crite    en  - 


stan  -  ti       par-  le   -   re  -  mo,    par- le  -  re  -  mo,    par  -  le  -  rem  con     li    -  ber 


c. 


it. 


par-  le  -    re      mo,    par-ie  -  re  -  mo,    pai 

bues    me,     now  my    tor- ments, now  my     tor- ments, now  my     tor- ments  all      take 


W  ;   l  $-±=MEé=$-l4S  f  f  iff 

na   -   ta!      tut  -  ti    quan -ti  a     me     da  -  van -ti!      che    cru  -del    fa  -   ta  -    li 


quan-tia 

croach-es,      Ev  -  Vy  knave  my  house  can      en  -ter,    and     I       can't  as  -sert    my 

1 


$=* 


m 


153*7 


h 


-1 


«09 


*^         ta!)  Gio-ia,  pa-ce,  gio-ia! 


flight.» 


Gio-ia 

Joyful, 


m 


-r — £ 


è 


pa -{•e, 
peaceful. 


gio-ia! 
joy-ful! 


I 


tà!) 

right.,) 


Ì    V     ff     y    P 


(Che  no  -  la!) 
(The  nuisance'.) 


N^fe# 


Ma  ba  -  sta,         ba  -  sta,  ba  -  sta.  per     pie- 
Havedone,sir!-j.    There,havedone,  sir,  now  good 


(Ah_  mio   ben,  fra_po  -  ehi_i-stan  -  ti par- le   -  rem  con_    li  -   ber- 

(Oh,_  my_  fair-  est,  hope    ini""-  hues    me,    Nqw  my_  tor^-  ments    all_  take 


tà.            (Ma_  che_per-fi  -  do_    de-  sti   -   no!_  ma_  che_  bar-  ba   -    ra_  gior- 
night.        (What  fa  -  tal  -  i    -    ty pur -sues     me,    how  this    hyp-o     -     crite   en - 


na  -  ta!     ma    che   per  -  fi   -  do        de  -  sti  -  no!    ma     che    bar-  ba  -  ra  gior- 
croaches!     Ev  -Vy  knave   my    house   can     pes  -  ter,    can      a   -  buse  me     and    ill- 


t 


I 


% 


m 


É 


£ 


É 


i 


:--* 


m 


i 


rem, 

tor- 


par- 
ments 


I 


le- 
take 


na  -  ta!    tut -ti  quan  -  ti  a    me      da  -  van  -  iti!     che     7ru  -  del      fa 


na  -  ta!    tut  -  ti  quan  -  ti_a    me      da  -  van  -  ti!     che      cm  -  del      fa   -  fa  -    li  - 
use    me!    Ev-ry knave    my  house  can     pes-  ter,    and      I         can't    as  -  sert    my 


»• 


¥ 


"HI 
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£é 


f. 


$ 


ben,  fr 


1 

fr 


9£ 


.   rem,      ah       mio    ben,  fra     pò  -  chij  -  stan  -  ti,      ah     mio     ben,   fra     po-chij- 
vflight.     Now     the      hap  -  py    hour     ap""-  proaches;     yes,    the      hap  -  py    hour  atT"- 


m 


m 


5 


tà!         ma       che     per  -  fi  -  do       de  -  sti  -  no!     ma     che     bar  -  ba  -  ra      gior- 
right.   What      fa  -    tal  -  i    -    ty       pur  -  sues    me!    How  this    hyp  -  o  -  crite      en  - 


f 


Si 


b 


l 


' 


stan  -  ti      par  -  le  -  re  -  mo,    par  -  le   -  re  -  mo,    par  -  le  -  rem  con     li  -  bt 


stan  -  ti      par  -  le  -  re  -  mo,    par  -  le   -  re  -  mo,    par  -  le  -  rem  con     li  -  ber  - 
proaches,    Now,  my    fair- est,  shall  see    thee.   TEv-'ry      tor-  ment  now  takes 


n  m  M  g  M  M  M  M  P  ^  ^ 


iì. 


na  -  ta!     tut  -  ti    quan-tia     me     da  -van  -ti!      che     cru-del    fa  -    ta  -    li  - 
croaches.     Ev  -  Vy  knave  my  house  can    pes  -  ter,    and      I      can't  as  -  sert   my 


m 


I 


1 


wm 


i 


m 


FTP  ^P  0~U  M  H  f 

ta!         par  -  le  -    rem,_     par  -  le    -  rem, par  -   le    -  rem    con      li 

eht,      now    the       hour,_     now  the       hour,_    now     the      hap  -  py     hou 


tà! 

flight, 


^  p    f  Ì  g  ff  fr  g  p    jr-g-Mq 


B. 


tà! 

right, 


che 
ev 


cru  -  del, che     cru  -  del, che      cru  -  del      fa 

'ry       knave,      ev  -  'ry       knave,    and       I       can't     as 


ta    -   li 
sert     my 


tà! 

nigh, 


par  -  le  -    rem,_     par  -  le    -   rem,_    par  -  le    -  rem    con      li    -  Der 

now    the       hour,_     now   the       hour,_    now     the      hap  -  py     hour      is 


?Li.ff     M   g  fr  fr   g  (I    II ^^ 


• ft 


BEE2 


tà! 
right, 


che     cru  -  del, 


che    cru  -  del, che     cru  -  del      fa   -    ta   -    li 


ev  -  'ry       knave,      ev  -  'ry       knave,     and       I       cant as  -  sert     my 
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Am 


tà,_  con    li   -  ber- tà,_  con   li  -  ber  -  tà,_  con  li  -   ber  -  ta,_  con    li    -    ber 
nigh,  the_  hour  is_  nigh,  the_  hour  is_    nigh,  and   ev  - 'ry_    tor  -  meni    now  takes 


■   m 


tà,_  fa  -  ta  -   li  -    tà,     fa  -  ta  -   li   -    tà,_  fa  -  ta  -    li  -    tà,     fa  -   ta  -    li  - 
right,  as  -  sert  my_  right,  as  -  sert  my_  right,  as  -  sert    my_  right, as    -  sert    my 

~É  M  ft 


?&  L  -F  g  f  fe 


Recitative. 


BartalO.  \>m      m        m      &     \>m   m       m      m  Count. 

y«  *  Tp T  P  M  fPP.P  P  itTWm  P  p  n  j 

In    som-ma,  mio  si  -  enore,chie  le-i,    si  puòsa-pe-re?      Don  A  -lon-so,  pro-fei 


In    som-ma,  mio  si  -  gnore,chi_£  le-i,    si  può  sa-pe  -re?      Don  A  -lon-so,  pro-fés- 
Good   sir,  Irti  somewhat  wearied,  in  one  word.praysaywhoare  you?      Don  A  -  lon-so,   a     pro- 


ì 


^Bartolo.        Count,.         

50-re  di  mu-si-ca   ed  al  -  lie-vodi  Don  Ba-si-lio.      Eb-be-ne?     DonBasilio  sta  male.il  pò-  ve  - 


so-re  ai  mu-si-ca   ed  al  -  lie-vodi  Don  Ba-si-lio.  '    Eb-be-ne?     Don  Basilio  sta  malealpo- 
fes-sor  of  music,sir,and  a     pupil  of  Don  Ba-si-lio. ;  Your    business?  Don  Basilio  was  taken  ill    this 


15327 


i       if 


•ii'i 


Bartolo,  (going  off 

V 


aarioio.  vgomg  on  i  Count,  (detaining  him) 

ri -no,    ed  in  sua ve  -  ce Sta  mal0  Corro  ave-  der-  lo.     Pia  -  no    pia -no.  Non  è     mal  co-sì 


ri -no,    ed  in  suave-ce_   Sta  mal?  Corroda  ve-der-lo.     Pia  -  no    pia -no.  Non  è    mal  co-sì 
morning,and  he  has  sent  me Hes  ili?     IÌ1  go  and  see  him.There'snoneed,  sir,  his  complaint  is  not 


Bartolo. 


(resolved) 


?f^rv 


n  h>  « 


PIP  H 


Count. 


Bartolo. 

(roughly) 


ss 


Via  si-ern 


È 


gra-ve.       (Di    co  -  stui  non  mi    fi  -  do.)  An-dia-mo,     an -dia -mo.      Ma  si-gno-re_    Che 
serious.        (I    mistrust  him  en  -tire-  ly.)We1ll  go   now,   to-geth-er.        I'd  suggest,  sir Well, 


Count.(draw,inghimaNide' 
ni  a  low  voice) 


(in  a  whisper) (angrily) 
Count.  Bar.i 


Count, 
(also 


^""^   in  a  low  voice)  ™™-     £  Count.  Bar.£  ♦      ±  (ali 


c'è?         Vo  -  le  -va   dir-vi_    Par -la  -  te      for-te.        Ma_    For-te,     vi    di  -co.      J  Éb- 
jwhat?         I    want  to    tell  you__  You  must  speak  louder.        But_    Louder,     I    tell  you.       Well, 


angry,  and  in  a  lpuder  voice) 


z$  p  p  M7E  P. i r  p  p  ^  ^P  b  p  ip  J^m  p  g 


(as  if  going  off) 


ben,     co  -me  vo  -  le  -  te,    ma   chi    sia    don  à  -  lon  -  so    ap.  rTrende  -  re.  -  te.  Vo'  dal 

well,  just    as  you  please, sir,  You  shall  soon  see  the    tem-per    of    Don  A  -   lon-so.         Yes,  of 


( 


Bartolo,  (softly,  holding  him  back) 


(loudly  and  angrily) 
Count. 


|*r  p  p  p  p Vq^"[i7p"p  7  p  p  i  p  p  fp*P  m 


con -teAl-ma-vi  -  va_      Pia-no    pia -no!    Di-te.   di  -  te,  v'a-  scoi-  to.         Il     con  -  te_ 
Count  ÀI  -  ma -vi  -  va Softly,    soft-ly,      I    can  hear  if  you    whisper.        The  Count  has. 


Bartolo. 


n. 


Count,  (calming  down) 


frh-hTjUU     W 


5 


Ì)  Ju  J)   ii  J   J)  sè 


Pian,    per  ca-ri  -  tà.~    Sta  -  ima  -  ne     nel -la  stes-sa   lo  -  can -da      e         ra  me  -  co     d'al- 
\Hush-    for  pi-ty's  sake.   This    morning     he   has  quit -ted  his     lodging, which     I    hap-pened  to 


153-27 


1    '    ' 


I        I        » 


213 


(showing 


■ 


loggio,  ed    in  mie   ma-ni      per   ca  -  so  ca-pi-tò       que-sto  bi-gliet-to  del-la  stra 

it,    and  bygood  fortune  there  fell    In-to    my  hand    the  noteyou  seehere5fromyourni(  ;ci  I       hi 


vv 


o 


o 


^ 


HE 


XE 


(taking  the  letter  and  looking  at  it) 


a. 


i      l    Bartolo.^  ^.    *  p.    +      __       Count. 

a   mi  di -ret-to.      Che  ve-do!  è  sua  scrit-tu-ra!     DonBa-si-lio  mil  -  fa 


pil  -  la     a    mi  tn  -ret-To.      une   ve-do!  e  sua  scrit-tu-ra!      Don  15a -si -lio  mil  -  la    sa    di    q 
lordship   to  his  di-rection.     This  letter!  it    is    herwriting!    Don  Ba-si- lio  does  not  knowthat  1 


la    sa    di    o'ic 


gfo  j)^j^?pF^^arp  p  mp  p  ;  i'  M^^ 


fo  -  glio;  ed   io  per  lui       ve-nen-doji  dar  le-zio-nejil-la  ra  -«azza  vo-le-va 
found    it,    and  as  ne  vvish'd  that   I    should  give  the  lesson   to  the    lady,     I   had  in 


,'a    far -me  -  ne     un 
in-tend-ed that,    en- 


(seeking  an  excuse,  he  gets  embarrassed)  ^     '  Count. 

ptfpp  j>p  pTj)ir ?p  p  p  g  «  i up  p'-^p  g  i  pp 

ae-ri -to  con  vo  -  i,     per- che  _  con  quel  bi-gliet-to_si  po  -  treb-be_    Che     co  -  sa?        Vi  di- 
re -lv  for  your  int 'rest, that  she  shouldseethis  let-ten  itmigfht  further—  Pray  what,  Sir?         To  be 


m 


^^o- 


IE 


s 


*^: 


XT 


XT 


33 


IIS 


Jrrj)j)ift  p?p  jip  j)>j/ip  p^p  p  p  j>  j^ 

po-tes-si  par-la- re    al-la  ra-gaz-za,  io    ere  -  der_yer-bi-srra-zia_  le       fa- 


c. 


ròj     s'io  po  -  tes-si  par-la-re 


plain,   if   you  will  but  per-mit  me     to  see  the    la-dy,     I    think    that_with submission— with  this 


^ 


XT 


(^ 


xn 


IE 


p  P^ppppplp  P?P  P  P  P  p^FF~P  P  F  ^ 

re-  i_   che  me  lo  die  del    con-te     un'  al-  tra  a-man-te:  pro-va     sis;- ni  -  fi  -  can -te 


re-  i_   che  me  lo  die  del    con-te     un'  al- tra_a -manie;  pro-va     sìg-  ni  -  fi  -  can  -te,      che  il 
let -ter,   'tis  ea-sy  to  per-suade  her   fheCount  is""  faithless.  He,  with  some  oth-  er  mistress,     might 


158-47 


i 


^14 


Bartolo. 


fi  p  p  p  ^  p^B-piJ^  j*^  r,":'P  ^  ip  p?p  p  N^ 


>a  p  p  p  *p  p^ 

conVte    di  Ro  -  si-na  si      fa 
careless -ly  have  left  it  where  11 


fa  gio-co,    e    per-ciò Pia-noun  pò  -  co.   U  -  na   ca-lunnia!    Oh 

I  found  it,   and  perhaps Well     i-  magined.  But  this   is  slandYing.Oh 


(embraces  him,  and  puts  the  letter  in  his  pocket) 


X 


& 


*p  P*rp  pp  pir  ?PP7Pp^pit  pp  ppp?p  ^ 


B. 


bra-vo!    degnQ_eve-ro  sco-lar     diDonBasilio!     Io  sa  -  prò    co-me  me-ri  -ta      ri-com-pen- 
^cognize  the  school  of  Don  Basilic      Be  as-sured  of  my  gra-ti -tude  for  all    you 


VT  <pp  p  p  T  |p  p  ,p*p  V  p  p  |  F»p  i  f^^ 


H. 


sar      sì    bel    sug-ge  -ri-men-to.    Vo^ichia-mar  la     ra  -  gaz-za,    poi  -  che   tan  -  to    per 
do,      and  for  your  good    in  -  tentions.     I     will  call  the  young    la  -  dv.  Since    I     know  that  to 


o 


8 


-o- 


xr 


m 


-^ 


,'•  prgf  FHn^fr   P   P  j  p  p^iTiifl  p  p^ 

me     v'in  -  te-res-sa-te,    mi     rac  -   co    -  man  -doa     vo  -   i.  Non   du  -  bi  -ta-te. 


•r^ 


me     v'in-  te-res-sa-te,    mi     rac  -   co    ■  man  -  doji     vo  -   i. 
me    you're  so  de-vot-ed,   in      friendship       pray     com  -  mand    me. 


Non   du  -  bi  -  ta  -te. 
I'm  your's  de-vot-ed. 


n 


Vt 


an 


(Bartolo  enters  an  inner  room) 


*    vnanuiu  emers  an  niiit-r  ruum; 

t  i^  J)  J) J) pip  JhJi  br    p  P  ip  P7  p  p  p?p  p «pi 

L'af-fa-re  del  bi-eliet-to     dal  -  la    boc  -  carnèu-sci-to   non  vo -ten  -  do.  Ma    co-me 


L'af-fa-re  del  bi-gliet-to     dal  -  la    boc  -  ca  rnèu-sci-to   non  vo -len  -  do.  Ma    co-me 
This    sto-ry  of  the  let  -  ter  quite     a -gainst  my    in"-  tep-tion  has  es-capedme;whatcould  I 


J  P    P    P    ttP    l»P  P  '(j    B     P 


b  a  r  p  "pi'P  P?P  P  P  p  p^p 

mi    toe  -  ca-vaandar    vi   -   a      co-meun  baggia-no.   II 


far?    Sen-zaun  tal       ri   -    pie -go     mi    toc  -  ca-vajindar    vi,-   a      co-meun  baggia-no.   Il 
do?      But    for  some  such      pre-text    he  would  soon  have  ex-pell  d   me     as     a       pretep-der.  My 

z: 


215 


it     r    t~W^l  IP   p    n    J'  p 

mio      di  -  se-gnoji  le   -  i  o  -  fa     pa  -  le  -  se 


i 


p  *P  "P    P 


it: 


l  -  le  -  se  -  rò;       s'el  -  laac-con-sen  -te,/   /i 
hopes  and   mv  '  in  -  ten  -tions  I      v  ill    re  -  veal    to      her;       if        she      ac  -  cepts  me,  -J  I'm 


p  p  p  p tfp  p * |-r-frft>J;»r * i*P  P  P  p-p  p  p^j 


son    fe-  li-ce  ap-pie-no.         Ee   -  co -la.  Ah, il  cor      sen  -  to     bal-zar-mijn  se -no! 
blest    be-yond    all    measure.     There    she  is!    Aly  heart  beats  high  with  hope  and  pleasure!. 


i 


SZ 


m 


i 


^— ^ 


Ì9- 


XE 


P 


XE 


I 


É 


Bartolo,  (leading  Rosina) 


Recitative. 


oariuiu.  ueaaing  nosina;  u 

**M*p  P  P  p  Pittp  p,p  pppiittr  p   PP  p?ffpE^^ 


PP 

-te,    or 


Ve  -  ni  -te,  si  -  gno  -ri  -  na.  DonAlon-so,     che   qui     ve-de-te,    or  vi    da  -  rà     le 
Well,  well,  mydear,come  forward.  DonAlon-so,    who  stands  before  you,willnow  give  you    a 


Rosina.  Bartolo 

(seeing  the  Count) 


Rosina. 


Count. 


in  pjii  p  m  h^'fi  j>  j)|j>^p'itp  p^ 


zio -ne. 
les  -  son. 


Ah!  Cos 

Ah!       What 


>'    è        sta -to?       Èun  gran-chiqal  pie -de. 
's  the     mat-ter?      I've  sprain^  my       in  -step. 


Oh    nul  -  la!       se  - 

Tis   no  -  thing!  pray. 


3T 


3r 


-©<=: 


-&- 


W 


SE 


m: 


3X1 


J)  J)  J)  ptip  p  p  I'lp  p3pyp  p  p^p  Ip  J>  Jì  J>tJ)  ^ 


c. 


de-teji  me    vi-cin,bel  -  lafan-ciul-la.  Se  non  vi  spia-ce,  un     pò  -  co   di      le 
madam, take    a  seatjhere'sonebe-side  me.  If  you  al-low    me,we',llnow    be-gin     thi 


zio 
the   les 


ne,      di 
son-,    as 


A     ,         .      , Rosina. . 

<P  J'J'  p'ip   p^  PIpjV  p   p    p  plp    tfji*  J  *  p 

don    Ba-si-lioin  ve  -  ce,     vi    da  -  rò.          Oh,  con  mio    gran  pia -ce  -    re        la  pren-di 

/iDon   Ba-si-lias    un -well,   he  sent    me.         Oh,    I     shall    be     de-lierht  -  ed;       let  me      be 


3 


Oh,  con  mio    gran  pia -ce  -    re 
Oh,    I      shall    be     de-light  -  ed; 


pren  -de- 
me      be- 


-o- 


3E 


*KJr 


pa- 


gJF^ 


2 


o 


^»= 


15327 


216 


__     Count.  Rosina.  _ 

\    Che  vo  -  le  -  te  cantar?  Iooan-to.  selejiggra-da.il K'fn/K/VéYt^^i^^^-^tri-^recau- 


' 


ro\  \   Che  vo  -  le  -  te  canfar?  Io can-to,  selejiggra-da.il  H<^K/VéYr^*r^ 

gin>v     And  what  songshall  it  be?    If  youhaveno  ob-  jec-tion,IwillsingsomethingfromtheHainrV 


in       vol  tin  Hot_fn.    i>  i  1 


zione.,^   Eh     sem-pre,semprejnbocea  "Li-nu-til     Pre-cauzio-ne!,.     Io    vel'ho'det-to: 
cant  ìoih^That  s  what  she's  always  saying;  what  is  this'Tain  Pre-caution?"Have  I  n 


not  told  you,  an 


A  l  Bartolo.  ^ 


I 


ti-to-lo     del-lo-pe-ra      no  -  vel  -  la.       Or     be  -  ne,    in  -  te  -  si:      an-dia-mo. 
o-pe-ra    that's  ev-'ry- where  per-form'd  now.    Well, well, then,  I    hearyou,    be-ginnow. 


*  Rosina.  CounV 

il      J)tfn    J  ^Ji'i'P     fi 

Ec    -     co  -  lo     qua.  Da    I  bra  -  va 


„       .  .(the  Count  seats  himself  at  the  pianoforte;  Bartolo  takes  a  seat 
"•""V-  and  listens) 


P     |        I     P 


^ 


g)    n  *  r 


Ec    -     co  -  lo     qua. 
Here       is     the     air. 


fiE 


Da    I  bra  -  va! 

Al    -•'   low    me, 


in  -  co  -  min  -    eia  -  mo. 
let      us      be    -    gin   then. 


-o- 


3E 


w 


r* — O- 


~U~ 


1* 


a 


IIS 


P3 


xn 


/ 


IÉÉ 


Piano.* 


N9  13.  "Contro  un  cor  che  accende  amore.,, 
Aria. 

Maestoso,    r — N 


P%fi 


/ 


3^ 


£ 


* 


?E± 


ì=£ 


WfWl 


p 


1..Ì 


S 


y? 


a: 


s 


¥ 


*3i 


/ 


fee 


f^S 


|ÉH* 
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Hi 


Rosina,  (sings  to  the  Count's  accompaniment) 


cor     che  ac 
heart  witfi 


•cen-de^a 
.love  is 


-mo-re      di ve  -   ra  -  ce     in-vit-      -to     ar- 

glowing.  Love  that's  last-ing,  de-vo    -     tion  o"er- 


jgggjlg   fe 


f 


S 


do-  _      ^^^T-i 


^ 


do- 

flow 


re, 
ing. 


sar-  main- 
Tis         in 


*=# 


^f 


S 


IS 


£  ygr  yj 


^^ 
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gor,    di 
vain    to 


.flout  and 


m 


m 


tà.        Do-gnijìs-sal  -   to vin  -  ci 

rail,        If     a        pas  -  sion_  true_  pos 


^ 


t 


pp  , 


./' 


gas^^i 


Jn  .  ♦  J' 


^EE 


^^^ 


ÉÉHÉ 


/T\ 


/O 


Vivace. 


)>J>*-J>  J.  P 


*  t  J)  J>  J)  J)  ^ 


f 


to  -  re  sem  -  pre_a-mo-re       tri-  on  -  fe  -  rà. 
sess    it,  Love    will      ev- er       o'er  all     pre-vail. 


a  j  i  t  i 


B 


Ah,  Lin-do -ro,  mio  te  - 
Ah,  Lin-do-ro,  ah,  my 


f 


* 


3E 


i= 


r 


a  J    I    r     £ 


/* 


r\ 


3E 


1^ 


É 


or 


fe 


»  5S  i'  J; 


t  ]']>J>J)i  J) 


PP  WV^ 


fe= 


R.- 


^ 


so  -  ro, 
treas-ure, 


ih  \  \>hhi> 


se  sa-pes-si,  se  ve-des-si! 
My  delight,myon-ly  pleasure! 


gg 


Que-sto  ca-ne  di    tu 
Tell  metru-lymust  I 


i 


Ì# 


i 


È 


Si  *  ppp 


1       ^TpTJ? 


? 


m 


m 


j'»TV      M'^p  Jl  V  J> I n>J 


» 


to  -  re, 
ev  -  er 


ah  che  rab-bia  che    mi      fa! 
Thus  be -fore  my  guard-ian  quail? 


Ca-ro,a 
If  thou 


PBH 


^ 


* 


s 


'/ty  1  ft  »F*P 


I     ty   Tff  7H  7 


^ 


i  »n  f**"^  iJj  i  r^H?  I  *\rT$fi  i ''f^jfffisp 


&s 


R. 


IE 


te. 
canst 


mi       rac  -  co    ■     man  do,      tu mi       sal  -      -  va_ 

oh_     save me,      save me,      Leave me       not to 


^^ 


\'>:W  *fri 


fri  • 


# 

^ — 


^^ 


a 
-^«- 
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per 

mourn  _ 


,.J]||.J)7Ì;W'7bpp 

pie  -    tà,      sì,     sì,       sì,  sì. 

and    wail,    no,    no,     no,         no. 


=É=É 


#i# 


gas 


y^^^J' 


Ca-ro^a     te mi. 

If    thou     canst, oh. 


hmtìt^ 


^S 


1 


^ 


^^ 


*f¥^ 


P^ 


h  pf\f\,n^$ 


à 


r  ìhj|V  i$ 


5F=^ 


pi  clfr 


^T^W 


do,      tu 


mi        sai 


w 


rac  -       -    co   -    man     -      ao,       tu mi        sai     -      va 

save me,      save me,      Leave me        not to 


per pie 

mourn_  and. 


3FFf5 


^S 


I 


^3 


^^ 


^^ 


at 


a 


il 


S 


ÌH 


*= 


Count. 


i 


E  J)  ì  J)  J)  J>  I 


1  J)  J)  J>  J)  J)  1 


¥^ 


ta. 
wail. 


m  mm 


Non    te-mer,  ti  ras-si  -  cu  -  ra, 
Dear- est,  fear  not,  I'll   re-lease  thee, 


non  te-mer,  ti  ras-si 
dear-est,  fear  not,  I'll    re 


I 


■:=:■ 


1 


WZLW. 


^F? 


Jlf-  f-  f- 


te 


fe 


Rosina. 


£ 


f 


Iéèé 


Dun  -  que    spe  -  ro? 
I        may   hope  then? 


E  il       mio    cor? 
Xnd      thy    love? 


£ 


fe 


& 


# # 


P  f    ,P  '  P  P 

A   me      taf  -  fi  -  di 


ra. 
il. 


A   me      taf  -  fi  -  da. 

In  me      con- fid -mg. 


wm 


as 


Giù  -  bi  -  le  - 
Will  nev-er 

iiii    ììi^ 


a 
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'ZZO 


>?    a      -U- 


-O- 


_£*_ 


_Ol 


X*_ 


r>. 


e. 


E 


v;\.     giù     -     bi    -    le 
fail,    will        nev  -    er 


ra._ 

fail.. 


I 


^ 


* 


Hvll  B  t 


m 


r>, 


£^ri  IB  -=g 


r 


ere  se. 


3 


ti ,      !»-•    f  :* 


w 


/ 


é 


I 


<C\ 


te 


5=*ES£ 


-*-»f-5 


iE 


S 


r-f~g 


tt-    :.. 


Moderato. 


afe 


É 


I 


^rffrffrf 


A 


#■.  ■* 


i 


*TS=^ 


s 


NNy 


^& 


s 


¥^=> 


f'^JPjH 


r^: 


3      3 


*f 


Rosina. 


^S 


Ca    -    ra  im   -     ma    -     gi  -  ne 


ri 


den  -   te,        dol    -     ce  i 


ÉÉÉIIil  j 


Yes, —  my heart,     in     thee con     -      fid    -    ing,      Now with 


f 


s5 


1 


I 


5e3e 


i^^ 


J)  j     |     7 


f 


^ 


ÉÉÉ 


? 


i^S 


K. 


de-a  d'un  lie- 
hope  and  joy 


to_  a  -    mor, 


is. 


blest 


tu m'ac  -  cen  -  di 

Thee  I trust 


P J»    f'-h 


?H  •       MM 


K. 


;fnnj' J^gugg 


in     pet-tojl_    co  -    re,  tu mi por  -   ti_a_de  -  li     -     rar,     tu mi. 

^-^vith  faith  a     -     bid  -  ing,  Ev  -Vy care_  isl_lulfd  to rest,    ev    -'ry. 


£4—= 


f^ 


i 


I 


i^Hè^ 


¥=^= 


ib:c^7 


' 
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de  li  rar.     Ca-raim-ma    -    gi     -      ne ri  - 


is lulTd to rest.  Yes,    my       heart, _  in thee con    - 


feE 


f 


^^ 


den-  te.       dol  -ce        i    - 

f  id  -  ing,    Now with      hope and joy is" 


mor, 

blest, 


tu m'ac 

Thee  I 


# 


cen  -   dijn  _  pet  -    tojl cor,   tu  _ 

trust_  with_  faith_  a       -     bid  -  ing, 


mi por  -  ti_a de    -     li 

All care_  is" lull'd_to. 


f  t   It  ?   ft  f   f 
p 


» 


/ 


f=^ 


P  i   Pt   J)  ^ 


Count. 


^  lj  u  is  i^m 


u  w  o 


p  i     rlfT-  tip  p  i 


* 


ti  ras  si  -  en  -ra, 

I  will  re -lease  thee 


sor    -      tea 
Soon  the 


^^ 


^ 


u  uuu 


UU  EJ^J 


153-^7 


Count. 


J)  I J    ,^J> 


spe  -    ro? 
hope    then? 


tin  f  »tyff  f  ff 


Il  mio  cor?  Giu-bi 

And  thy    love?        Will  nev 

"••in 


L^UUU^lJOOO  'CJ  £J 


Rosina. 


c. 


fm s     nu&ina. 


rà!        Ca-raim-ma  -   gi-ne ri    -     den-te,   dol  -  cej  -  de  -   a    d'un  lie -to a 

fail!        Yes,_my_    heart,  in   thee  con  -    fid  -  ing,Now_with_  hope,with  hope  and  joyjs. 


|9    /«S  11  "*  ♦ 


m 


£ 


* 


I 


^     4> 


S 


ff     Jt 


^m^i 


^p^ 


f 


ÉÉ 


g#PJ 


ly})  I%\% 


tu m'ac  -  cen  -  di 


mor, 
blest 


Thee  I 


trust. 


in    pet  -  tqjl_ 
.with  faith  a    - 


co     -      re,      tu mi 

bid    -     ing,    Ev    -  'ry. 


por    -     ti_a de  -    li 

care is lull  d_ to. 


rar,        tu. 

rest,       ev     -  'ry. 


Jp-J-P*. 


f 


gap? 


^ 


153s!7 


223 


^i  JjgSfr«L8fgi^ 


ÉL'lLt^^ 


por 
care. 


ti  a de  li 

lull'd to. 


IS 


m 


rar.      Ca  -  raftn  -  ma  -     gi 
rest.     Yes,     my       heart, _  in. 


ne. 


ri 


thee con    - 


« 


den-  te,      dol  -    ce         i    -     dea d'un lie         to^a 

fid  -  ing,      Now with      hope and joy is_ 


mor, 
blest, 


tu m'ac 

Thee_  I 


n>  i>  *  h  *  ^ 


hiièiè  * 


cen  -   di  in  _  pet  -    tq_il cor,    tu 

trust_  with_  faith _  a       -    bid  -  ing, 


.  mi. 
.And 


por-  ti_a de    -    li 

care_  is lull'd_to. 


f  i  $  i  p  t  n 


Ì 


m 


f 


P   7    P    7    J)  7    J)  7 


^a  piacere 


p  %flri&.gBiy P  M  P.  M  'P  VJ)  P  P^ 


* 


S.i — » 


/?\ 


Cà-ro^a   te     mi    rac-co  -  man-do,  ca-ro,a  te    mi  rac- co- 
if thou  canst, from  durance    save  me,  if  thou  canst,from durance 


^ 


#^P 


i^£ 


9^pE^£ 


^\ 


p 


^ 


8    ti        P    ^ 
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^ 


F  J>  J>  J»  J'  J>  J'  f 


s^ 


•     njan-dO;  tu      mi  sal -va.   per    pie  -  tà, 
\sa.ye  me,  Leave  me  not  to  mourn  and  wail! 


mi 

All 


por  -  tiji de  -    li 

care_  is lulf d_to . 


a  tempo 


à 


man-do,  ca-ro,a  te    mi  rae-co-man-do,  tu   mi  sal-va  per  Die  -  tà,       tu   mi  nor-ti  a  de  -  li- 


S 


man-do,  ca-rq^a  ie    mi  rae-co-man-do,  tu   mi  sal-va  per  pie  -  tà,       tu   mi  por-tiji  de  -  li - 
save  me,  if  thou  canst,from durance  saveme,Leavemenot  tomourn  and  wail ,    Ev  -'ry  care  is  lull'd  to 

■P         P-  £         -a- 


^  h  j 


^^ 


s 


^ 


p 


& t  * t     Pit 


^ 


^ 


m 


rar,_     tu      mi    por-tia    de-   li-  rar,_a de  -   li     -      rar,_a de  -  li     - 


j  x  ^  7  —   -  -  —  7 . — 

rest,_     ev  -   ry  care     is   lull'd    to     rest,_now_ev    -  Vy care,.now_ev  -  'ry 


i 


#        -m- 


#        + 


ff 


*=^ 


care_is. 


de  -    li 
lull'd-to. 


C-4L 


m 


I 


rar 

rest!       ^      ^ 


fi 


«-A--0- 


p30 


f 


¥ 


S 


« 9- 


\ 


S* 


35 


ì 


te 


-»- 


'^j^' 


#      X5 
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• 


Voice.  R- 

B. 


Piano 


I 


V 


Count. 


N°  14. "Quando  mi  sei  vicina.,, 
Recitative  and  Arietta. 

Rosina. 
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Bartolo.        ' 


ffr    Mp  p    p  J'^lp"  p  p|^T^J)|itJU)^^^ 


Bei-la     vo-ce!    bra-vis-si-ma!       Oli!  mil-le     gra-zie^    CerH*fbel-la 
You  have  sung  it       en-chan-ting-ly!     You're  too  in  -  dui -gent!    Oh  yes,  it  was 


jCE 


P 


~cr 


m 


=55= 


2E 


"XT 


-O- 


nn 


-&- 


*»p  pTp  p  r  pPlP  P»P  P  P  pt>pip  it  P  P  FE£#ff 


• 


i 


vo  -  ce!  Maque-st  a-ria,  co-spet-to!  èas-sai  noi- o  -  sa$    la    mu-si-eaa'mieitein-pi    e-ra_altra 

well  sung-.Butthc  song-,  to  be  can-did,    I  found  it  tire-some!  ah!  mu-sic  was    in  my  time   an-oth-er 


3E 


-&- 


TT 


~or 


S 


-o- 


-Q- 


*p  fTp  (f  n  hU^  n  p  rip  p*p  ?  p  p 


p 


eo-sa:    Ah!  quan-do,  per   e-  sem-pio,  can-ta-va  Caf-fa  -  riel-lo   quel-la-ria  por-ten 
mat- ter;  howwell     I    yet    re-mem-ber    the  air  that  Caf- fa  -  riel  -  lo    then  used  to  sing  so 


xt 


m: 


30E 


-o- 


-o- 


-&-. 


3 


331 


m: 


HE 


^^ 


M  P  ?  F  Mp  p  >  1  *r   p  ff  f^ 


to-sa    la  ra  la  la  la_sen  -    ti  -  te,  don  A  -  Ion -so: 
fine-ly!  la  ra  la  la  la_you    know    it,  Don  A  -  Ion-  so? 


jsh 


-&- 


m 


3H 


ec  -  eo  -  la   qua. 

I  11    sing  it    now. 


1 


■ja 


• 


È 


f 


m 


Allegro. 


mi 


-&- 


w 


3E 


fe 


ft 


# 


i 


ir 


■EL       M 


F=* 


"JT3i  $ 


k*n  r  grg 


3M- 


fr       * 


t£ 


J  ijhj) 


I 


t 


m 


-J  JU  J) 


e 


« 


è& 


Quan  -  do     mi  sei      vi  - 
Come  where  the  wood  will 


m 


m 


, 


s  r  p 
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*»  i  ~un^pir  p  r  p 


yb 


v]    V  7 


ci   ■         -  na,    a  -    ma  -  bi  -  le     Ro  -  si    -  -    na_ 

screen us,    My  sweetest     of     Ro  -   si    -  -    nas_ 


*=£=£ 


4r 


4r 


J    \f%\ 


Recit. 


I 


wm 


Ztl 


£ 


L'a-ria  di-cea  Gian- 
'Tis    in  the  text  Se - 


E 


r 


j   j>    JhJ) 


s^g 


J   J)  J 


4i=à 


i_.JI 


E 


^ 


(Enter  Figaro  with  a  basin  under  his  arm;  he  stands 
still  behind  Bartolo,  and  mimics  him.) 


?*  FP'P  e  p  fp ip p*  -  mi  I  P  P  r  fir-^r  r 


ni-na,  ma    io        di-co  Ro  -si-na. 
li-na,  I  vechangd  it    to  Ro  -  si-m 


Quan-do  mi  sei    vi  -  ci  na,    a  - 

Come  where  the  wood  will    screen us,  My 


I 


m 


3e 


it 


f- 


? 


f 


it 


(fcm=4 


^2 


J     J>      JfrJ) 


^ 


^ 


#  <fr 


f  tffMir'^in 


N=4f 


Pf^f 


s 


É 


tt 


f 


na,    il    cor  mi  bril- la  in  pet -to,  mi   bai-  lajl  mi-nu-et  -  to. 
-  nas,\Vhenthou  my  way  art  glancing,  It   sets  my  heart  a-danc ing. 


ma-  bi-le  Ro-si 
sweetest   of  Ro  -si 


$ 


4r 


tr 


m$ 


tìS* 


«§* 


mm 


-t — r 


at± 


^^ 


4r  ir 

I  J)  J  K 


è 


* 


USL 


** 


=^=^ 


^ 


r  p    r 


rrnr 


b 


/ 


jy  r/'ifsf 


?»     f        f       P       f      g 


an 


t^L 


1  :»  :*  ;:  7 


' 


Bartolo,    (perceiving  Figaro.) 


Recitative. 

Figaro. 

A. 


221 


)u<  (t  p  ;  m  ti  p^iPe»*  r  p  hMtP  flif^H 


Bra-vo,  si-gnor  bar-bie-re,   ma  bra-vo!       Eh  nien-tejif-fat  -  to:   seu-si,    son  de-bo  • 
Nice  maimers  for     a    bar-ber!   go    on,  sir!        Oh  pray     ex-cuse  me,  real- ly,     I    did  not 


Bartolo 


Figaro. 


■);  |     py,p     f    ,E  |P    p»T     P   T^  |p'    P'^p'p     p^^l 


che    vie-ni_a      fa  -  re?     Oh  bel-  la!    ven-goa 


lez  -  ze.         ho -ben,      gin  -  do  -  ne,     che   vie-ni_a      ta  -  rer     Uh  bel-  la!    ven-goj* 
mean     it.       You    rogue,  come  tell    me,    what     do  you   come  for?       I  come  for?  why  what 


Bartolo. 


Figaro. 


L  ML  D«U|ium.  M      ,  Mgaro. 

w*  r  m  p  M  nPfr  h^  Mi'r  m  i? 


E 


far-vi    la  bar-ba:    og-gi  vi      toc-ca.       Og-gi    non     vo-glio.     Og-gi  non  vuol?  Do- 
else  but   to  shave  you?this  is  your  day,sir.      This  day    I       can-not.   This  day  you  can't?  Im 


» 


»& 


m 


-o- 


311 


-O- 


-O- 


-& 


(puts  his  basin  on  a  table,  and  takes  a    memorandum  -book 
Bartolo.        Figaro.  out  of  his  pocket.) 


;p  Ep^P  F  PP^mNH  |  B  P^PIP  Bf'M  P 


-±■1 


ma-ni  non  po-trò    i  -  o.      Per-chè?  Perchèhoda  fa -re,    a    tut-ti  gliJTf-fi-zia  -  li     del 
^sor-ry,    to-morrow   I  can't.  Why  not?  Because  to-mor-row    I    must  at-tend  the  reg-ment, their 


1  p  p  *p  e  i'  >'- 

roni-ca     il  b  ion-do  par- 


nuo  -  vo  reg-gi  -men-to,  bar-ba     e        te-sta,    al  -  la   mar-che-sa^AndronVea     il  bion-dopar-ruc- 
«beards  will  all  want  dressing,  be-sides  their  shav-ing;  then  there  is  the  old  Marchionesswhojusth.tssenthcr 


•>  r  ,M>f  »p  air  '  ' r  'plf  !* r  fil 


1 


•hin    coi  ma-ro-nè;        al   con  -  ti   -   no   Bom-bè       il  ciuf-fqacam-pa-ni  -  le;      pfir- 
wig     for  me    to  dress*,    then  the  young  Count  Bom-bè      has  sent  tonave  his  hair  curl  d;  then 


m 


\w.vi; 


-o- 


-&- 


-o- 


-o- 


3t: 


s 


k 


i 
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*t  f  1 1 t  }  t  l'irne  n  j  rut  it  tji^fefe^ 


i 


gan- teal-11  av-vo-ca  -  to  Ber-nar-do-ne,  che    ie  -   ri   s'am-ma  -  lo    d'in-di-ge-stio-ne_  e 
^med^cine    for  the  law-yer  Ber-nar -do -ne,  who's  just  been  tak-en    ill       of   in-di-ges  -tionjbe 


-o- 


-o- 


^r 


XT 


-»- 


(replacing  the  book  in  his  pocket) 


Bartolo. 


•*t  ^  P  MMp  p*  t  p Imp   p*Tp  y  yp  pi 


H. 


I 


poi,         e       pò  -  i,      che     ser  -  ve?       do -man  non   pos   -   so.  Òr-  sii,     me-no  pa- 

sides     some  oth-ers,      to-mor-row's     full     of   en  -  gagements.     Well,  well,     no  more  of 


3E 


3X 


3*=^ 


-©- 


-o- 


tJ  w-«»-. 


3 


HC 


3E 


-O- 


*p  p>p  p »p  p  n ihn  p?nVp  p.p  MM 

ro  -  le.    Oe:- eri    non    vo'    far    bar-   ba.         No?     co  -  spet  -  to,  e-uar- da-te  cheav-ve 


F. 


ro  -  le.    Og- gi    non    vo'    far    bar-   ba.         No?    co  -  spet  -  to,  guar-  da-te  cheav-ven  - 
talk-  ing.  This  day  you  shall  not  shave  me.  Oh,     in -deed,  sir?  This    is     a   pret  -  ty 


s 


o- 


-«- 


3E 


3E 


m 


-& 


'*?  p  j  |  ig  it  7ii  kp  p  p  M  m  m  r/(i 


to  -    ri!      ven  -  go    sta-  ma  -  ne;       in     ca  -  sa    v'è      l'in-  fer-no;    ri -tor- no   do-po 
ìouse-hold!      I    call   this  morn -ing,    find   ev -'ry-thing    in       uproar;  this  af-ter-noon  re 


(imitating   Bartolo) 


■yj  UV  Uf\lt    P  ,p  It  up  (i  ^   p,p  p  r7 


( 


pran  -  zo:     og- gi     non      vo  -  glio.     Ma  che!  ma- ve- te     pre  -  so    per  un  qual-che  bar- 
turn-ing,     I   won't     be    shav'd  now."  For  what,  sir,  do  you    take  me?  for  some  bar- ber   of 


£ 


o- 


-O- 


S 


33C 


3E 


3 


-»- 


-O- 


-O- 


(  taking  up  his  basin  as  though  about  to  go 
L-     -        -   ■*   i  Bartolo 


*  hP   yp  P  ^N-trrft^  g   p  (!''P  f*  ^  P  TPfYl^§É 

bier       da  con-ta-di-  ni?  Ghia  -ma-te    nur  un  al-tro»        i  -  o      me  ne   va  -  do.       Che 


bier       da  con-  ta  -di  -  ni?  Chia-ma-te    pur  un  al-tro, 
^naught,  up  from  the  coun-try? Pray  get  you r- sei f  an-oth-er; 


l  -  o      me  ne   va  -  do.       Che 
no  morewill  I  serve  you.  What 
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l'^p  ÉJÉ  ^  fnNP  Pt^PPMfrpp  p  pYffPP^ 


ser- ve?   a   mo -do   su-o.       Ve-diche  fan-ta-si-a!  vajn    ca-me-ra     a     pi-gliar  labjan-che- 
nonsense!  hell  havehisownway.  Was  ev-er man  so  wil-ful?There, goand fetch frommy room thesoapand 


* 


* 


=^»= 


3H 


£ 


-o- 


( takes  from  his  belt  a  bunch  of  keys,  first  gives  them  to  Figaro, 
then  takes  them  back  again, and  goes  out  doubtfully)  _.  < 

Figaro 


*    P    P  *   T   rp  -P-I4  g  »*  7   B   fl  B    P  I  P,  P  t  p    P    CM 


B. 


ri  -  a 

tow-  el 


No,     va-dojo  stes-so. 
No,      I      my-  self  will 


(Ah,  se  mi  da -vajn    ma  -  no      il   maz-zo  del -le 
(Oh,  if  he1d  on  -  ly    give  me  thatbunch  of  keys  a 


(to  Rosina) 


*  ?  m  r  mi?  Pi?  p»8  E?i?  ff*F  p  pp? 


chia- vi,       e-ro^a     ca-val-  lo.)      Di- te:    non  è  fra   quel- le       lachia-ve   che>-pre 
I  mo-ment,   all  would   be    right  then.)  Tell  me,      if   on  that  bunch  he      is  hold- ing,  there's  the 


31 


-O- 


-e= 


-n- 


-»^ 


~TJ~ 


IE 


IE 


Rosina. 


Bartolo,  (returning) 


V    P     P   P    ?    P     P  jl  J)  |  J)    J,  Ì    J-^Mt^-l  J)    J)»t   ^ 


quel  -  la    ge  -  lo  -  si  -   a 


Si,     cer -   to 


key    of  the    ve-ran-dah?        Yes,    sure  -  ly, 


z^z: 


e      la 
it      is 


più    nuo  -  va. 
the   small-est. 

am 


(Ah  son  pur 
(I  fear  His 


33T 


-^ 


-^- 


1 


m 


IE 


v;  P  p  ^P  P  r  p*p  ip  PP  P*p  pnP'PP  P  fi% 


3E2 


buo  -  no         a      la-sciar  qua  quel  dia-vol  di  bar-bie- re!) 
dan- gVous   leav-ing  herwiththis    ras-cal   of    a  bar-ber!) 


A -ni- mo,  va    tu  stes-  so!  Pas 
Fi-ga-ro,you  go  for    me;  the 


_  (giving  the  keys  to   Figaro) 


\"p  p  p   p  P  T   ,P  p  P  |  P  p  ,  p-p-^P  fl  i  P   P^Np 


sa-tojl  cor- ri-dor,        so-pra  l'ar-ma-dio,       il    tut  -  to 
last  room  on  the  right,     just  by  the  win-dow,  you'll  find  all 


tro-ve    -    ra  -  i.         Ba-da, 
that   is     want- ing.     Go   now, 
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Figaro 


it, 


->.r  m  Mm  i»r  ?p  p«p  hhP  m^^ 


non    toc  -  car     nul-  la. 
«mind    you  touch  no  -  thing 


Eh?     non  son  mat  -  to.      (Al  -  le  -  gri!)     Va  -  do       e 
Oh!        I'm   no  block -head!  (How  luck-y!)     I'm  back    di 


gpip 


(goes  in)         Bartolo,  (to  the  Count) 


P  1  P  g  l  -   l'JMp   |   i 


1 


^2 


tor  -    no.      (Il     col  -    pò  è        fat  -  to.) 

rect  -   ly.     (Our    tri  -  umph         is      cer  -  tain.) 


È    quel  bric-  con         che/il 
That     is   the  scamp        who 


I 


A 


f* 


■>■■  Mp  y  |  p  r-p  "pimp  P"P  Ej^jl  i  |  p  P~ry^ 


B. 


con  -  te    ha  por- ta-tojl  bi-gliet-to  di  Ro-si-na.      Mi  sem-brajmim-bro-glion  di  pri-ma 
car-ried   to  the  Count    the     let-ter  of  Ro-si-na.      He  seems  to~    be     a    con- sum-mate  in  - 


(a  great  crash  is  heard  as  of  crockerybreaking) 


\&ti>  MT'^i^r  »p  p  P  P  p  Mf  P  HP  ^ 

sfe  -  ri.  Eh!      a       me      noni  me    la  fic-ca_  Ah     di-scra-zia  -  to     me! 


H. 


I 


sfe  -  r 
a     tri-guer 


a       me      non,  me    la  fic-ca_  Ah     di-sgra-zia  -  to     me! 

Ah!     but     me     there's  no  de-lu-ding_      Gra-cious!\vhat  is  that  noise! 


(exit  Bartolo) 

Count. 


i^T-j.  J-  ■■ ,. HTp p r'rfffi-r/T'iim  i 


Ah    che     ru  -  mo-re!    Oh  chebric-con!  me  lo    di-ce-vajl     co  -  re.    Quel  Fi -ga-rofeun  grand 
■  There's  something  broken!    Rascal  and  cheat!  A  fool  was  I      to    send  him!   That   Fi-ga-ro's    a 


(to  Rosina) 


(io  notinai . i        ^       ^ k  . L 

p  p  *  r  ?  p  p+f  J)  i  Ji  J)  frm^FTrt  p  b  »p  ^ 


uo-mo.     Or     che  siam    so- li,         di- te-mi,      o        ca -  ra,    il    vo-stro      al  mio  de 
ge-nius.  Now      is   the     mo-ment!    tell  me  then,  my    dear-est^   oh  wilt  thou      en-trust  thy 
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fe 


Rosina,  (ardently) 


no      du-nir   sie  -  te    con- ten- ta?   Fran-chez  -  za 


È 


sti  -  no      d'u-nir   sie  -  te    con  -  ten-  ta?   Fran-chez  -za! 
*   Ju- ture      to    thy    de-vot-ed       lov-  er?    say  frank-lyl 


^m 


i 


Ali!     mio  Lin-do-ro, 
Yes,      my  Lin -do-  ro, 


i  •**  • 


(reenter  Bartolo 

and    Figaro.)        Count 


Bartolo. 


ana    rigaro./        ouuni.  ♦  « 

}>  >  j,  j,^p  ir  *',:F  p^ip  p^p  p  [?»p  p  F 


^s 


al  -  tro        io    non  bra- mo.        Kb-  ben?       Tut  -  to  m'ha  rot- to,    sei  piat- ti,     ot-to   bic  - 
I  with  thee,  with  thee    on  -  ly.       Thou  wilt?       Ah    me!    all's  bro-ken,  my  dish- es,  myth  ir- teen 


B. 


pj   arQ  (secretly  snowing 

■r-ì  (Up  PM  ÉÌ  PP  E  P  M  P  hP  ltt^ 


(secretly  showing  the  key    of  the  bai 


chie  -  ri,     u-  na  ter-ri  -  na.     Ve  -de-  te  che  gran  co -sa!  ad    u-  na  chia-ve    se  io  non  matt  ac- 
.  tumblers,  down  to  my  punchbowl  -Theysav'd  a  greater  mischie^meirbreakmgwanmme/orif  I  had  not 


cony  to  the  Count,  which  he  has  taken  off  the  bunch) 


/frm  p  p  ,hp  p  p  p*tp t  pp|[%*N-H 


A 


ca- va  per  for- tu  -     na,     per  quel  ma-le-det-tis-  si-mo  cor-ri-dor      co-s\o-scu  -  ro,  spez- 
for-tu-nate-lysniash'dthem,     I     cer-tain-ly  had  run  against  yonder  wall       in  the  darkness  and, 


,\>y.f  p  p    pfr  P?P  F1?|P  ptp  (|  p  p  pin.p^ 


za  -  to   mi      sa  -  re  -   i        la    te-stajd  mu-ro.  Tie-nej)-gni  stan-zaal  bu-io,     e   po-i,    e 
may-be,dash'dmybrainsout,  just  to  o  -  blige  you.WhatwlththefastcWdshutters^andal-so,  ami 


=8= 


3E 


-O^ 


~OT 


m 


-&- 


3E 


3E 


Bartolo. 


Figaro. 


(to  the  Count  arid  Rosina) 


^f.  om  luiu.  U0.  —  -0L.  l  — .  «seal  lout1  nun 

*   P    P   ?*fl     P    f'J^   P      fl     |   r      ,  p    ^P      P  »,  E   |  E=pp= 


Bartolo,  (settles  himself  in  a 
■  seat  tobe  shaved). 


F. 


H 


pò-  i_  Oh  non   più.         Dun-quean-diam.    (Giù-  di  -  zio.)        A       no-  i. 

al-  so_        Say    no  more.        IÌ1       be^-    gin.     (He's  watching.)      Be  -  gin,  then 


i 


i 


^EC 


i 


E 


-O- 


S 


3- 


33: 


? 


È 
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(enter  Don  Basilio. 


23Z 

Rosina. 

Count. 

Figaro. 

Bartolo. 

Piano. 


~i., 


m 


N°  15/Don   Basilio!    Cosa  veg-g'o!,, 

a    a     *  Quintet. 

Andante.  l     k  * 


m 


m 


¥E 


m 


gpì 


eese^^ 


(Don  Ba-si-lio!) 
(Don  Ba-si-!io!) 


^ 


3  B  p 

"6  -  sa  ve 


? — V 


S 


(Co  -  sa  v'eg  -  go!) 
(Oh    a-mazementU 


^ 


f)|P  pi 


(Qua-lejn-top-po!) 
(Oh     con  -fu  -  sion!) 


Andante. 


M 


mm 


Co -me 
|  «Why  it's 


ff 


rutti 


A    p      4 


fe^i 


azza  zie 


^=^ 


# 


^ 


B.     C£ 


Has. 


3 


Basilio. 


Se 


S 


£ 


It  P  M  H  IP  m 


t 


& 


qua?       Ser    -      vi  -  tor,      ser  -  vi  -  tor    di    tut -ti      quan-ti. 
you?     My  good  sirs,     my  goodsirs,yourmost  o        be  -  dient.     W'>-*Fa& 

V/.t.  &  ì  'M« 


Bartolo.       m 


^^ 


P       P       P         P        P 


Rosina,  k  l 

*J       en;    >mi    /^e  _"*T:'      <-•> 


m 


K. 


(Che    vuol    dir     tal       no    -  vi 
(Now     we    shall  hear some-thing 

CI. 


ta?J 

new.)i 


(Di    noi    che  rrìai     sa 
(What-ev-  er  shall      I 


f=f=f 

Hii  fran-cfit 


^m 


(ydi  ffan-cnezza    ci  vor-rà.)     Figaro 
(  Boldness  nowmusthelpme  through.) 


fe 


È 


:m 


(Qui  franchez-za  ci  ver  -    rà.)     Bartolo 

(Boldnessnowmusthelpus    through.)  £.' 


Wff  7p   P 


È 


Don  Ba-si-lio,     co  -  me 
Don  Ba-si-lio,    pray  how 

tr/Hfrs.      ~ 
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1 


Figaro,  (interrupting  Basilio). 


233 


p.  a 


>Jas 


m 


J$h^  p  pp  P  pp  p  fff  fffe## 


ji 


S  i1 1 


Or  che  s'a-spet-ta?que-sta  bar-ba  be-ne-det-ta  la  fac-cia-mo  sì     o 
Oh  what  a    f  ig-ure!  and  that  blessedbeard  growsbigger,shall  I  shave you,yes  or 


sta -te? 
are  you9  Basilio,  (astonished). 


'Ni  t tP  E  p  t 


Co-me  sto? 
How  ani  I? 


m 


# 


*j%~T~ì 


k 


#=* 


k 


e 


y^ 


É 


*EÉE 


2> 


creso. 


}  y  y      p  ?  i       p  y  ?  ^p^ 


H. 


^  pEiPi|^gj.P  p  P  P  Fp  iii 


s 


no?que-sta  bar-ba    la    fac-cia-mo,  la    fac-cia-mo  sì     o        no? 

no?shall  I  shave  you,shall  I  shave  you,shall  I  shave  you,yes  or      no? 

Bartolo,  (to  Figaro). 


S 


m 


*  pf  p  p-^p 


Ci.  A  hag. 


Wind. 


:fe=g^=«: 


m 


ÉÉ1 


0  -  ra  ven  -  go,    o  -  ra 

1  am  com-ing,  yes,  di 


/ 


S 


a 


(■     p 


Si 


iiR*J-5  J)    ?J-3 


*>. 


^ 


^— ^ 


(to  Basilio) 


iì. 


e.  SS 


Count,   (to  Basilio,  interrupting  him) 


35 


ÈÉ 


Basilio,  (astonished). 


1 8  p  p  P  P  P  P  P  E!  p 

Io  gli  ho  narra  -  to  che  eia  tut-to  è  cor 


É 


t    ":  P     p  |  P  gg 


o  glijto  narra  -  to  che  già  tut-toj;  com-bi 
Yes,  I  have  toldhim  all    is  set  -  tied  for  the 


ria  -  le? 
law-yer? 


^ilLW 


Il       Cu  -  ria  -  le? 
How,  what   law-yer? 


W* 


I 


3S 


3SE 


immune  i  i,j^g 


£ 


?■ 
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e. 

B. 
Bas. 


Bartolo 
(to  Bartolo)  V 


feS 


i  Bartolo)  (?#.#.  -»  -*•    iO  Basilio. 

on 'e   ver?  Si,  sì,      tut-toio   so,       tut-to    io.  Ma  Don  Bar  to 


n 


na  -  to.    Non  "e   ver? 
morn-ing.   Did   I  not?         Yes, 


sì,      tut-tojo   so,       tut-to    io.  MaDonBarto-lo,spie- 
you     told  me    all,      yes  'tis  true. Doctor  Bar-to- lo,  ex  - 

Viti.  &    Wind.  -^ 


p 


m 


-+- 


3E 


P'tJ    E 


*v 


Sp 


t  M  ?  H 


fr'f  — »  j 


/T\ 


? 


Count,  (to  Bartolo) 


(to  Basilio) 


|É  »  '  ppp  p  p  pp  >ppp  pppipM  Efr^ 


e. 


Has. 


^  É  É  i    » 


Ehi,  Dot-to-reju-na  pa-ro-la,ehi,Dot-to-re^u-na  pa  -  ro-la.Don  Ba-si-lio,  son  da 
Doctor,  just  one  word  in  private,l've  a  wordforyou  in    private.Don  Ba-si-lio,  on-ly 


$m 


ga  -  te  -  vi_ 
plain  yourself— 


Pm  creso. 


¥ 


£ 


^m 


m 


8  B  7    t 


fepMi 


^ 


it=t 


e 


(to    Bartolo.) 


p  p  p  p  >  Ji^Uip  pP  P  fin  P  P  P  PP  (^ 

i.    A-scol-ta-teun  pò -co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 


'f 


r     y    r      y     y  ^ 

vo-i.    A-  scoi  -  ta-tejm  po-co  qua,  son   da  vo-i,    sonda  vo-i,     a-scol-ta-teun  po-co 
wait    a   mo-ment,fll    at-tend   to    you,  wait  a  moment, but  a  moment,  and  I  will   at-tend  to 

It 


m 


m 


(aside  to   Bartolo) 


f-pPPppPpPPPPPP 


c. 


qua. 
you. 


(Fa-tejm  po'ch'ei  va- da    vi  -  a,  ch'ei  ci   sco-prahogran  ti 
(Get  him  off    at    an-y   haz-ard,  or    he's  sure  your  plans  to 
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235 


Rosina 


*    .        nosina. 


Count,  (aside  to  Bartolo) 


i 


m 


domi  sento  il  cor  tre-mar.) 
(  Ah  ,our  danger  now  is  great.) 
Figaro. 


P   P   P  P  P  P 

»el  -la    let  -  fe-ra,  Si  - 


(Del  -la    let  -  fe-ra,  si 
(You    re-mem-ber  sir,  I 


t- 


^=3t 


|  |  M  P 


£-- 


mo  -  re.) 
hin-der.) 


ì 


(Non    vi   sta-te_a    di-stur  -  bar.) 
(Come,  the  storm  will  soon  a-  bate)  , 

!t    l:       «lit  If 


ai 


f  f  f  f  f  f  p  ^ 


0éÈM 


►amo-re.  ei    l'affarean-cor  noi 


I 


'gno-re,  ei    l'affarean-cor  non    sa.) 
told  you, of  the  let-ter  he  Knows  naughtJ 

Basilio 


3 


Se 


casino. .#■     _  i         ^  

V':p  p  p  p  i  p  P  p*PPPpj?  | 


(Ah  qui  cer-  to  v'èimpastic-cio,nonsar-rivaaindo-vi 
(More  and  more  this  gets  en-tang!ed,But,byJove!lilì  not  be 


as 


(Ch'ei  ci  sco-prahogran  ti-  mo- re:  ei  l'af-fa-rejin-cor_non_      sa, 


You   re-mem-ber  what  I told  you,  of  thelet-ter_  he_  knows    naught, 

Bartolo. 


l'af 

no,. 


fe£ 


m 


nar.) 
caught.) 


P    P   P   fl 


f2 
Di -te    be-ntynio  si 

Ve  -  ry  well,sir,  I  re  - 


Sffi 


t-P  P  P  P    p  p  p  p  1  p    (ispppp-P-PPPppi^ 

gno-re,   or    lo    man- do  via    di  qua,      di-ie  be-ne,miosi-e;no-re,  or    lo  man-do  via  di 


gno-re,   or    lo    man- do  via    di  qua,      di-fe  be-ne^niosi-gno-re,  or    lo  man-do  via  di 
member,  Whyshould  that  be  worth  a     ought ,  ve  -  ry  wel!,sir,  I   re-  memb  e  r,  why  should  that  be  wor  th  a 


i 


3 


s 


*    0 


« — « 


v    W  l   Ì    -1 


S5 


m 


i 


%  K=E 


# (* 


■=■1=1 
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i 
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(to  Basilio) 


tìE 


^^ 


sa, 
naught, 


Taf 
no,. 


far 
he 


non 

knows . 


É 


sa.) 
naught.) 


Pf 


Col-  la 
With    a 


K 


P 


P   P    P     P 


È 


É 


qua,  or  lo        man -do     via        di  qua. 

thought,        why         should    that     be  worth       a  thought?) 


I4i 

m 


LfiLf    itLftiff^ 


t^i 


^^? 


. — * 


■  p""  p  p  »      ^  p  p  p  p  p  p  i  p  p  *      *  p-  p 


feb-bre, 
fe  -  ver, 


col-  la   feb-bre, Don  Ba  -  si-lio, 
with    a     fe  -  ver,  Don  Ba  -  si  -  lio, 


chi  vin 
What    in- 


m 


Bel 


I 


V 


^m. 


p\  J'j>p- j)j).f)pjij)j)Ti    i  4J»pipp^fl 

se-gna  col-la  feb-breapasseg-gia-re?  E  che  vi     pa-re?  Sie-te 


* 


se-gna  col-la  feb-breapasseg-gia-re?  E  che  vi     pa-re?  Sie-te  gial 

duced  you,what  induced  you  out  to   venture?  A  man  of  prudence,  I  such  rash 

Basil  io. (astonished^ 


§S 


*  7p   J    P  P * 


^^ 


Col-la  feb-bre? 
With  a   fe-ver? 


P  i-  ^  -;l 


¥=553 


^S 


5 


■s* 


is 


_Q_ 


i 


^ 


I 


t£ 


^ 


Basilio,  (astonished) 


i> 


232= 


Wz: 


m 


P^S 


^ 


?^PP 


If-is. 


m 


lo        co-meunmor 
ness    great-ly  cen  ■ 

\u 


-     to.  So-no  gial 

-   sure.      You  such  rash 


lo         co-meunmor 
ness     great-ly  cen 


' 


5È 


V:à^t 


§1' 


S 


i 


1 
F 


>*•>• 


Efc 


IP 


i>5»> 
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Figaro    (feeling  Basilio's  pulse) 


r\'M.  r  t  t 


*fti 


p  p ,   ,  E  p  f  ,    7fH 


to? 
sure? 


Ba-  ga-  tei-  la! 
Burn-ing    fé -ver! 


co-spet-ton! 
roll-  ing  eves! 

Fl.Cl.Jk-' 

&  hag. 


che  tre -ma- 
a  wild  de- 


'h\  P    P  P  j?    I)   E   P  »  P    fi    F    p    .y  fl    fl   P  p 

rei  -  la!        ba  -  ca  -  tei  -  la!         ba-  era  -  tei  -  la!  tie-  rrTa-rel-  la 


rei  -  la!        ba  -  ga  -  tei  -  la!         ba  -  ga  -  tei  -  la!  tre  -  rria  -  rei  -  fa!  tre -ma 

mea-  nor!     burn-ing    fé- ver!        fly-ing   pul  -  ses!        burn-ing    fé- ver!        wild  de 


rei  -  la! 
mea-  nor! 


m 


que-  staè  feb  -  bre   scar  -  lat  -   ti  -  na!  Scar-  lat-  ti  -  na! 
It's     a^  case     of   scar  -   la  -    ti  -  na!  Scar  -  la  -  ti  -  na! 


I 


/ 


C=B  *± 


i 


B     h         Eg 


m 


Count,  (giving  Basilio  a  purse  unperceived) 


I 


? 


i 


jJMMM  tPffffff 


P  -P   f    P    =f==f 

Ta    pren  -  a  e    -    te  me  -    ai 


Via    pren 

You      re  -  quire      a 


me  -    ai 
pow'r  -  fui 


1 


ci  -  na, 
ton  -   ic, 


ÉÉ 


S 


m 


m 


f 


UHI  Ili    Itti 


gn 


tffl-aa,|!i'?j»#g^^ 


p 


=s 


qp 


i 


4>3F^ 


f  P  f  ì  1  ÌJ.$  P  P  P  l? 

'fa  pren- de -te  me  -  di-ci-na.non  vi  sta-tea  ro 


ìm;^  i 


S 


vfa  pfen-de  -  te  me  -<5i-ci-na,non  vi  sta-tea  ro-vi-  nar. 
you  re-quire  a  powV-ful  tonic, You've  a  dread-ful  ill-ness   got 
Figaro. 


-1- 


$4  P  P  'P  P 


Presto  prestoanda-tea  let-to! 
Go  to  bed  tifi  youarebet-ter. 


m 
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R. 


4 


Rosina. 


m 


\  p  p  j)  j)  J) }'  ;b 

Voi   pa-  u-  rain  ver  mi       fa  -    fe. 


I  P  JO^Bf 

Di -ce  be-ne^an-da-teji  let-to. 
Yes,  in  bed  youwiìl  be  bet-ter. 


M 


Voi   pa  -  u  -  rani  ver  mi       fa  -   fe. 
By  your  looks  "I    am  quite  frighten'd. 


W&  J     * 


s 


Bartolo. 


H  e  a  f 


B. 


ft 


£ 


i 


i£F^ 


<fr — 


SÉ 


Pre-stoanda-teji    ri  - po - 
Go   to  bed,  sir,    as  you 


IF 


7  7 


7  7 


*• 


# 


Pft^ 


I 


P 


^ 


-/- 


BEEÈ 


^ 


K. 


P"  g  p   g  p=3 

Pre^sn>jin-da-t(ta    ri  -  po  -  sar! 
Go     to'  bed,  sir,   as   you  ought! 


m  \  1 1  g  i  I 

*-'  Dvq     o+«  .iM  /I.»    +/  ..      ~; 


i 


Pre-stojin-da-teji    ri-po-sar! 
Go     to  bed,  sir,    as   you  ought! 
Figaro.    ±"  ♦ 


*r:H  rprp.j 


i    _ 


F. 


Pre-stojm-da-te_a    ri  -  po-  sar! 
Go#>  to  bed,  sir,   asyou  ought!     Basi|io    (astonished) 

jè. «ut m. 


*a  vJl  ffl  f  |ir  i^r«^ 


^ 


a 


z3t± 


sar,  pre-stojm-da-te_a    ri  -po-sar!  (U  -  na  bor-sa! 

ought,  go    to  bed,  sir,   as    you  ought!        (What's this  money? 


an-da  -  te  a 
andwhat'sthis 


ft 


I 


È 


? 


3EÌ 


9S 


j»Ef  Ef  U 


p 


3B± 


m 


f 


Figaro 


S 


)  P  p  p  p|=É 


EE 


l«t  -to!  ma  che  tut-ti,  ma  che  tut-ti  sian  d'ac-cor-do!) 


Pre-stoa  let-to  pre-stqa 
Go    to  bed  till  you  are 


Bas. 


let -to! 
fe  -  ver? 
A   -  ^ 


mm 


È 


ma  che  tut-ti,  ma  che  tut-ti  sian  d'ac-cor-do!) 
and  how  is  it  that  they  all  join  in  the  sto-ry?) 


Usi 


i 


s 


4> 


f 


BE 


P 


m^ 


*A  >    p. ,  p 


S 


-o- 


15347 


Rosina. 


*^  Pre-stoa  let  -  to,  pre-sto  a    let-  to,  pre-stoa  let  -to,  pre-stoa  let— 


Z  3  9 


8 


Pre-stpji  let-  to,  pre-stq_a    let-  to,  pre-stoji  let  -to.  pre-stoa  let 
Go    to  bed   till    you  are     bet -ter,  go     to  bed   till    you  are   bet 

i Count 


E 


:>    ^     ifl    0     y    i 


E 


<^ 


Pre-stoji  let -to,  pre-stoa  let- 
Go     to  bed   till    you  are   bet_ 


,'^v  p  n  t?H  p  ff  P|P  M  P  P  P  t1  K 


let  -  to,  pre-stoji  let  -  to,  pre-sto  a    let  -  to,  pre-stoji  let  -  to,  pre-stoji  let- 
bet- ter,   go     to  bed   till  vou  afe    bet -ter,  go     to  bed   till    you  are  bet— 

Bartolo. — « — « — «—       — « — « P- 


\  I  \  §  P  i 


s 


I*      - 


fi. 


Has. 


Pre-stQ_A  let  -  to,  pre-stoa  let- 
Go    to  bed  till    you  are  bet- 


Basilio. 


^E^é 


3 


ft 


I 


Eh  non  son 
I     am  not 


feE 


'>, 


!ÈS 


•1SÉ 


s 


Ml 


a 


3 


£ 


ft  P  P* 


Che  co -lor!. 
PoorBa-si 


£S 


Has. 


B 


I 


±=e 


P    g     g 

'ac-  ciò,  noi 


£ 


sor 


o,     non 


deaf,    good    sirs, 


mi 
no 


fac-clo,  non  mi    fac-cio    più   pre-  gar. 
more,  good  sirs,  no  more    Pll     be     be    sought. 


VI»  I. 


I 


Chebrut-ta     ce 
What  a  com-plex 


ion! 


h  brut-faas-sa  -      -     i! 
Yes,  he  loots  fright    -     fui! 


^ 


F. 


It. 


Bas. 


w 


(Jhbrui 


lio! 


^^ 


m  brut-faas-sa  -       -     1! 
Yes,  he  looKs  fright    -     fui! 


3E= 


^^^ 


Oh  brut-taas-sa  -      -     i! 
Yes,  he  Iooks  fright    -     fui! 


i     i  -    <r 


rnt-fa 


È 


Brut-fa     ce     -      ra? 
My  complex    -     ion? 


Dun-que 
Well     I 


u    jyjjiii-  •     #J 


^m 


»,       » 


a 


SI 


p  ";--ffi 


w 


p 


m 
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Rosina. 


O     |  u  Moderato. 


t 


M 


*^E= 


^^ 


R. 


C. 


F. 


U. 


"«r — 
Va  -  do, 
Go,  then, 


Cou 


^r= 


E 


va  -  do! 
go,  then'. 


Wg  r-  pitfgjrr 


=ft 


Va  -  do, 
Go,  then, 


^S 


I 


va  -  do! 
ero.  then! 


è 


Buo-  na     se  -  ra,mio  si- 
Fare  you     well,sir,pleasant 


mJTJ 


a^ 


^3 


Va  -  do, 

Go,  then, 


a 


é 


va  -  do! 

go,  then! 

/TV 


£ 


ti  A»  3  i 


Se 


^ 


3 


É 


Va-  do, 
Go, then, 


va  -  do! 
go,  then! 


£ 


tfff^E 


Bas. 


Se 


va  -  do. 
leave  you. 


^\  j  ^gi ri 


/ 


B  r  ;/i 


Va  -  do! 

Fare -well! 


£    /?\  .Moderato 

li-     IllJW 


s 


^ 


strings  ptzz. 


£M 


Rasuia. 


Bi.  J)  -BiJ)3fì 


,g'-?lP  é'P 


K. 


^m 


Buo-na_    se-  ra,  buo-na_     se-ra! 
Fare  you  well, sir,  plea-sant  slumber! 


pl^ff-pj^J^j 


SE 


ì- 


gno  -  re, 
slum -ber, 

FI 


buo-na      se-  ra,mio, si  -    gno-re,pre-stoan- 
Fare  you     well, sir,  pleasant    slumber,  Heaven 


jt-ffrf 


Buo-  na 
Fare  you 


ip- 
se ■    ra,  mio    si        gno  -  re, 
well,_sir,  pleasant       slum- ber, 


g 


c. 


1 


É* 


da  -     te via  di qua. 

grant  you_soon        may_    mend. 


É 


Buo  -  na— . 
Fare    you_ 


fe 


CI. 


i- 


P 


vy 


v;  *  p  .7  p  y  -f-^-A-^ 


? 


^ 
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-itit 


»     p-  ^  i  JiQ3ji  p-  ■hjj-gj)  p"-^ 


buo  -  na         se    -    ra,  mio    si    -     gno  -  re,  pre  -  stqan- 
fare  you         well,_sir,  plea-sant        slum-ber,  Hea-  ven 


UUfl'tflP  m 


se  -  ra,    buo  -   na se  -  ra, 

well,    sir,     plea-  sant     slum-ber 


fwhie 


*   jiipipÉ 


K. 


m 


& 


da  -  te_via  di qua. 

grant  you  soon  may_  mend . 


Count. 


Buo-na_  se-ra,  buo-na— 
Fare  you  well,  sir,  plea-sant 


rrtPhiPti 


tf  m$ 


m 


émM 


fifp  f  Piffli 


Buo-na      se-  ra,  buo-na 
Fare  you  well,sir,  plea-sant 


y  B    j — -_     f    f 


Buo-na       se  -   ra,  mio    si  -  gno -re, 
Fare  you      well  now!  pleasant     slum-ber, ^ 


É^m 


se-  ra. 
slum-ber. 


5^p 


se-  ra. 

slum-ber.: 


I 


A 


Basilio. 


*^  nfórP  f  titm  f  i?  itiraf^#4 


• 

Bi.s 


buo-na      se  -   ra,mio  si    -    gno  -  re,  pre-stojm-da  -   te_via      di —  qua.  Buo-na 
fare  you      well  now!  pleasant     slum-ber,  Hea-ven  grant  ^you  soon  may  mend.  Fare  you 


I 


fee 


3=É£ 


m 


fri 


al 


I 


£  %  f  * 


^F 


B        7     '5 


? 


i 


^=2=2 


« 


■ypypy  jw 


ÉÉÌ 


ÌS 


1Ó3Ì7 


. 
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Rosina. 


1 


tìfc 


Count. 


t      g  1 1  p  |  ^  g  i  j  |  t 

Buo  -  na_      se  -  ra,  buo  -  na_       se  -  ra! 
Fare    you    well,  sir,  plea-sant     slum -ber, 


'         ff  g  I  tH^fcF  j?  I  ^J' * 


SE 


Figaro. 


Buo  -  na_      se  -  ra,  buo  -  na__      se  -  ra! 
Fare    you    well, sir,    plea-sant     slum-ber, 


i       fis/lP  P  JJfflP  P  » 


Bartolo. 


« 


Buo  -  na_      se  -  ra,  buo  -  na so  -  ra! 

Fare    you    well,  sir,    plea-  sant    slum-ber, 


m 


rrum 


i 


i. 


Buo  -  na se  -'  ra,   buo  -  ua_      se  -  ra! 

Fare    you    well,  sir,   plea-sant    slum-ber, 


*»  isti  f  h-Qm 


i- 


4=1 


K  I, 


se  -    ra,   ben    di        co  -    re, 
well  then!  plea-sant      slum-ber, 


buo  -   na 
Thanks      I 


ì 


-&A- 


*■      -m- 


m 


C/.0 


3È 


m 


S 


/ 


Hi 


tit 


J  »  «  « 


É 


Rosina. 


^^^ 


g 


fcl-  M 


(Ma-le-det-to  sec-ca 
(Will  this  meddler  then  for 


Figaro. 


£ffttfl?-Cffi 


9 


ga 


4 


(Ma-le-det-to  sec-ca  - 
(Will  this  meddler  then  for 


Mii^J'tfffiCcriirrCrTr — * 


lias. 


se  -    ra, ben  di      co  -     re,  poi    do  -  man  si    par- le  -    rà. 
give  you  with  out     num- ber,  Here  no       Ion- ger  111    of-  fend. 


£m 


i 


i 


f 


ttfttfttfe 


« — • 


3=f 


TT 


i> 


5^s 


»§^ 


P^£ 
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1  Jèi>rtìit^i  i,j,  rijimnjiijpjijyi 


i 


to  -  re,  sec  -  ca-to  - 
e'er  our  plans  en- cum 
— ■  Ouunt. 


re,       ma-le-det -to    sec -ca  -to  -  re,  sec-  ca-to    - 
ber?    will  this  meddler  thus  for    e'er  our  plans_eazcum  - 


Bj    B  1 1  >      i 


g^j 


i 


c. 


Buo  -   na      se-ra, 
Plea-  sant    slumber, 


via         di 
now      good 


^ 


%£m  M  QP  § B  i Pi frEfrPf  -n 


to  -  re,  sec -ca-to    - 
e'er  our  plans  en -cum  - 
Bartolo.       / 


-    re,      ma-le-det-to    sec-ca-to-  re,  sec-ca-to  - 
-    ber?    will  this  meddler  thus  for     e'er  our  plans  en-  cum 


9aE£ 


M 


i 


i 


* 


i 


^ 


p 


B. 


Buo-na_      se-  ra, 

Plea-sant     slumber, 

Basilio. 


buo-na_ 
plea-sant 


gp^P 


earn 


i 


ÉÉ 


bas. 


;j»Bf£i 


Nongri-  da-  te, 
s  Do  not  shout  so, 


fftlfW 


?&f  fff 


nongn- 

I'm  not 


» — <=* 


i 


/; 


É 


p 


f 


ÌE* 


*E 


gg 


K. 


fa  ffi^flJiJ3^r?P6rpEffliJJ|&fptfpJJ,i 


re!)    Buo-na   se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si-  gno-re,buo-na  se-ra, mio  si. 
ber!)  Now  goodnightand  pleasant  slumber,  nowgoodnightandpleasantslumber,nowgoodnightandpleasant 


rP r>  n  fl  JV>  r,  eSé 


EJ-p-P^Sj-pl^^PE/p&Tpl&rpE/p^P^I 


c. 


F. 


I). 


Bas. 


qua,   buo-na    se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si  -  gno-re,buo-na  se-ra, mio  si- 
night,  Now  goodnightand  pleasant  slum-ber,  nowgoodnightandpleasantslumber/iowgoodnightandpleasant 


:yff=£ 


-    na  se-ra,     mio         si     -     e:no    -   re.       pa   - 


)  .7  f)  a   P  ^fa 


^r# 


re!)  Buo        na  se  ra,     mio         si  gno        re,       pa        ce 

ber!)  Now      good       night,      and     plea  -    sant        slum  -  ber,      Hea  -    ven 


Ej       p  j  j  i  I  p  -y  P  -v  "p  -7  p  ■■/  1 P  -v  })••/  Ju  i'-v  I 


se-ra,  buo    -    na  se  ra,     mio         si  gno        re,       pa       ce 

slumber,  Now      good       night,      and     plea  -  sant         slum  -  ber,      Rest     and 


3* 


}  P?         P  ■•/  H  g   I  B    -y    P  »«p  -y   p  :/  1  P  .7   JrjrJtW*? 


da-te, 
deaf  yet, 


buo    -    na  'se     -     ra.      ben        eli 

Well,       good      night,      and^plea  .  sant 


co    -     re,        poi       do 
slum  -  ber,      Less    than 


153*7 


Tt 


. 
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i 


gno-re,  pa  -  ce,  son-no_e  sa-ni-tà.  (Ma- le- det-to  sec-ca  -  to  -  re,  sec-ca-to   - 
slumber,  heaven  grant  you  soon  may  mend.(Will  this  meddler  thus  for    e'er  ourplans  en-cum 


r  tfp^rPCJp 


ffl 


i 


s=s 


c. 


gno-re,  pa-  ce,  son-nqe  sa  -  ni  -  tà. 
slumber,  heaven  grant  you  soonmaymend. 


Buo    -     na 
Plea  -  sant 


?»  E  ?   P 


p  Qp  Q-fLL^utrPLrnr  Ji 


f 


son        noj3  sa  ni      -     tà.  (Ma  -  le  -  det-to  sec-ca  -  to  -  re,  sec-ca-to   - 

grant       you        soon        may         mend.(Willthis  meddler  thus  for    e'er  ourplans  en- cum 


<m 


fl  j    fl  ?    fl    7  ^ 

on   -    no  e  sa     -      ni 


ti. 


ii,. 


són   -    noje 
qui     -     et 


ni 

com 


tà. 

mend. 


Buo-na_ 
Pleasant_ 


S 


M 


:an  si  par    -      le 


man  si 

naught 


ar    -      le     -       ra. 
com    -     pre    -     hend. 


Nongri- 
Donot 


re, 


ma -le -det-to  sec-ca-to-  re,  sec-ca-to 


ber?     Will  this  meddler  thus  for    e  er  our  plans  en  -  cum 


in  h   i 


re!)     Buo-na  se-  ra,  mio  si - 
ber?)    Now  good  night  and  pleasant 


t=-    P"    PiP    E^p  ^p^ 


se- ra, 
slumber, 


via         di    qua,      buo-na  se-  ra,  mio  si- 

now       goodnight,    now  good  nightand  pleasant 


>*u    r^p-t^rtrpi^LfiTt^iP    7     p^fl; 


ma-le-det-to  sec-ca-to-  re,  sec-ca-to    -         -  re!) 
ber?     Will  this  meddler  thus  for    e'er  ourplans  en-cum  ber?) 


§g§§§p 


I 


ÉÉ 


Buo   ■      na 
Now       good 


B 


S 


t 


£ 


„•> 


? 


se-  ra, 
slumber, 


buo-na_     se  -  ra,  buo         na 

Plea- sant    slum -ber,  Now       good 


....  ')•  *  P  p 


flftlP  Cv       p  gp 


da  -  te, 

shout  so 


nongri  -  da  -  te! 
I'm  not  deaf  yet! 


buo    -     na 
Well,        good 
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erese. 


»iio  -  re.  buo-na    se  -  ra.mio  si  -  gno-re,  buo-na    se  -  ra.mio  si  -  gnore,  pa  -  ce.  sonno  e  sa  -  ni- 
slum-ben  nowgoodnightand pleasant  slumber,nowgoodnightandpleasantsluniber.pt\ir<\indqui-(  t    I     com- 


-na    se  -  ra,mio  si  -  gno-re,  buo-na    se  -ra,mio  si  -  gnore,  pa  -  ce,sonnoj-sa  -ni- 
slum-ber,  now  good  night  and  pleasant  slumber,nowgoodnightandpleasant  slumber.peaceandqui-et   I     com- 


7*  f\    P  ;  (<^TJ-i   IP  -7  P;    P  ? 


n3  |jg  pa  frgfe£ 


F. 


fm 


m 


se     -      ra,         mio         si     -     gno    -    re,         pa    -     ce,         son  -    noe       sa         ni 
night         and        pleas  -  ant        slum  -   ber,       Heav  -   en       grant     you      soon      may 
creso. 


na         pi( 


i 


e 


J'1  a    J?? 


p~?    ?  ?  'V  ?    p  -7   I'M   J  3 


p  i    P  ì  p  ^^ 


s 


se     -       ra,         mio         si     _     gno    -    re,         pa    -    ce,         son  -    noje       sa    -    ni 
night         and         pleas  _  ant         slum  -   ber,       rest       and         qui    -     et  I  coin  - 

ereso. 


fell 


H  -7    |P  ?    i-7     J);    J-1»  Ifl?    fl  -7   n  -i    B 

di  co    -    re,        poi         do   -     man       si         par   -    le 


P* 


-/     V  3 


se  ra,         ben        di 

night         anC-^     pleas  -  ant 


co         re,        poi         do   ■      man       si         par   -    le 
slum  -   ber,       less       than      naught    I  com  -  pre 


y  <h  ->  J  •>  '  ; 


»,  foil  JUi)  JHJ>  ^i)iiU^ir  p-  Apr  pnuT 

là,    presto anda  -  te  via    di  qua,  pre-stoanda-  te  via    di   qua,  presto anda  -  te  via   ai    qua! 


ià,    prestoanda  -  te  via    di  qua,  pre-stoanda-  te  via    di   qua,  prestoanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon    to  mend,  go,    we  wish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend. 


'/'PP'Mn'O  finir  pip' J?  k  bit  BiJi 


là, 


à,     prestoanda  -  te  via     di  qua,  pre-stojinda  -  te  via     di   qua,   prestoanda  -  te  via   di    qua! 
mend,    Go,wewishyou  soon   to  mend,  go,    we  wish  you  soon  to  mend,  go,    wewishyou  soon  to  mend. 


y:tf  p  ypgp"  $$  p|ff  y  pp-  pp~  f|P  et  nP'  PP'  tiri 


F. 


tà,    prestoanda  -  te  via    di   qua,  pre-sto  anda  -  te  via    di   qua,  prestqjinda  -  te  via  di   qua! 
mend,  rest  and  qui  -  et   I       commend,rest  and  qui-  et    I      commend,  rest   andqui  -  et  I     commend. 


qcjl    m    >rm  * 


tr  w  gif  r/  pp^i 

ida -te  via     di   qua,  pre-sto  anda  -  re  via    di 


n    p-flF  PP"  pigj 


tà,    prestoanda  -  te  via    di   qua,  pre-sto_anda  -  te  via    di  qua,  prestoanda  -  te  via   di   qua! 
mend,  restandqui  -  et    I       commend,rest  andqui-  et    I      commend,rest    andqui  -  et  1      commend. 


wm 


p  p-  pP"  W  Pir^ 


•  » 


^ 


sìpa 


^da  -  tte  per   pie 


£=£ 


rà,      domanpoi     s^  p^ar  -  té  -  rà,    non  gfi-da  -  tfé  jTer   jJie-tà,    non  gri-da  -  te  per  p;e-tà! 
hend,  lessthannaughtl  com-pre-hend,lessthannaught   I  com  -  prehend,  less  thannaught  I  com-pre-hend. 
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# 


A 


W.bJ) 


E 


s 


I'  ii  I1 


Presto,prestqanda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto, pre-sto  via  di 
bet-  ter,  'go,  wewisbyousoon  to 


mrtin-\VHW3m 


Presto,prestoanda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto, pre-sto  via  di 
bet -ter,  s_ro,wewishyousoon  to 


m 


W  Ì  fffl  |  P"  g  p"  b  fi"  ftp"  ft 


Presto,prestQ_anda-te 
Go  to  bed  till  you  are 


vi  -  a,  presto,  pre-sto  via  di 
bet -ter,  go,wewishyou  soon  to 


m 


■ftpf'f  ft'fip"  ftp'  Pfl'P 


a  'piacere 


Presto,prestoanda-te 
Go  to  bed  tiiryou  are 


vi  -  a,  presto,  pre-sto  via  di 
bet-  ter,  go,wewishyousoon  to 


■*»tflcjimrfeg=g=i 


p"  p  p  p- 


ii.,. 


Buo  -na se  -  ra,  buo  -  na_ 

Fare  you_  well  then,  pleas -ant. 


se  -  ra! 

slumber. 


Non  gri-da-tejiointe-so 
Do  not  shout  so,  Im  not 


* 


I t 


m 


M 


h 


*  t>  m  M  iii'  |  h  M  ^  ^frp 

qua,  prestoanda-te  via    di  qua,  pre-stoanda-te  via  di  qua,  pre  -sto  anda-ie 


5 


qua,  prestoanda-te  via    di  qua,  pre-stqjinda-te  via  di  qua,  pre -stoanda-ié  via    di  qua! 
mend,  go,we  wish  yousoon  to  mend,  go,  we  wishyousoon  to  mend,  go,  wewish  you  soon  to  mend. 


<|M  ppp-  pp-  pip  r  f p"  e rr  pip  ^  Jip-ep-  air  j 

qua,  nresto anda-te  via    di  qua,   pre-stoanda-te  via  di   qua,  pre-stoanda-te  via    di  qua! 


c. 


qua,  prestqanda-te  via  -  di  qua,   pre-stq_anda«-te  via  di   qua,  pre-stoanda-fe  via    di  qua! 
mend,  go,wewish  you  soon  to  mend,  go,  wewish  you  scon  to  mend,  go,  we^vish  you  soon  to  mend. 


5E=i! 


p  mn  u  r  rr  pg  m  b-  ééà  fe 


i 


qua,  prestqauda-te  via    di  qwa,    pre-stoanda-te  via  di   qua,  pre-stbanda-te  via    di  qua! 
mend,  go.wewishyousoon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewish  yousoon  to  mend. 


*#  p   ppJ^  k    P'P^  J)p   0"  Pg"^'  P 


È 


qua,   prestoanda-te  via    di  qua,    pre-stqjuida-te  via  di   qua,  pre-stq_anda-te  via    di  qua! 
mend,  go,we  wish  you  soon    to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewish  yousoon  to  mend. 


ga-p-FErfr-fclMp  p-  p.b 


è#4\ 


m 


(exit  Basilio) 


g-  np'Piy  ffi 


u 


già,   domanpoi    si  par-le-rà,    non  gri-da  -  te  per   pie-tà,   non   gri-da  -  te  per  pie-ta! 
deaf!  lcsslhannau»htl  com-pre-hend,less thannaught I   com-prehendless  thannaughtl  com-pre-hend. 
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Recit.Fiear0. 
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m 


ij^i  ,E  r  ,p  pPiE'PP 


s 


-T — - 


5S* 


9 


© 


Or-  su,      signor  Don  Bar-to  -lo. 
At  last,  goodDortor  Bar-to-lo. 
Bartolo. 


fee 


^ 


=M 


1»»  * 


ÉÉÉ? 


** 


jg 


*i 


Son qua,    son 
I  come,     I 


S 


i 


^ 


b, 


•  « 


ft*— <-<- — «: 


co/  e««/o 


G 


^E 


Ì 


f,< 


^ 


■#•#»• 


*n^ — * 


Allegro. 

t(Bartolo  seats   himself;  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so 


°gg  P  P  * 


Stringi! 
Tighter. 


S^ 


to 


Count. 


^ 


£ 


#    » 


è 


Bra- vis.  si-mo! 
Yes,  that  will  do. 


Ro- 
Ro 


15327 


248 


>-  p  M     *     •'  MPM 


si-na, 
si  -  na, 


a-scol-ta  -  te-mi! 


Ro  -  si  -  na,  deli 

_Ro  -  si-na,  say.  a  re  you  lis  -  ten-ing? 


t       i'i>\i>J)ì     t     -l'iùlu      J       j 


Va  -  scol-to 
I      hear  thee. 


P 


va- scol-to;  ec     -      co  -  n 

I     hear  thee,  Speak,         I       at- 


-=fet 


35 


^t 


P" 


HH 


ffiTCfflWCffl 


,f  t  #»M# 


' 


£##=£ 


IZZZEZIZ C=I 


(Both  sit  down  and  pretend  to  be  studying  the  music.) Count,  (aside  to  Rosina) 


# 


i 


mez-za  not-tejn     pun    -    to      a      prender- vi   qui        sia    -    mo: 
on   the  stroke  of       mid  -   night, To    fly  with  me  pre    ..   pare thee. 


LruTn; 


.-.-(£ ii'  -    j:  r  i r  r  r  r  i r~  r r  r  ir  r  r  r  ir 


w 


Or     che    la    chia-vejib-bia   -    mo,  non    v'è    da      du-bi  -   tar,  _ 
A  -  way  from  here  I'll       bear thee,  I      have  the     lat-tice  -  key 


non 
I_ 


$ 


r 


t 


* 


* 


à 


■^n£> 


IE 


^£ 
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fafeMEJggEi 


ì 


ve 

have 


da_  du 
the_  lat 


b  K  *49 


bi    -    ter,      da du 

tic  e  -  key     the lat 


ss 


« 


^^ 


act 


bi      -     tar,_  da du    -    bi 

fóce    -    key,    the_  lat    -   tice 


5^=S 


fri 


te 


fefe 


S 


z£=;S 


e 


Figaro. (.trying  to  attract  Bartolo's   attention.) 
/O    Bartolo. 


? 


*«P  PPir  p  * 


Figaro. 


1     y     y  —y 


t 


tar.  Ahi!     Ahi!        Che  co-saè  sta-to? 
key.  Oh  me!  oh  me!  What  is  the   matter? 


Un  non  so 
Oh  my  noor 


E£ 


P  P  M  P  ip  pi     i     ,  P  iPP  j     \     P 


s 


che, 

eye! 


un  non    so    che  nel-  lbc-chio! 
iVe  something-'neath  my  eye-lid  ! 


Guar- da -te, 
Look  at   it, 


Sp 


non  toc 
do  not 

À 


M 


w 


^5 


,   '  ,   »    .     ' 


*      J      * 


e 


*     *      * 


1 


Bffi 


M 


fr  .ft   ft      P   p  £=P=£ 


3=^E 


£ 


ca  -  te, 
touch  it, 


sof-  fia  -  te,  sof-fia-te    per  pie  -  ta. 

but   blow    it,  with  pain    I  scarce  can  see.         wind 


Rosina. 


A      mez-za  not-tejn 
Tip  -  on   the  stroke  of 


1J  ÌJÌJÌJÌJ 
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R#  r~p;  j  i-p— g-pr.  r  ir~Pii; 

pun   -    to,  a-  ni-mamia,  fa  -    spet- to. 


t 


pun   -to,  a-  ni-nia  mia,  t'a  ■    spet -to7}' 

mid  -    night,  Yes,dearest,lìl    ex   -   pect_thee, 


% 


IV 


£ 


■ 


Io 

Thou'lt 


S£ 


; 


/^» 


m 


i 


f 


.' 


5 


TViTiJ  iJi 


*y* 


I 


£ 


s 


Jc'f»j]i  njj.pkf. 


IS 

mi 


^ 


già    l'i  -  stan-teaf  -  fret    -    to   chea   te    mi  strin-ge  -    rà,. 


chea  te 


guardine  and  pro  -    tect me,  Thy    love  will  set   me       free, thy     love will. 


I 


P£=* 


¥ 


* 


^ 


^ 


•~F 


^ 


re 


9§È 


ÌS 


^ 


wr 


P^~ 


*y* 


v 


wy  w. 


V  vw 


R. 


^^ 


fe 


a 


tjpjt^g^j  l'ta^  J3<^ 


3^ 


strin      -      gè  -   rà, mi strin  -  gè     -      rà, mi. 

set me       free, thy love, thy love wjll 


I  b      l       Mm—M^^M—     iff       1>L    %ZZI»      i»  ~t  %        ZZ 


strin  -  gè    -    ra. 
set me free. 


mm 


tE 


£E 


V^  ì   * 


m 


k 


5=*=r 


ÌEE 


■;7  T7  " 


Count.     . 

a  piacere 


l 


iti'  i,J  J)iJ  J  |i,J  J-  |J    l-'i^J  J  |J  Ji  J  |J  J  ^ 


O-raav-vertir  vi        vo-glio,  ca  -  ra,cheilvo-stro      fo-glio,     per-  che  non  fos-seji 

Now;  dearest, let  me      tell  thee,    Chance  did  of  late  com  -  pel  me    Thy   note  to    use    in 


See 


£e 


col  canto 


SS 


^ 

*_ 


3^ 


3ÈE 


P 


g     P     » 


(,He  gets  up  and  has  overheard  the  lovers) 
Bartolo. 


M 


*E=W=tTrf- 


e 


Ì3E 


Q-^ 


^ 


nu-ti-le        il      mio  tra- ve  -  sti  -  men-fo_      Il        suo  tra- ve- sti  -  men -to?  Ah! 

stra-ta-gem,  Else      I    had  been  dis  -  cov-er'd.     Else     you  had  been  dis  -  cov-er'd?  A- 


2S 


153*7 


* 


ÌEE 


ÌEE 


i 


ÌEE 


3E=E 


trr^ 


? 


ÌF=F= 


• 


T'l 


251 


■rMfirry  iff-^^ 


«-^ 


iPFMpp  m  Tia 


ah!      bra-vi,  bra  -  vis  -  simi!       Sor   A  -  lon-so,   bra-vo!         bra-vi!  Brie - 

ha!   Welldone.you     hy -poeritesiDon  A  -   lon-so!   bra-vo!         bra-vil  You 

r   • 


¥ 


?:t> 


2^ 


^^ 


ÌEE 


^t1 1 1  .&-*— =jS-^-~ 


J 


3EP33E 


O 


* 


"FT^ 


s 


s 


''ili.il  '  |M 


I 


-> — v 


fe| 


co  -  ni! 
scoundrels! 


fe£ 


& 


7        7 


* 


bir  -    ban-ti! 
you      robbers! 


bir  -    ban-ti! 
you       robbers! 


brie 
you 


fe 


is 


/ 


s 


fetEÉ 


I 


f 


fefei 


»  h«  » 


i 


t 


in 


■ZZI 


V' 


r^* 


P  in. w  P  iP  g  g  mM  I  I 


S 


g 


7      7 


co  -    ni! 
scoundrels  I 


bri  -    co -ni!  Ah     voi     tut  -  ti      quanti,  ah  voi     tut  -  ti 
you     robbers!Youvevo\vdto     a  -  buseme,to  cheat  and    ili  - 


m 


zz 


É 


i 


S 


«P «P— ** 


tìzi 


r 


fe« 


• 


gzB 


^.  PgP  |PPF|P    pP|PPP|p  ,  f^M^ 


quan-ti      a  -  ve  -   te    giù    -     ra  -  to      di         far- mi    ere  -  par.       Su    fuo  .  ri,    fur  - 
use  me,  To  cheat  and    ill    -     use    me,  You       will    be     my    death,  This  league  of    de 


w 


mr-PrJ\f  V  |Pp  f|r_M  |P  p  p  i p  r  p 


fan-fi,    su     fuo  -    ri,    fur  -   fan -ti,    su     fuo  -  ri,     fur    -    fan  -  ti,     vi         vo-gliqac-cop • 
ceiverSjthis  league  of    de  -   ceivers, this  band     of de    -    ceiy-ers  Will     sure  be'    my 
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Rosina. 


Be 


HE 


11=  J)  J>  J>  !  J>  J>  J>  I  J)  J>  S<  I  J>  ^  ^— l-^r^h-^ 


-i—r 


La         te  -  sta    vi 
Good      Doctor,  be 


gì  -  ra,    la         te- sta    vi        gi-ra,  ma         zit -to,    Dot- 
qui  -  et,  good     Doctor,  be       qui-et,Youre      o  -  ver-  ex  - 


i 


Count. 


W  i  i  MI--  P  P  M  P  P  M  P  P  P  I P  P  M  PP^ 


La         te -sta    vi 
Good      Doctor,  be 


gi-ra,    la         te -sta   vi        gi-ra,  ma        zi* -to,    Dot. 
qui  -et,  good      Doctor,  be       qui-et,Youre      o- ver- ex- 


m 


Figaro. 


P  |,  P  P   P   |  P   P  P    |  P  P  P   |  P  P  P    |  P  P   P 


■*\ — r 


La         te  -  sta    vi 
Good      Doctor,  be 


gi-  ra,    la         te -sta    vi        gi-ra,  ma        zit -to,   Dot- 
qui-et,good      Doctor,  be       qui -et,  You're      o- ver- ex- 


s 


\>,      m 


^m 


par! 
deatb! 


ci. 


^m 


Bric 
You 


1       7 


lj 


S 


f 


fc£4 


f 


4i£ 


Uni 


{ 


i=fc=l 


^  J^  J>  JHJ^  D  J>IJ>  JvJ)l  i»i.  i.  I  M'J-'  I  J'i 


»     i 


to  -  re,    ma      zit  -  to.    Dot  -  to  -re,   la        te-sta   vi        gi  -  ra,   la         te-sta    vi 
cit  -  ed,you're      o  -  ver  -  ex  -  cit  -  ed,good     Doctor,  be       qui  -  et,  good    Doctor,  be 


^  P    P    P  I  P    P    P  1  P  p  p  I  p  P  P  i  P  P  P   1  P  P^ 


e. 


to  -  re,    ma      zit-  to,    Dot-  to  -  re,   la        te-sta    vi        gi-ra,    la         te-sta    vi 
cit  -  ed,you're     o  -  ver  -  ex  -  cit-  ed^ood     Doctor,  be       qui -et,  good     Doctor,  be 

k 


'M  V   P   P  l^P   P   P  |P?P  iPP  E  TP  P  P  fIHH* 


Se 


to  -  re,    ma      zit-  to,    Dot  -  to  -  re,  la        te-sta    vi        gi-ra,   la         te-sta   vi 
cit  -  ed,you're      o  -  ver  -  ex  -  cit  -  ed,good     Doctor,  be       qui  -  et,  good     Doctor,  be 


kH\  P   P 


FfpE 


n 


1      t 


co  -  ni! 
scoundrels! 


bir  -  ban -ti! 
you     ras- calsi 


fc=Mi 


S 


f  > 


f^f 


' 


fe 


gUl^fj 


Hi 


ÌE% 


* 
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ttt 


il 


* 


,  L  L  L  .  L  ,.  L , 

1,  j;  }>  }>  i  j>  J)  j>  i  j)  j,  .r^^E 


853 


> 


gì  -   ra,    ma         zit  -  to.    Dot    -     to  -  re,     vi,  *;i  -   te      ^ur  -  l;ir- 

qui  _  et,  you're        o  -  ver  -  ex     -    cit  -  ed,  you're      quite  out      of      breath. 


a  qui  _  ct,  vou 

-M  p  P  '  P 


qui 


ra,    ma        zit  -  to,    Dot 
et,  you're        o  -  ver  -  ex 


P    P    P    I  P    P  j 


o  -   re,     vi 


fa  -  te     bur  -   lar, 


m 


it  -   ed, you're     quite    out      of      breath 


qui  -  et,  you  re        g  -  ver  -  ex     -    pit  -   ed, you  re     quite    out      oi 

'jl,!.,  qp  pt  ip  n*fr  p  p  \\^s 


qui 


ra,    ma        zit  -  to,    Dot    -     to  -  re,    vi  fa  -  te      bur  -  lar. 

et,  you're        o  -  ver-  ex     -    cit    -  ed, you're      quite  out      of      breath.       « 


S 


'  !4 


■>    i 


è 


m 


7       7 


P_ 


i 


brie    -     eo  -  ni! 

Ji0,'1       scoundrels, 


bir  -   ban       -       ti! 
ras        -       cals! 

A   ft 


you 


PI 


Ta   -  ce  -  te,     ta 
Be       qui  -  et,      be 


-7 — r 


v 1 — — 


£ 


S 


-■> — *■ 


Ta   -    ce  -  He,      ta  _ 
Be       qui  -  et,      be 

fi  if  P  f 


ii. 


ss 


e 


-,  ft  iP  p  F  iP  p  P  iP  p  ft#^g 


Ta   -     ce  -  te,     ta 
Be        qui  -  et,      be 


•L 


Su 
You 


fuo  -  ri,   fur 
will__bj5     my 


fan  -  ti,  ^    vi       vog-]io_ac-cop  -  pa  -  re! 
death,youve  all    vowcljo      ill   -   use me! 


A   -  ve  -  te    giù   -   ra  -  to     di        far  -  mi     ere 
You      will    be    my     death,  oh,  ye         band  of      de 


'  .' 

• 

'■    ■ 

. 
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\TV 


t-'l     n      *      P 


s 


f 


PlPnPlPflPlP-rP    l^J' 


1 


f 


Ma,      zit -to.    Dot  -  to.-  te.    vi        fa  .  te     bur-    lar,  ta    -    ce  -  te,     ta  - 

Good     Doc-tor,    be       qui  -  et,  Youre  quite  out     of       breath,        Be       qui  -  et,     be 


m 


P  W  i  P 


a 


p 


^ 


'»  *i  i  ^ 


to, 


3E 


f 


I 


Ma       zit  -  to,    Dot  -  to  -  re,    vi        fa  -  te    bur  -   lar,  ta   -    6e  -  te,     ta 

Good     Doc-tor,    be       qui -et,  Youre  quite   out     of       breath,       Be       qui -et,     be 

'  if  p  f  iP  p  fi  iP  p  fi  iff  ,  fi  ip  b  à 


§S 


Be 


S 


fefi 


Ma        zit  -  to,    Dot  -  to  -  re,    vi        fa  .  te     bur  -    lar,  ta    -    ce  -  te,     ta  - 

Good     Doc-tor,    be       qui  -  et,  You're  quite  out     of       breath,        Be       qui- et,     be 


f    IP   B   f 


m 


pa  -  re 


Su       fuo-ri,    fur 
"ou     vnlLJbe_niy 

■*■  + 


1 


V 


? 


rT 


f 


£ 


ce  -  te,   non      ser-ve  gri  -    da-  re,    ta-  -    ce-  re,-   ta   -    ce -fé,    non      ser-\e    gri- 
qui  -  et,, you're       o- ver -ex    -    cit  -  ed,    be       qui-  et,     be        qui  -  et,  you're  quite    out    of 


fl_J  P    I B    *  PI  P    fi    P  J  P     B 

ce -te,    non      ser-ve  gri   -    da  — re,     ta   -   ce-  te, 


£ 


non      ser-ve  gri   -    da  — fé,    ta  -   ce-  t£,     ta   -  .ce  -  re,    non      ser-ve    gn 
qui  -  et,youVe       o -ver- ex    -    cit-  ed,    be      qui-  et,     be        qui  _  et,  you're  quite  out     of 


*ù  :>  p  P  ip  p  P  iP  H  i g g ^  ip  p  E  iP  p  P 


s 


e  e  -  te,   non      ser-ve  gri   -    da-  re,    ta  -   ce  -  te,     ta   -_   ce  -  te,    non      ser-ve    gri 
qui  -  et, you're      o- ver- ex   -    cit  -  ed,    be      qui  -  et,     be        qui  -  et, you're  quite  out     of 

•■è.    P    B   f    IP    B   P    |P    P    P    |P    P   *    |P    P    P    iP   B    fi 


a 


fan  -  ti,   su      Tuo  -  ri^    fur  -  fan-  ti,     vi      vo  -  glio,  vi         vo-glio,  vi        \oglio_accop 
death,   you  have  vow 'd  to     ill    -    use   me,  you     will     be,     I        know  it,    you     will     be     my 


dar.     Lfa 

breath.  With 


mi  -  co    de 
rage  and  vex 


H  -  ra     Ta 
a-tion  He's 


mi  -  co    de 
quite  lost  his 


S3 


f     P  ip  P  P   I  p  p   P   |p   P  P 


li  -  ra,  (In 

sens-es.CPoor 


-    te  -    si    già 
wretch,  he's  be  - 


P  I  P    P   P 


m 


li  -  ra,    ÌS7 
a-tion  He's 


dar.     La 

bre.ith.  With 


mi  -  co     de 
rage  and  vex 


mi  -  co  .de 
quite  lost  his 


li  -  ra,  (In 
scns-es,(Poor 


-    te   -   si    già 
wretch,  he's  be 


^hJ-  p  ip  p  p  ip  p  p  ip-p-p- ip  p  p  \^E^$ 


B. 


par.      Di 
death.  With 


rah -bla.   di 
rage  and  vex 


sde-gno,  di 
a  -tion   I've 


rab-bia,  di 
quite  lost    my 


sde-gno,  di 
sens-es,  ,in 

te   I  fi 


rab  -  bia,   di 
suit  -  ed    and 
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' 


■ffr'l.'P   f''P  in   pnrt]n;-p  l*P  P  P   I p  p  P  lì*   P 

*J  sia- mo.  in    -    te  -  si    trià        sia-mo. )L'a  -   mi-co  de   -     li  -  ra,  la   -    mi  -  cc 
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sia- mo.  ni    -    te  -  si    già        sìa-mo.)L'a  _  mi-co  de   -     li  -  ra,  la   -    mi  -  co    de  - 
flighted,  ipoorwt-etch,he's  pe    -   nighted,)With  hrageandvex  -    a-  tjon  he's      >quite  losthis 


ft    i  =b 


g  p  P  IT   p  P 


n.  f  P  ^p  |  ft 


ÈE£EÉfE 

i    già         èia 


m 


st 


sia  -  mo,  in   -    te  -  si ,  g1 
flighted,  poor  wretch.hes  h 


i^gntea,  p^orwr^ 

9:^i    V    P  -HE 


mo.)L'a  -   mi -co   de    -     li  -  ra,  l'a  •     mi  -  co    de 
nighted,)With    rageandvex  -    a-tionhe's     quite   losthis 

—  ^ ™ — - —  ™ 1 ™ wt V . K K w  | — —  Wt — , V K 


| 


E&& 


Hff^ 


* 


a 


2=2=;* 


SE 


.in   -    te  -  si    già        sia-mo.)L'a  -   mi -co  de    -     li  -  ra,  la    -    mi  -  co    de  - 
,  poorwretclijie's  ì>9    -  nighted,)With    rageandvex  -    a-tionhe's     quite  losthis 


sia-  mo 
nighted 


^trM    P    IP-H    IP   P    P   i   (^ 


»       »       • 


S3 


sde-gno  mi        sen-  to    ere   -    pa-re.  Di       rab-bia.  di         sde-gno,  di        rab-bia,  di 
slight-ed  I  I  feel  quite  be  -  night-ed,With    rage  and  vex  -    a-tion  IVe      quite  lost  nr 


#>J  P'TIPP  pi"?  P'PIP  Pfill'MPPPlpp 

*J  li  -  ra!  (In  -   te -si    giù       sia- mo.  non     vo'      re-pli  -  ea-re,  in  -   te-si  già      sia-nv 


V: 


li  -  ra!  (In  -  te -si    giù      sia- mo,  non     vo'      re-mi  -  ea-re,  in  _  te-si  già      sia-mo,in. 

i        sens-es^boor  wretclijiesbe -lighted  noorwfélch,he's  be  -  nighted,we    toll  ara  u    -  nit-ed,we 

h.  t>  TPrr-\  rt  p  -^-Tin  f  t  i  ft    *  ^-fSii,c*  a  in  ft  n  i  *  •  iC 


HI 


^3R 


te  -  si    eia 


P~~P~P~Tfp 

ro'     re-pli  -  ea-re 


» 


e 


2EBÈS 


ft 


2_ZZ 


li  -  ra!  (in  -  te  -  si    già      sia -ino,  non     vo'     re-jTli  -  (fa -fé,  in  -   te -si  già      sia-iìio,  in 
sens-es/poor  wretchiiésbe  -  nighted,poorwretchb£'s  be-  night^d,we     ali  are  u  -  njt-ed,we 


'M.  P   P   PlPP  P 


ed,poprwre tehees  ne-  night  sa,w 

p  p  i  p  p  p  #=m 


^ 


* 


^=^=7 


■erese. 


li  -  ra!  (in  -  te -si    già      sia -ino,  non     vo'     re-pli  -  c'a-re,it]  -  te -si  già     sia-mo,  in- 
sens-es,(poor  wretchjie'sbe  -  nighted,poorwretch,he's  be  -  nighted,we     aliare   u  -  nit-ed,we 


kh\  f  P  P  IP     MM  P  IP  PP  1PJ..PIPPP1PPP 


sde-gno,  di       rab-bia,  di       sde-gno  mi      sen  -  to  ere-  pa -re',  di      rabbia,  di     sdegnosi 
sens-es,  .in  .  sult-ed  and    slighted, iin  -  suit-  ed  and  slighted,!     feelquitebe-nighted,  I 


slighted 

SS  P 


P~pp  l"P  P  *T  I  j_p  j  l"P  P'-P  IP    p 

te  -  si  già      sia-mo,  non     va'    re-pli  -     ca  -  re,  non       xo1 n 


te  -  si  già      sia-mo,  non     \sù    re-pli  -     ca  -  re   non       vo'      re-pli   -    cari)      La 
Mil  are     u    -    nit  -  *y,  poorwretehhe's  be  -  ^ight-qd^nor     knowswhatne       saith.)  Good 


_fnuare    u    -    nu-ei,pooi 

h  p  f  p  i  rp  :M 


i 


* 


P      f)      I   P     T    |J    j 


E 


Z=£ 


I 


ai 


te -si  già       sia-mo,  non     vo'    re-pli    _,    ca  -  re,  non       vo'      re-pli   _    cari)      La 
^  aJie    14    ~    "i*- ffipoorwre^chfre'  1b^  -  niffit-e^d,  nflr     kn^wswhat  l^d       sajth:)  G^od 


.re    n    -    nit-  eApoorwretchbe     b£  -  night-  eA,  nor     knows  what  be       saith:)  Go 

P  P  I P  P  P  i  P  P  p  in  P  P  i  P  P  P  i  P  ;  P 


1 


HE 


te  -  si   già       sia-mo,  non     vo'    re-pli    _    ca  -  re,  non       vo'      re-pli   -    cari)     La 
ali  are    u     -   nit  -  ed, poor  wretch£ek  qe  -  night- ed,  nor     knpwswhat  he       saith.)  Good 


^  P  P  fi  P  P   P  I  P   P    P   I  P   P  P   I  P     P   P    I  P 


I 


-1—T- 


rab-bia,  di        sde-gno,   di       rab-bia,    di         sde-gno   mi        sen   -  to    ere  -  par! 
feelquite  he  -  night-ed,  1 1        feel  quite  be  -  •  night -ed,  tjhev     will       be    my     death! 
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V 


f#»-f^--#^f  ip  r  p  i.p  p  n  i  r  p  ;  if  mrff 

tear'.,)      Ta  -  ee-te,   fa  -   ce-te,  par  -  tia  -  mo,  par  -  tia-mo, ta  -   ce-te,  par-tia- mo,  nc 


feaith.)     Be    qui  -  et,  be 


ce-  te,  pftr  -  tia  -  mo,  par 
qui -et, good  Doc-tor,   De 


tia-mo,  fa 
qui-et,Youre 


ce-te,  par- 
o-ver-  ex- 


tia-  mo,  non 
c it  -  ed, you're 


nr     p  IP  F  p  IP  P  p  IP  P  p  im  IPF-p-UU^ 

car!)      Ta  -   ce-te,  ta  -   ce-te,  par -tia -mo,  par-  tia-mo, ta  -  ce-te,  par- tia- mo,  nV 


car!) 
saith  )      Be     qui .  et,   be 


tia-  mo,  non 
qui- et,  good  Doc-tor,  "be      qui-et,YouVe    o-ver-"ex-  cit  -  ed,you're 


P  |f  f  P   \f  f  P   if  f   p   if  f  p  |f  f  p  |f  f  p 


car!)      Ta  -  ce-te,  ta 
saith.)     Be     qui -et,   be 


ce-te,  par -tia -mo,  par  -  tia-mo,  ta  -   ce-te,  par- tia -mo,  non 
qui -et,  good  Doc-tor,   be       qui-etYouVe    o-ver-  ex  -  cit  -  ed,you're 


•m ir    p  if  f  p  |f  f  p  |f  ^  p  |f  f  p  |f  f  p  |f  i^ 


par!      Brie  _  co-ni,  bir 
death.     You   band  of  de  - 


ban- ti,  brie -co -ni,   bir  -  ban-ti.  bric-co-ni,  bir 
ceivers,you  scoundrelsyou    rascalsyou  bandof  de 


ban-ti,  vi 
ceivers,you 


u 


^m 


-& 


P  I P  P   P4J- 


S^Ff=S 


gri 


4h «M • 


ser-ve   gri    -  dai;       vi       fa -te      bur-  la 
quite  out    of       breath,  voure     o-ver  -  ex  -  cit - 

-  2m~ 


re, 


vi        fa  -  te     bur 


la 


i  ^  P   P  p 

*-"  ser_ve   gri 


p  i  p  p  p i r~m 


ed,    you're     o  -  ver -ex    -     cit  - 


P  IP   P   P 


ser-ve   gri    -  dar,       vi        fa -te      bur-   la 

quite  out    of       breath, you're     o-ver-  ex  -  cit 

P 


re,       vi        fa  -  te     bur   -     la 
ed,    you're     o  -  ver-  ex    -     cit 


tJi  i  f  f  f  i  f  i  r  i  r  f  i  f  f  f  i  r  i 


ser-ve    gri    -    dar,       vi       fa -te      bur-   la 
quite  out    of       breath, you're     o-ver-  ex  -   cit. 


re, 


vi       fa  -  te    bur 


la 


jjLP  p  if— Mf  f\?  iT 


ed,    you're     o  -ver -ex    -     cit 


f  iff  p 


is. 


P 


a 


vogliojjccop  -  par,       vi        voglio  accop  -  pa    _ 
will    be   my      death,       I       feelquife  be  -    night 


.     re,       vi       voglio  accop  -   pa  - 
.    ed,         I        feelquite  be    -      night 


re,        brie  -  co-ni,  bir  -  ban-ti,    ah      voi,    tut -ti      quan-ti      a    -    ve  -  te  giù 
ed!       You     band  of  de  -  ceiv-ers,you  scoundrels,  you    ras-  cajs,  You've  vowel  to    ill^ 


Ió:tj7 


*\ 
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m 


I 


^ 


P 


te     - 
wretch, 


£ 


_si  già       sia  - 

Lhe's  be  -    night 


mo,         non     veji 
ed,         Nor     knows 


re 
what 


'(,' 


i> . 


^^ 


m 


& 


te     - 

wretch, 


si 
he's 


ria 


i 


sia 
night 


mo,         non     veji 

ed.  Nor     knows 


re 

what 


he 


f         f    IH  4-  rP    P    P    Iff    P    (I     iP   P    P 


! 


p 


Se 


si  già       sia -mo,   in    -    te  -  si   già        sia -mo,  non     vèji   re  -  pli 

he's  be  -  night-ed,  poor  wretch,he's  be  -  night-ed,    nor  knowswhat  he 


te 

wretch, 


*h_    f    f     f     flJJ      |HM^"|P     H     P      |  I?      P      P       1  P     P     P      :|| 


to     31        far  -  n.i    ere  -   pa  -  re!  Su      Tuo  -ri,    fur  -  fan  -  ti,     vi        vo-gliojiccop  - 
•ne,You've  vowd     to     ill    -    use  me,  You      band  or      de  -  ceiv-ers,you       will     be     my 

pn  s  ti  fo  f^  fi  ih  ri  % ^  f^  jTi  #^ 

'  —  I    0  r    m — ■  I    0  r  0  \     0   ■ •  i      m  I     • — . m m m- 


ra  - 
buse  me 


pli    -   car,       a  re    -     pli    -    car.)  Non      ser-  ve  gri  -  dar,    non, 

saith,      no,         no,  ne       knows    not       what         ne      saith!)You're  quite  out  of  breafhyou're 


car. 


re 


i 


£ 


p  ip  p  p i r  g 


m 


c. 


pli    -    car.)  Non     ser-ve  gri  -  dar     non 
ne       saith OYou're  quite  out  of  breathyou'r 


car,       a  re    .     pli    -    car,        a  re 

saith,     no,        no,  he       knows    not       what 


m 


f,ir,ir,i  Mf^^Ff 


Be 


re    -     pli    -    car,        a  re     _    pli    -    car.)  Non     ser-ve  gri  -  dar,    non 

no,         he       knows    not        what        ne      saith  \Nou 're  quite  out  of  breath, you'r 


car,       a 
saith,      no 


m  fi\T 


£*m 


i,you're 


mm 


s 


1 


E 


par,       si,         ac    -    cop  -    par,       si,        ac    -    cop   -   par,    vi        voglio  ac cop-par,    vi 
death,     yes,      yes,       you       will,    youll       be         my      death,  you      will    be' my  death,  you 


m 


%Jk 


%J* 


I 


£ 


i—& 


I 


i 


Più  mosso 
.ff\sempre 


m 


d£ 


n.  p  p  p.  i  r  p  i^ 


ser-  ve  gri  -  dar.  non     ser-ve  gri  -  dar! 
quite  out  of  brearhyou'requiteoui  of  breath! 


h  p  ppir  p  \mm?. 


c. 


ser  -  ve  gri  -  dar,  non     ser-vegri  -  dar! 
quite  out  of  breathyou'requiteoufof   breath 


^  f  f r | r  f  \t p-p|f,|.|-|.|.| .  |  -,  -p^ 


ser  -  vegri  -  dar.  non    ser- vegri  -  dar! 
quite  out  of  breathyou'requiteouiof    breath! 


af  p  p 


M£ 


1 


is. 


fliqaccop-par,   vi     voglÌQ_aecop-par! 
be  my  death,  you    will  be  my  death] 

A 


vo 

wi 


I 


i 


I 


p 


(exeunt  all  except  Bartolo.) 
/5t 


? 


& 


t± 


PS 


*# 
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Voice.15 


Piano. 


"Ah! disgraziato  me!,, 
Recitative. 


Bartolo.  \>m     m        m     m       m     ♦     PM 

'>■<>  -  r  •  p  p p  i't ->p  p  p^p  if  p tP  peè^e| 


Ah!  di-sgra-zia  -to        me!    ma  co-me?   ed        i  -   o       non  mi_accor-si      di 
Oh.poordis-tracted      me!    the  vii- lain!  how  could  he       so  complete-ly     de- 


(Ainbro.sius  and 
b 


H^^PP|Pp,pTPP^nP^oiNr  rN 


nul-la!    Ah!  DonBa-si-lio   sa  cer-to  qual-che     co- sa.    E-hi!chi_è  di       là?  eh  (è  di    là? 

connivflwiththemto    fool  me.  Ho-la!who,swith-in?who's  within1? 


ceive  me?  Ah!  that  Ba  -  si  -  Ho 


UE 


u 


3E 


-O- 


~o- 


3E 


S 


« 


v-  q«»  =p —  —  ~ —  i  p" 

I  Bertha  appear.)  . 

yT p-,rpF<ip  p  p p p  br  p  ft  ip  f<fpp  p  V 


Sen-ti,      Ambrogio:       cor-ri    da  DonBa-si  -  lio  qui  rim  -  pet-to,     di-gli  ch'io  qua    la 
Lis-ten,    Ambrosius,     this  ve  -  ry  moment  go   to  Don  Ba    -    si-  lio,   tell  him   I  want   to 


^ 


\o- 


•>'  F  F  ^F  P-F-P  P  1 F  p  ->p  p  p  p  F  I  p  p?f^ 

spetto,   che  venga  immanti- nen -te,  chtfhogran  co -se    da      dir-gli,    echiono 


^m 


spetto,   che  venga  immanti-  nen  -te,  cht{Jiograii  co  -se    da      dir-gli,    e  ch'io  non  va -do,    per- 
seehim  on  matters  of   im  -  portance,wherede-laywouldbe     fa  -  tal;    I  cannot  go,  say  to 


B. 


T-  _    bk      m        #♦       (exit  Amb.)     (to   Bertha.) 

»-r,p r  ^ffjj^  p  p  i  r^  i  p  p  p ^ p  p  ^ 


che,    perchè,   perchè     ho       di  gran  ra-gio-ni.       Va       su-bi-to.      Di  guar -dia      tu 
him,    because,  because  there  areweighty   reasons.     Go       in-stant-ly.    Youdownstairs  will 


pian-fa-ti_al-la   por-ta,    e      po  -  i_  no,  no(Non  me  ne     fi  -  do_)  Io  stesso  ci  sta  -  rò. 
watchthatnoone  en-ters,youìlcall  me_  no,  no   (i  cannot    trusther_)Td  bet-ter  go  my  -  self. 


i^= 


^5 


fa 


^ 


«- 
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N9 16 "Il  vecchiotto  cerca  moglie.., 
Recit  and  Aria. 


2f>9 


t 


Bartha. 


(! 


;53i 


p  pp  ^Jimm 


^^ 


*— * 


^m 


y 


T=$==ti 


Che  vecchio  sospet- to- so!    va- eia  pu  -  re,    e    ci     sti  -  a   f'in-chècre-pa!  Sem-piv 
He's  always  so  sus-picious!firsthesendsme,then  he  countermands  direct-ly.What   a 


^ 


Ur. 


? 


I 


gri  -  di      e    tu-mul-ti    in  que  -  sta    ca  -   sa:    si       li-ti-ga,    si    pian-ge,  si    nii-nac-cia_ 
iousehold!Nothingelsebut  scoldingandwrangling,such  quarrel-ling,  complaining,  such  ill-temper_ 


-o- 


-o- 


30L 


o 


a 


o 


*F 


o 


te 


o 


fe-^p  r  p 


!k)-?    J")    d>     J^ 


io  a- va  -  ro    e  broiito  -lo  -  ne.       0  che 


SE? 


Oer 


sì,    nonv'èjin1  o  -  ra   di       pa-ce     conquesto  vecchiqa-  va  -  ro    e  bronto  -lo  -  ne.       oche 
^such-not    a    moment  of     qui-et       I     ev-er  have  with  this    in-triguingoldmi-  ser!      I  will 


H-r 


^m 


m 


fcf-£tff 


£ff  ir  J  tir  ^ 


^ 


rf** 


m 
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yyt 


Bertha. 


*  P  P  I P    M 


is; 


0         0 


? 


Ì 


I    vec-chiot-to     cer  -  ca     mo-glie,vuol  ma- 
Ev'-ry     grey-beard  needs  must  mar- ry,   And  the 


ri -to    la   ra  -  gazza,quello     fre-me,que-staè  pazza,  tut-tij3    due  son  da    le  -  gar, 
maidenwill  not     tar-ry'Till  a     husband  is  pro-'-  vided;Bothth~e  selfsame  way  are  mad, 


si.  si,     tut- ti  e  due  son  da    le  -  gar,  sì,  si,      tut -ti  e 


*t 


si, 

yes, 


si,      tut-ti_e  due  son  da     le  -  gar, 
yes,   both  the  selfsame  way  are  mad, 


:»^^      ,-^l       & 


3=1 


* 


m 


yes, 

te=f 


si,       tut  -  t\Jt 
yes,    both  the_ 


-é-^~kz 


ra 


p 


3# 


^ 


P^ 


I 


/ 


p 


m 


m 


S 


i 


*fc 


due  son  da    le  -  gar,    tut  -  ti  i 


£ 


,r?^?5 


rctr  iLcr 


j^^ 


p? 


fet 


lue  son  da    le  -  gar,    tut-  ti_e     due 
selfsame  way  are  mad,  both  the      self 


I  r>  l  «b  ■?  i 


son da le     -      gar,     tut-t^e 

same        way__  are mad,   both  the 


as 


s 


» 


* 


3EÈ 


==^ 


m 


I 


f 


^ 


*f 


f=r 


p 


^^ 


535 


**=* 


_  son na    ^     le     -      gar,    tut-tie   due  son  da   le-gar,     tut-tie 


due. 
self 


same_      way are. 


gar,    tut-tie   due  son  da   le-gar,     tut-tij? 
mad,  both  the  selfsamewayaremad,  both  the 


0m 


h 


h 


I 


p 


^ 


3  "y  J! 


^É 


!IH 


/ 


*F=i* 
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^ 


n  n\u 


ut 


due  son   da    le  -  gar! 
se  If- same  way  are  mad! 


P    P  I  p    P.  P   P. 

la      che    co  -  s;le  que-st; 


i 


mm 


t 


a 


7- 


^*# 


I 


Ma     che    co  -  s;y}  que-sta- 
What'sthe  cause  of  this   con- 


I 


n 


El 


ÌEEÉ 


m. 


g£ 


P 


gj^ 


sfqfe 


ip 


^ 


i 


p 


! 


ff=^ 


=:       1> 


fefe 


J» 


^^ 


P  P  J   P  1J  * 

tilt -ti     de  -  li    -   rar? 


mo -re, 
fu -sion? 


m 


fea 


che  fa     tut  -  ti     de  -  li    -   rar? 
Whatfs  this  loveihatmakesthemmad? 


%m 


t 


^te 


fàftS 


mm 


- 


gjjtlTT? 


m$ 


mm 


2SZ 


m 


Bl 


^3 


ETff 
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"Dunque  voi  Don  Alonso  non  conoscete  affatto?,, 

Recitative. 

/  Room  with  barred  windows, as  in  the  first  Act. 

Bartolo  (ushering  in  Basilio.)  Basilio. 
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Dunque  voi    Don    A  -    lon-so    non"  co- no-sce-tejif- fat-to?     Af-fat-to.        Ah 
Doyoumeanthen  to      tell  me  you  do  not  know  ÀI  lon-so?      I  don't,sir.     Thten, 
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er-to,   il   Con-te    lo  mandò.  Qualche  gran  tra-di  -men   -  tosiprepa-ra.      Io  poidi-cochequell'^- 


cer-to,   il   Con-te    lo  mandò.  Quale  he  gran  tra-di -men   -  tosiprepa-ra.      Io  poidi-co  che  quell'ai    , 
ioubtlesshe'ssentherebytheCountBeassur'dthatsomeschemelsinprepàration.    And  I tellyouthatDonA-. 
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po-te?    II  bar-bie-re  nonha  ni  -  po-ti_  Ah'.qui  vèqual-chejnibroglio.Que  -  sfa  not-(e      ibric- 
ravinglwhy  the  barber  has  no  re  -  lationslAhhere  I   spy     a      pit-fall.TheyVe  determined   I  this 
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co  -   ni      me    la     vo-glio-no        far;     pre -sto,      il      No   -    ta-ro      qua  ven-ga    sul- lì - 
eve-ning  shall  fall    in  -  to  some     trap. Mark  me.   Send  that      lawyer       to    me  this  ve.ry 
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in- stant,  here, with  this     Htch-key  you  can   en- ter;    lose  not  a       mo  -  ment,  for    pi  -  ty's 
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Nonte-me-te:     in   due     sal- ti       io   tor-no  qua.  Per  for-  za      o  per  a 


tà.         Nonte-me-te.-     in   due     sal-ti       io   tor-no  qua. 
sake!         I  am   off,  sir,  praybs      pa-tienttill    I     re-turn. 
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no  -  re      Ro  -  si  -  na_avnyia      ce-de-re,     co-spet-to!  Mi       vien  uir  al  -  traj-de  -  a. 

measures   shall  force  the  girl  to      marry  me;    but  soft-ly!      I       have    a  new   i  -  de  -  a. 
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Here  is    the  let-ter    Ro  -    si-  nawrotethisdayto  Count  Al-ma-  vi-va;    this  may  serve  me.  oh, 
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col-po  da  ma- e-stro!DonA- lon-so,  il    bric-co-ne,  sen-  zavo  -  ler-lo  mi  die  lar-mijn  ma.no. 
WhatastrokeofgeniuslDon  A  -  lon-so  .though  a  rascalgainsthisin  -  tention  has  supplied  my  weapon. 
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Ho  there!Ro-si  -  na,    Ro  -    si  -  na!  come here,child, come  here, child!     of  your  fine    lov-er 
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i-o    vi     vo' dar  no-vel-la.        Po-ve-rascia-gu-ra-ta!    inve-ri  -   tà      col-lo  _  ca-  stejissai 
I  have  newsthat  will  surprise  you.  Poorsimple-hearteddarling!  Iamquite  grievd , but  you  ve  placdyour  af- 
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fec-tion  on  onewho'sworthless!Onewhode  -  rides  your  fa-  vors,        I'm  grievd  to    tell   it,     be 
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sendunal-trajirnante,-  ec  -co    la    pro-va.     Oh  cie-lo!     il  mio  bi-gliet-to!  Don  Alonso  eil  bar- 
fore  anoth-ermistress.Thisnotewill  prove  it.    My  letter!  howdidyou  get  it?  Don  Alonso  and  the 
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bie-re  congiu-rancon- tro    vo  -    i;  non  vi      fi-da-te.  Nel-le    brac-ciadelCon-te  d'Al-ma- 
barber  areboth  in  league  a  -gainstyou;theywouldbetrayyou.In  the   pow'r  of  the  vile  Count  Al-ma- 
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vi-va    vi     vo-glio-no    con-dur-re.      (in    braccioaunal-tro!  Che  mai   sen-to!     ah     Lin 
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vi-va    vi     vo-glio-no    con-dur-re.      (in    braccioaunal-tro!  Che  mai   sen-to!     ah     Lin. 
vi-va  they  have  resolved  to    place  you.  (Count  Al  -  ma-  vi  -va!  Can  this     be   so?   Oh     Lin 
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do-ro!    ah  tra- di   -  to -re!    alisi!    ven-det-ta!      e    veg  -  ga,       veggaquell'empiochiè     Ro- 
do-ro!  Artthou  a       traitor? But  I'll   have  vengeance!Andteachthee,heartless  betrayer,  toknowRo- 
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stan-te.     U-di-  te:       a    mezza       not-te      qui  sa-rà     l'in  -   de-gno    con  Fi-ga-rod  bar- 

in-stant.  I'll  tell  you:  When  it     is      midnight,  he  this  roomwill     en-ter,  with  Fi-ga-ro    as 


bier,- con  Ini  fuggi-reperspo-sar-lo    io  vo-le-va.      Ahscel-le-ra -ti!       Cor-roa  sbarrar  la  porta, 
well;  all  is  anangiimatthenwe  fly  fromheretogether.    Oh,band  of  scoundrels!  I'll   run  tliedoorto  fasten. 
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flThat   will     be  use -less,      they'll  come  in    by  the  window.      They  have  tlm  key.         Then   I 
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wont  stir  fromhere!       But,  should  they  bring  swords  or       ri-fles!     Oh  Ro  -   si  -  na,    since 
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che  ti  sei  sì  benejl-lu  -  mi  -   na  -  ta,  facciam  co-sì.     Chiu-di-tiji  chia-vejnca-me-ra;     io 
you  are  nowso  well  disposed  towards  me,  come  to  my  aid.     Go   toyourroomandlockthedoorwhile 
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I   bringthe  po-  lice  here;  IÌ1     say  that  they  are    robb  ers,  they'll  be  im  -  prisoned.  Yes,  by  my 
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conscienceithesetricksweìlput    an       end     to!     Come,dear,       quick     to  your  chamber, 
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for     time    is  wearing 
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^ftivn  the  storm  subsides  the  shutters  are  opened  from  without,  and  Figaro,followed  by  the  Count, 
enters    by  the  window;  they  are    both  wrapped  in  cloaks,  and   Figaro   carries    a  lantern. 
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Let     us      fly     by yon-der win -dow,  Come    a^ 


r>  pirC/r^t^ur  Ch 


dia-mo_v,ia    di       qua, 
way,    for_dan-ger's   nigh. 


per    la      sea -la del     bai     -co  -  ne,_  pre  -  stowan 

Let     us     fly    by yon-der win -dow,  Come    a^ 


É  ft  r  f  a  o 


sotto  voce 


p 


rj     m 


3 


3E 


-&- 


*^ZM 


$ 


dia  -  mo_  via di qua, 

way     for_  dan  -  ger's    nigh, 


m 


no, 


-totto  voce 


pia     - 
soft_  -      ly , 

—rfp- 


per    la 
let     us 


TC 


mm 


dia  -  mo_  via_di —    qua 
way_  for_  dan  -  ger\s    nigh, 


pia 
soft 


no, 

iy> 


pia 
soft 


oTfo    rare    I  '      m 


no, 

iy> 


per    la 
let     us 


sotto    voef 


pia 

soft 


no, 


por    la 
let     us 


15327 


.       ' 


I 


287 


^3 


-f2- 


? 


t& 


-*-*=; 


Ì 


sea  -la    del  bai  -  co  -  ne   pre-  stq_an-  dia -mo   via 


Hr 


^^ 


qua. 


Zit-ti 


fly      by       yon-der     win -dew,  come      a"  -    way,  for     dan-ger's    nigh.         Let  us 


^ 


m^ 


*J        sea  -  la        del     bai   -    co  -  ne        pre  -  stq^an- dia -mo       via  di        qua. 
fly      by       yon-der      win  -  dow,  come      a     -   way,  for     dan-ger's    nigh. 


J  .)  I J  J-rr-^ 


sea  -  la        del    bai  -    co  -  ne 
fly      by      yon  -  der     win  -  dow , 


«a 


■g- 


fl- 


an  -    dia -mo       via  di       qua. 
come,   come,  for     dan-ger's   nigh.  M   M- 

—————— — — ^.  F*  I .   '  _ 


5 


£ 


É 


É 


i 


3 


3= 


* 


É=É 


fe^ 


vf 


éééé 


A-og- 


£ 


e 


^3J    JW-iJJ 


P=:?* 


jff     PP     If    J^ 


z'it-ti,  piano  pia  -    no,  non  fac-ciamo  con-fu  -  sio  ne^per  la  sea -la  del  bai 

fly  by  yonder  win  -  dow,  While  they  enter  in    to      stay__^  us.  Not  a  whisper  shall  be 


t  -     i  FF 


?; 


# — i* 


ICZtM 


t 


Zit-ti      zit-ti,  non  fac    -    ciamo  con-fu-  sio     -     ne; 
Come  a  -  w  aythenw  hile  they       enter  in   to      stay        us, 


mm 


zit  -  ti 
conu-    a 


t)\  -     t  £ 


k  ,r>r  ft 


#-0# 


b 


f=M 


Zit-ti       zit-ti,  non  fac    -    ciamo  con-fu  -  sio 


ne-, 


Come  a  -  way,then,  while  they      enter  in   to      stay        us, 


zit  -  ti 
come    a 

W  * 


JTT}\   J>J>  I J  J? 


W 


j- 


i  iViir^r^ir  ^r  H 


É 


co    -    ne  presto_andiamo  via  di      qua, 
tray us,Come  àXway,  for  danger's  nigh 


f 

>er 


per   la  sea  -  la._del  bai  -    co -ne  pre-stqjm- 
Let   us   fly  by  yon-der    win-dow,come  a 


9 


t> 


I 


:r 


m     m 


r  u^Jir/jr^fN^Q 


zit-ti,  prestq_an  -  diamo   via  di       qua, 
way,then,come  a    -    way,  for  danger^  nigh. 


? 

Der 


per  la  sca-la_del  bai  -  co -ne  pre-sto_an- 
Let   us   fly  by  yon-der   win-dow,come  a^    - 


2i 


£#mr  i  i'H^m^^^ 


zit-ti,  prestqjin   -  diamo  via  di      qua,         per    la  sca-la_del  bai  -  co -ne  pre-stojui- 
way,  then, come  aT   -    way,  for  danger's  nigh.        Let    us   fly  by  yon-der  win-dow,come  a 
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K. 


m 


sotto  voce 


i 


3E 


-O^ 


fJ     - 


P 


dia-  mo_via_di_    qua! 
way,  for_  dan  -  ger's    nigh! 


m 


ÌEE 


Pia 
Soft 


no, 
li 


$SP^f<  _ 


dia  -  mo_  via_di qua 

way,  for_  dan-ger's    nigh! 


softo-ixwe 


pia     -     no, 
soft__z_Jy, 

-G— 


3E 


Pia 

Soft 


no, 


way,  for_  dan-ger's    nigh!  Soft    -      ly,  soft 

'  \>                     ^    jj     I       ^  \ sotto  voe.c]  1     :=^ 

dia- mo_  via_di qua!  Pia     -     no,  pia 


pia      -     no, 
soft    -     ly, 


dia- mo_  via_di qua! 

way,  for_  dan-ger's    nigh! 


Soft   -      ly, 


pia 
soft 


I 


im 


u 


£e 


IDI 


=i 


* 


per  la  sea  -  la 
let  us  fly  by 


^ — i 


per  la  sea  -  la 
let  us  fly  by 


no,      per  la  sea  -  la 
ly,       let   us  fly  by 


IE 


to 


*E 


^* 


#  # 


i> 


a. 


fe 


n^ 


s 


fe 


^ 


¥ 


^ 


del  bai- co -ne      pre-sto_,an-dia-mo    via   di      qua, 
yon-der  win-,dow,  Come   aT  -  way,  for   dan-ger's  nigh, 


WZM 


& ^ 


3 


zit-ti,  piano, 

silence,         caution, 


* 


^ 


mm 


S 


del  bai  -  co  -  ne      pre-stq^an-dia-mo    via   di       qua. 
yonrder  win-dow,  Come  it  -   way,  for   dan-ger's  nign, 


#^## 


J  J  I J  J 


J 


I 


zit-ti ,  piano, 

silence,         caution, 


f£ 


it- 


del  bai  -  co  -  ne 
yon-der  win-dow, 


an  -    dia-mo    via    di      qua,     zit-ti, 
a   -  wajr,  for   dan-ger's  nigh,  silence, 


piano, 
caution, 


=* 


zit-ti , 

silence, 


mm 


tliUtj-t- 


i- 


8 


A 


fe 


/> 


1 


m 


3 


/7 


É3ÈEÈ 


S 


^ 


i*^ 


1>  J  J  -      1 J  J  ^yJ^|J)yJ)yJ)yj^yl  ^y^yJ^Tvl  j^yjv^y  U  *  - 


zitti,  piano, per  la    sea -la   del  bai  -co  -ne  pre-stoandiamo  via  di    qua, 

silence,         caution,not  a    whisper  shall  be -tray  us,  come  a^way,  for  danger's  nigh. 


\>   J  J  -       [  J  J  Jyjjy  1  J)yJ)y  J^y  j^y  j  Ky^W^^h^iyJ^yp  y  1 J  H 


zitti,  piano,  per  la    sea -la   del  bai  -  co -ne  pre-sto  andiamo  via  di    qua, 

silence,         caution,not  a     whisper  shall  be-tray  us, come  a  -way, for  danger's  nigt 


ÉÉIÌeeI 


hisper  shall  be-tray  us,  come  a-  way,  for  dangers  nigh.    -     ~ 

^>ff y ff y l4^^-y^H  J?ypypy*yff-  r    ^ 

:a  -  la  del  tóal  -  co  -lie  pre-sto  andiamo  via  di    qua.     Zit-ti 


^zS 


£=^ 


piano, 
caution, 


perla    sea  -  la  del  bai  -  co  -ne  pre-stoandiamo  via  di    qua.     Zit-ti, 
not   a    whisper  shall  be-tray  us, come  a^way,  for  danger's  nigh.  Silence, 


1535>7 


:.■ 


H 


-*' J-r 


k 


k 


: 


s 


\3=± 


k 


* 


ilg 


Ì 


P 


ì£* 


*     rv*V 


P 


m  * 


J  S'yfo\  jhfriirpXjrfr&f 


389 


zit-ti,  piano,  zit-ti,  pia-no,per   la      sea  -  la   del   bai  -  co  -  ne  pre-stq_an- 

Silence,        caution,        silence,        caution,Not   a      whisper  shall  he  -  tray    us,  come   a"'     - 


fc=J=^ 


nee,        caution,rNot   a      wms 

J.     ijjjij^ 


iJh\  J)?>J)Tj)r  U»>J>t^p 


aét-ti,  piano,  zit-ti,  pia-no,per  la      sea  _  la    del   bai  -  co  -  ne  pre_stq_an- 

Silence.        caution,        silence,        eaution,Not  a      whisper  shall  be  -  tray   us.  come   a 


^m 


m   ff ..  rr 


i 


"v 


piano,         zit-ti,  piano, 

caution,      silence,         caution, 


la    del  bai 


È 


1-  )  1  V  1 


hJ  tJiiJt  J   -'.-'« 


>  jTMj>r*  ^ 


feti 


per  la      sea  -  la    del  bai  -  co  -  ne  pre-sto_an 
Not  a      whisper  shall  be  -  tray   us,  come  a"^ 


e  a 


^ 


fc^2: 


J5^F? 


* — & 


P^M 


t-± 


? 


5 


J 


T>*  i 


&r4m 


I 


g-rP 


t 


fe 


S3 


K. 


C. 


m 


r- 


dia-mo  via    di        qua,  pre        -        sto_andiam  via 

way,  for  dan-ger's   nigh,  come  a -way,  come 


di  qua,    via  di 
a  -  way,  come  a 


n^Ui-  ir 


I 


i 


m*m 


yj>7rP. 


dia -mo  via    di        qua,  pre 

way,  for  dan-ger's   nigh,  come 


stQ_andiam 
a  -  w  ay, 


via 

come 


di  qua,     via  di 
a- way, come  a 


^,,  Jnrp,?,|rt-  |T         T\f  ■  \T'  f|f  if'T 


stowanafam 
a-  way, 


yfa 

come 


dia -mo  via    di       qua, 
way,  for  dan-ger's   nigh, 


pre 
come 


u> 


44444  i 


m 


m 


di  qua,    via  di 
a -way.  come  a 


fe 


iC 


/    „ 


?t  J    f    J    f 


fe 


6        ^ 


S 


*7     aua,   via   di   qua,     via     di  qua,    via   di 


(they  are  about  to  go)    /T\ 


qua,   via   di   qua,     via     di  qua,    via   di    qua 
way,  come  a  -  way,  come    a  -  way,  come  a  -  w ay. 


tiy-pif.  r$^=t^t 


/T\ 


qua,    via   di  qua,     via    di   qua,    via   di    qua. 
r,iy,  come  a  -  way,  come    a  -  way,  come  a  -  w ay. 


/r\ 


^m 


qua,    via  di  qua,     via    di   qua,    via  di    qua. 
wray,  come  a  -  way,  come    a  -  way,  come  a  -  way. 

I 


M 


14     4  4 


i£ 


WWF 


±4+4-4 


feS 


^m 


fe 


m 


&: 


^m 


m 


i^jg 


"* -r 


-0-      -r 


1IS27 


J    J-  J  '£--3'  3     ji—        """Y 


!fe 
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Figaro. 


è 


h 


"Ah  disgraziati  noi!.. 
Recitative. 

i  Count. 


#f=yH 


Count 


Figaro. 

A 


Ah,  disgraziati  noi!      co -me   si   fa?Che_avvénne  ma-i?     La  scaIa_*Ebben?    La 
Oh,  now  we're  quite  undonehvhat  shalhve  do?  .What  is  the  matter?    The  ladder!  Well,what?  The 


m 


U^£ 


Count.  Figaro.,  Count, 

i.     Che      di- ci?       Chi  mai  l'a-vrà  le  -  va -ta?      Qual  in-ciam^po cri 


sca-la  non  v'è  più.     Che      di- ci?       Chi  mai  l'a-vrà  le  -  va -ta?      Qual  in-ciam-po     cfu 

ladder's  dis-ap-pear'd.    Pro-vok-ing!      Who -ev  -  er    has  re-mov'd  it?       Now  how  can  we       es 


-o- 


xc 


( 


o 


jce 


o^ 


33: 


a 


^- 


Figaro. 


É  Rosina.  ^.&  ^J  ■*      ■*■  \>+  ■«■ 

J^n^pp'^l^FPpp^pMPtPPPPtli 


^del!^  Me  sventura -ta!       Zi zitti,      sento  gente— O-ra  ci    sia-mo,    signor  mi-o,    che  si 

cape?    Oh,  all  is  lost  now!  Hush! silence!  they  are  coming.I'm  at  my  wit's  end,  how  to  aid  you      I  don't 


Count.Cwraps  himself  in  his  cloak)        m°  , 


(they  retire  to        Basilio.(whispering) 
the  side) 


W-     hm  lIlt!  sine;  « 

.^r^peiP  P?P  Ipp**"  P  I  l^->— impP'PSg 


f . 


fa?      Mia  Ro-si-na,     co-rag-gio!      Ec-co-li      qua. 
know.      Oh  my  dearest,    have  courage!      Oh,  here  they  are. 


Don  Bar-to -lo,     Don 
Don  Bar-to-lo,      Den 


v< 


s 


^F 


firs: 
* 


s 


-o- 


f> 


Figaro. 


Count.  {  whispering) 


Fio-aro. 


•■&"■-•  uouniAwnispenngj  ngaiu. 

*  p-  p  p*t^  p  f jf»  -^  ip  p,,:*  p  r ,  p  1  r  p  n  p#« 


F. 

c.. 


Bar-to-lo!DonBa-si-lio.        E  quell'  al-tro?     Ve',  ve',      il      no-stro  No-ta-ro.    Al-le-gro 
Bar-to -lo.'lTis  Ba-si-lio.    Who's  the     other?       By  Jove,  that's  my  friend  the  lawyer;  all  will  go 
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tv 


b 


zm 


i 


—      .  (comes  forward)  *91 

p  pp  ?ihr  «p  p  p  Pprpinrrt^-^^ 

ia-te    fa-re  a   me.     Si-gnor  No-ta-ro:  dó^ve- va-tejnmiaca-sa  sti-pu  - 


men-le!      la-scia-te    fa-re_a   me.     bi-gnor  JNo-ta-ro:  dò-ve- va-tejnmiaca-sa  sti -pu 
well  now.  Leave  ev -'ry-thing  to      me.  WeIl,friend,goodev'ning.You  re-mem-ber,  to-night  you  were  to 


F. 


^T  p P  p P  ^ p P  ir  p  ptTt^ 

lar  Questa  se-ra       iì  con-trat-io    di  noz-ze     fra 


£3 


W^fe 


V 


lar  questa  se-ra       il  con-trat-io    di  noz-ze     frajl    con -te    d'Al-ma-vi-va      e  mia  ni  - 
draw   up  the  contract    of   the  marriage  ap-point-ed         be  -  tween  Count  Al-ma-vi-va  and  my  young 


5*T=* 


I 


te 


(The  notary  takes  out  a  document  ) 


p  p  r  ?p  p  p  iP  p  p  p  H^§ 


pò  -te.  Gli  spo-si,  ec-co-li    qua.        A -ve  -  tejn  -  dos  -  so  la  scrit-tu-ra?      Be 

niece.       The  parties  met  here  by  chance.  Say,  have  you  brought  the  contract  with  you?    How 


Basilio. 


Count     ^a^es  Basilio  aside;  signs  him  to  be  si  - 
lent  whilst  he  draws  a  ring  from  his  finger) 


0.*       ■»»«■■■«■ ìentwniistne  arawsa  ringirommsnn 

&m  I  |?  pyyp  pptplp-anpr  *^lf   »-p-P-ft  p  1  p   I 

nis-si-mo. Mapiano,     Don  Bar-to -lo  do-v'è?  Ehi!      Don  Ba-si-lio,    que -sfa 


nis -si-mo.      Ma  piano,     Don  Bàr-to -lo  do-v'è? 
for-tu-nate!    But  softly,      Don  Bar -to -lo's  not  here! 


Ehi!      Don  Ba-si-lio,    que -sfa 
Eh!       Don  Ba-si-lio,    here's     a 


..Basilio.  Count. 


P  P  ?  p  ci  P  B I  H  p  I  %  &  w>\  p  p  p  P  P  p  mm 

3II0       epervo-i.       Ma    i-o_   Per  vo-i     vi  so-no  ancor  due  palle  nel  cervello   se  v'ormo 


Has. 


nello       epervo-i.       Ma    i-o_   Per  vo-i     vi  so-no_ancor  due  palle  nel  cervello   sév'óppo- 
token      of  my  friendship.  But  can  I_  Pray  keep  it,   or  you  may  have  a  bullet  in  your  cranium,  if  you  op  - 


(takes  his  ring) 


Count.(signing) 


t       k  Bas^10-  jLjL-m—mZm  Count.(signing) ll 

J)  >m r  g a i  1 1 1  *  P  P  api  g a  j  ^ 

le-te.       Ói-bò!  prendo  I'a-nel-lo!    Chi  fir-mar     Ec-co-ci    qua.  Son  te-srl-mo-hi 


Uas. 


ne-te.       Ói-bò!  prendo  I'a-nel-lo!    Chi  fir-mar     Ec-co-ci    qua.  Son  te-sri-nio-ni 
pose  me.       Oh, fie!     I'd  rather    not,  sir!  Who  signs  this?  All  that  are  here.  Ye  both  are  witness, 


153*7 


292 


Figaro. 


*-'      Vi  _o-n_™ 


ppp'TM  l'T  P  P=Ppi 

e  Fon  Ba-si-lio.         Es-sa  è  mia  spo-sa.         E 


^m 


Count. 


m 


mie 


Fi-ga-ro    e  Don  Ba-si-lio. 
Fi-ga-ro  and  Don  Ba-si-lio. 


Es-sa_è  mia  spo- 
I    wecl  this    la  -  dy. 


Ev  -  vi -va! 

Vic  -to -ria! 


Oh    mio   con 
Mo-ment   of 


Rosina. 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  em- 
braces Basilio,  Don  Bartolo  enters  with  an  officer  and  a  patrol  of 
soldiers.)  Figaro! 


'P  to  &Ì    jrjrj)  J)  J>  h  n  y  a  a  ci  U  t>:>  p  1  ^^^ 


h  an  off ic 


rni-k        fé -11  -  ci  -ta! 


lo! 


ten 
rap 


Oh     so  -  spi-  ra  _  ta 
ture!  Oh   bless-ed    hour,  fui  -  fill-ing'      my  dear-est  hopes. 


Ea'  -  vi  -va! 
Vic  -   to  -ria! 


É 


i 


-&- 


lh 


IE 


-O^ 


-o- 


cr 


rr 


m 


IDC 


Bartolo. 


S 


(pointing  at  Figaro  and  the  Count) 
Figaro. 


L~  Figaro.  Bartolo 


m 


Fermi  tut-ti.        Ec-co-li  qua.     Col-le     huo-ne,  si-gnor.      Si-gnor,  son  la-dri,     ar-re- 

All  attention!     Those  are  the  men.    I'm  your  servant, good  sirs.  These  men     are  robbers!    do  your 


Officer. 


>)=  *P  P  ,  fl  P  P  Py,  p  p  fp  P  ,  P  P  P  Pj}bp'"p   |  p  p  ,  p  J  tè 

sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?i   II    mio    no -me       è  rjuel    d'un 


sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?4   II    mio    no -me       è  quel    d'un 
du-ty,   and  ar-rest  them.  All    in   time,  sir.    Say, who  are  youmbu'll  know  shortly.      My  name    ne'er 


uo  -  mo   d'o-no-re.         Lo   spo-so  io  son  di  que-sta_    Eh  an-da-te_al  dia-vo-lo!       Ro 
yet  has  been  questioned.    This    la-dy,my  wife,  is  wait-ing_      Con-found  your  im-pu-dence!  Ro 
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• 


Z9y 


»  T>  p »  p  p  'T  ff  E  |  p  M  ^  Pfr  y>  I JW'  T  Ji  J»  ^s^p] 


si-na     es-ser  de-ve   mia  spo-sa:  non  è    ve-ro?       Io  sua    spo-sa?  oh  nem-me-no  per  pen- 
si  -na      is  this  night  to  be    my  wife,  is    it    not   so?       To   be  your  wife?Heav'n  forbid  the  mere  sus- 


fe 


-»; 


(pointing  to  the  Count 


Bartolo.  u_  _  HJL 

ti  i'  i'  '  '-p  r  »  it  p  m  p  ^p  p  ir  r  *p  p  ^ 

*^  sie  -  ro!  Co -me?  co  -  me,  fra-schet-ta?        Ar-  re  -  sta  -  te,  vi    di -co,       è    un 


is  that  your   an-swer?     Take  him    off      to    the  pri-son,  he's    a 


pi-cion!         Hus-sey! 


Figaro 


Bartolo. 


ft 


Officer,  (to  the  Count) 

Count. 


Pi  «p  p  r.Hlp   p  P    I P  p'>:>  "p  P  PHM  ?  |  p>>.p#fCT 


la-dro!         Or,    or    l'ac  -  cop-po.     Eun  fur-fan-te,    è_un  bric-con!       Si-gno-re_       In- 
burglar!       Come,  be    more    civ- il.  I    am  cheated,        I      am     robb'd!     I    ask  you_  Stand 


Officer.(impatiently)  Count 


Officer. 


UTTlcer.umpatienuy;  Count  umuer.         u 

n^n  p  p^  i) iptp p  *  p  p  j> i y| r  p  p  r  y^ 


o. 


die-tro!      II    no -me?*  In -die -fro,  di -co,        in-die-tro!         Ehi, mio  si-gnor!    bas-so  quel 
back,  man!  Your  name,sir?  Stand  back,I    tell  you!  Stand  back,man!        Eh,  my  good  sir,     thiswillnot 


he 


he 


xe 


-»- 
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